FROM EARTH TO EARTH (VER 3)

by
V. C.



FADE | N:

| NT. FUNERAL PARLOR - LOBBY - DAY
"FROM EARTH TO EARTH"

"CHAPTER 1"

A young woman sits in the enpty funeral parlor, franme right.
LORI BENZ, short blonde hair, dark rimred gl asses, hunched
over. She |ooks a bit anxious. There's a soft ticking of a
clock in the background. A door opens out of frame. LOR
stands up, neking herself proper. FOOTSTEPS approach from
the left. An ol der woman, MARGOT JONES, stands on frane

| eft. She opens her arns and they enbrace.

MARGOT
How are you hol di ng up?

LORI shrugs. They both take a seat.

LORI
Dad' s keepi ng everythi ng together.
MARGOT
| bet Mtch is happier now.
(a beat)

Come on, you know I'mright. He
didn't give a shit about her.

LORI takes a cal cul ated breath.

LORI
Have you been dri nki ng?

MARGOT
He just wants to get Jojo in the
ground as fast as possible. Wo
cares what she wanted, right?

LORI
Momis dead. | don't think she
woul d care how she goes. G ound,
ashes, Viking funeral, | don't
think it matters anynore.

MARGOT
That's what Mtch wants you to
think! I1t's always what he wants.
(she leans in)
He tricked Jojo into | eaving
Mam ... for MAINE



MARGOT st ands up, slightly unbal anced, now sl urring.

MARGOT
(pointing at LORI)
You shoul d be ashamed of yourself.
How coul d you watch her go in the
ground when all she wanted was. ..

LOUD FOOTSTEPS approach fromthe left. MARGOT turns around
and i medi ately puts on a fake smle.

MARGOT
Hi .

Two nmen appear in the doorway: the FUNERAL DI RECTOR and
M TCH BENZ, LORI'S DAD. DAD and LORI | ock eyes and nod. DAD
i gnores MARGOT. The FUNERAL DI RECTOR smiles warmy.

FUNERAL DI RECTOR
Thanks for your patience. M. Benz
was signing sone papers. Are we
ready to view the body now?

I NT. FUNERAL PARLOR - MORGUE - DAY

PAN right. A body on a preparation table. It's JOCELYN
JONES, LORI'S MOM Her body is conpletely covered with a
tarp, besides the face, which the FUNERAL DI RECTOR i s
uncovering. LORI and DAD stand on one side, while MARGOT and
t he FUNERAL DI RECTOR stand on the other side. The hum of the
overhead lights is grating.

LORI
Still doesn't seemreal
MARGOT
(softly)
Joj o. ..
LORI

She | ooks |i ke she's..

DAD
... sl eepi ng.

DAD sobs a little bit. LORI watches DAD. She's trying to
keep it together too. The FUNERAL DI RECTOR clears his
t hr oat .

FUNERAL DI RECTOR
She' Il be ready by next week.

DAD reconposes hinsel f.



DAD
Good. Lor, paperwork's all set?
LORI is still a bit dazed, but she nods.

LORI
Al set.

FUNERAL DI RECTOR

(a polite nod)

Ri ght. W hope this puts your m nd

at ease.
(to DAD)

Know that your wife is in the best

hands.

A pause. Everyone stares at the ground, stealing brief
gl ances at MOM Focus on LCRI, who's taking deep breaths.

| NT. FUNERAL PARLOR - LOBBY

The FUNERAL DI RECTOR, DAD, MARGOT, and LORI file out of a
door and gather by the front desk. DAD and t he FUNERAL

DI RECTOR shake hands.

FUNERAL DI RECTOR
Take care. Goodbye, everyone.

Everybody offers a kind goodbye as the FUNERAL DI RECTCOR
wal ks out the front door. The mnute he's gone, DAD turns to

LORI .
DAD
(to LORI)
VWhere's Wes?

MARGOT

Mtch, we just saw Jojo. Mybe

wait a second.

DAD
(1 gnoring MARGOT)
Were's Wes?

LORI
(stuttering a bhit)

| told you, he's com ng up next

week.
(a beat)

Dad, that was Mom On that sl ab.

DAD appears frustrated and wal ks to the front door, facing

it, back turned to everyone el se.



DAD
| know. But we have to nobve on
You al ready settled everything
with Jan?

LORI
(noddi ng)
The paynent shoul d go through
t oday.

DAD
(cl aps)
Good. Then she'll finally be put
to rest.

DAD turns around and beckons LORI to | eave. He points at
MARGOT.

DAD
See you next Saturday.
MARGOT
You didn't know anythi ng about
her.
A beat .
MARGOT

I f you did, you would know she
hated the idea of being buried in
a box.

DAD remai ns conposed and turns to LORI

DAD
Lor? How do you feel about what
your Aunt Margot just said?

LORI says not hing, |ooking down. DAD shrugs, anused, and
turns back to MARGOT.

DAD
Lori and | knew Jo. W knew she
didn't care how she was buri ed.

Ri ght, Lor?
(LORI stil
remai ns silent)
MARGOT
That's because she wouldn't tel
YQU about that. You ... you never

even. ..



MARGOT funbl e her words.

DAD
VWhat? | never | oved her?

LORI
Dad. .

DAD holds up a hand to LORI, who stops.

DAD
Margot, you're still in shock. |'m
in shock too. It's only been a
week.

MARGOT
| know what she want ed.

DAD
Lor, let's give your aunt sone

space.
DAD smles and directs LORI to the front door. LORI obeys
and exits w thout |ooking at MARGOT. Focus on MARGOT as DAD
| eaves.
EXT. A H GHWAY - AFTERNOON
A truck drives by.
| NT. DAD S TRUCK - AFTERNOON

LORI and DAD. W focus on LORI, leaning to the side as she
stares out the w ndow.

DAD (V. Q)
How are you doi ng?

LORI
Fi ne.

DAD (V. Q)
You don't | ook fine.

LORI
Mom di ed a week ago. | just saw
her dead body. And now ... we're
argui ng about the burial. It's

just a lot, okay? So yeah, naybe
|"'mnot fine right now

LORI turns to face forward. DAD furrows his brow and taps
t he wheel .



DAD

Your aunt, she's not well. It's
like I"'mon trial! |I mean, what
does a man have to do after his
w fe dies? Seriously?

(a chuckl e)
| swear, your noms sisters drive
me up the goddamm wal | .

(a sigh)
At | east Nancy stays out of all
t his.

LORI
That's because she's in Georgia.
DAD
All the better for that.
(a beat)
Lor, your Aunt Margot.... she

dri nks. She says things when she
drinks. You know |'d do anyt hing
for your nother. | |oved her.

LORI cl oses her eyes and sighs.

LORI
When we noved to Maine, was that
for her too?

DAD f acepal ns, shaki ng his head.

DAD sl ans

DAD

Margot's gonna be the death of ne.
LORI

Wel | ?
DAD

Lor, your nom .. sonetinmes, she
didn't know what she needed.

LORI
Li ke whether to be buried or
crenmnat ed.

t he dashboard. LORI junps in her seat.

DAD
Loretta, you're not thinking
straight.
(a beat)
You already filled out the
paperwor k. The funeral is
( MORE)



DAD (cont'd)
happeni ng.

LORI
The last ten years, it's only been
about what you wanted. Not Mom
(a beat)
You can't even let her die the way
she wants.

DAD
(softening his
voi ce)
Lor. Momis dead. Mom doesn't care
if she's buried or cremated. W
| oved her. We knew what she
want ed. She woul dn't care, Lor.
(he turns to | ook
at her)
You know this. Right?

A |l ong pause. DAD turns back to face the road.

LORI
No, she woul dn't.

DAD
That's a good girl.
(DAD pats LORI on
t he shoul der)
Now, the next thing you gotta do
is make sure Wes gets his ass up
here before next Saturday.

LORI
He'll be here.

DAD
(nods)
Everyone. Everyone needs to be
here. Even him

DAD extends his hand to LORI. LORI | ooks down at it.
wiggles it. LORI reluctantly takes it. Unexpectedly,
begins to cry. Rain begins to pour.

LORI
| mss her so nuch.

The patter on the w ndshield grows |ouder. FADE QOUT.

she



EXT. BENZ HOVE - NI GHT
FADE IN. a single light is on.

VES (V.QO.)
How d it go today?

| NT. BENZ HOMVE - LORI'S ROOM - NI GHT
LORl is spraw ed on her bed, on the phone.

LORI
Dad called you out for not being
t here.

VES (V.QO.)

(a sigh, a chuckle)
"' m not gonna keep expl aining
myself to him

LORI
You'll still be here next Friday,
right?

VES (V. Q)

Yes, ma' am

LORI rolls over on the bed, belly side up now, staring at
the ceiling.

LORI
| feel like I'"'mlosing my m nd.

VEES (V.QO.)
VWhat happened?

LORI
Aunt Margot said Momwanted to be
cremated. At |east, that's what
she said when she was younger

VES (V. Q)
She never told us that.
(a beat)

Wait, are you thinking what |
t hi nk you' re thinking?

LORI shrugs, smrking.

LORI
Read ny m nd.



VES (V. Q)
No, Lor. It's too |late to change
anyt hi ng. Mom goes in the ground.

LORI
But it's always what Dad wants.

WES cackles. LORI pulls the phone away from her face.

VES (V.QO.)
You *just* realized that? That's
why | got the hell out. There's no
W nning in that house.
(a beat)
Honestly, |'m shocked you' ve
survived for this |ong.

LORI
But don't you care what Mom
want ed?

VES (V.QO)
Mom s dead.
(a sigh)
Sorry, that sounded harsh. Look,
the old nman gets what he wants.
Just don't do anything stupid.
Don't do anything | would do.

LORI
(cheeky)
"1l do what | please.

VES (V.QO)
Uh- huh.
(a beat)
Hey, Trish is calling ne. Good
talk. I'll see you soon, al
right?

LORI tosses her phone aside on the bed. She stares at the
ceiling and then FADE QUT.

| NT. FUNERAL PARLOR - LOBBY - MORNI NG

FADE IN. LORI, dressed up in all black, stares at a picture
of a line of coffins. Her eyes dart between the options
available. In the reflection of the picture, a Hearse
appears fromout the wi ndow, pulling up in the driveway.

LORI turns around and wal ks to the wi ndow. The Hearse drives
around t he back.



Ms. Benz?

LORI j unps.

" msorry. |

FUNERAL DI RECTOR (V. Q)

She turns around.

FUNERAL DI RECTOR
didn't nean to

frighten you

LORI

No, you're fine.
(she ponders for a
second)

Please cal
is...

(nods)

me Lori.
not me.

Ms. Benz

FUNERAL DI RECTOR

Understood. You're very early,

Lori .
yet .

LORI

Your father's not even here

| didn't sleep |ast night.
(a beat)
Is it possible to see her one | ast

time? |
at ease.

O course.

think it mght put ny mnd

FUNERAL DI RECTOR

Ri ght this way.

(he holds out a

hand)

| NT. FUNERAL PARLOR - HALLWAY -

LORI
slowy as she wal ks.

| NT. FUNERAL HALLWAY -
LORI

casket ,
dr ess.

Can |

MORGUE -

LORI

DAY

and the FUNERAL DI RECTOR wal k down a | ong hal |l way.
is filled with a sense of dread, and tinme seens to pass

DAY

MOM is dressed in a beautiful

have a m nute al one?

10.

LORI

and t he FUNERAL DI RECTOR | ook down upon MOMin a wood
with the top off.
Her eyes are cl osed.



11.

FUNERAL DI RECTOR
Certainly. | have to attend to
sone business, but if you need
anything, we'll be right down the
hal | .

LORI
Thanks.

The FUNERAL DI RECTOR | eaves the MORGUE. After a pause, when
LORI knows she's alone, LORI begins to cry.

LORI
Mom | mss you so rmuch. | don't
know what |'m doi ng anynore.
(a beat)
| don't know what you want. |
don't know what | want. | just

LORI hears a car door slamoutside. LORI | ooks around and
notices a door ajar. She walks to it and peeks her head out
the door. It's the same Hearse from before. She watches a
man get out of the Hearse and greet sonebody nearby. He

wal ks away.

LORI
(to herself,
qui etly)
: | just can't believe he left
t he engi ne runni ng.

MJSI C. a SNARE DRUM pl ays, slow at first, gradually speeding
up. LORI turns around and | ooks at MOM on the table. Then
she turns back to | ook at the Hearse. The SNARE grows | ouder
and faster. Her eyes keep dashing back and forth between MOM
and the Hearse, and then suddenly we lock in on LORI's eyes.
Sonet hi ng fl ashes.

LORI wal ks back to MOM
LORI
Mom | m ght be going insane, and
| know this is very unl adylike,
but . ..
The SNARE becones a fast roll.

LORI
How heavy are you?

CUT TO



12.

I NT. A GARAGE - AFTERNOON

FADE I N: an active garage repair shop. Repairnen are
wor ki ng. Focus on one man, WES BENZ. He's signing sone
papers, wal king around, inspecting operations. After a bit,
he pulls out a pack of cigarettes.

VES
Be right back

EXT. GARAGE - AFTERNOON

VES strolls outside, taking a drag. Suddenly, a car horn
honks. A Hearse pulls up right besides him It's LORI, and
VWES and LORI | ock eyes as she kills the engine.

"CHAPTER TWO'

VEES | ooks around, confused. He then knocks on the passenger

side window. LORI lowers the w ndow and he pokes his head
in.

VES

| have many questi ons.
LORI

It's a long story.
VES

Let's start with the nobst obvious
ones. Wiy are you here?

(a beat)
And why are you driving a Hearse?

LORI
(a sigh)
Can you just get in?
VES

Uh. ...

(he pops back out)
... ho, no, you tell ne what's
goi ng on before..

LORI
Wés!

A beat. LORI's breathing is fast.
VES

(deli berately)
Lori, what did you do?



13.

LORI

(qui ckly)
| just pulled the fire alarm
Everything el se was easy. He left
the car keys in the engi ne. Mom
was on a cart thing. It rolled. It
was a little too easy, if you ask
ne.

WES nods, al nost anmused. He checks his cigarette, and then
shrugs. He tosses it away and then chuckl es.

LORI
| don't know what | was thinking.
| just didn't want Dad to...

LORI notices WES is still chuckling quietly to hinself.
LORI
This isn't funny!
VES
Hol d on.
WES, still locking eyes with LORI, yells |oudly.
VES

Jim cover ne!

A faint response ("You got it."). WES nods, and then gets
into the car. They both | ook straight ahead.

VES
Start tal king.

EXT. H GHVWAY - AFTERNOON
The Hearse speeds by.

LORI (V.0)
You don't believe ne.

| NT. HEARSE - AFTERNOON

A close up shot of WES playing with his pack of cigarettes
as he funbles them anxiously.

LORI (V.0)
"1l show you if you don't believe
ne.



14.

VES
Ch, | believe you. | believe that
you're an idiot. Areal A+ idiot.

VEES peeks out the w ndow.

VEES
Were are we goi ng?

LORI
(shaky)
Just driving in circles..

VES
This is insane. You're insane.
Dad's gonna kill you. Dad's gonna
kill ME.

LORI
For get Dad!

VES
Stop the car.

EXT. SIDE OF ROAD - AFTERNOON
The HEARSE pul I s over.

VES (V. Q)
Don't block the bi ke | ane, sis.
You want a ticket?

LORI (V.0Q)
Mom s dead and all you care about
is the fucking bike | ane?

| NT. HEARSE - DAY

VES
(hands up in
def eat)
kay, fine, but don't say | didn't

warn you. . .

VEES gets out. LORI watches himwal k around to the back
dodging traffic, and taps the hatch. LORl pops the hatch and
turns around to watch. Slowy zoomin on WES.

VES
You're not messing with nme?

LORI
No.



15.

VEES feels the casket and knocks.

VES
You noved this yourself? You're
stronger than | thought, sis.

LORI
Adr enal i ne.

MJUSI C. cynbals. It starts slow, building speed. As we zoom
in, WES ponders. He unl ocks the casket. He sighs, placing
his head on the casket. H's fingers graze the edges and just
as he's about to open it, just as the nusic reaches its
peak, he stops and locks it. He takes a step back, cl oses

t he hatch, and wal ks back to the passenger side, stepping
in, and cl osing the door.

LORI

You okay?
VES

| can't do it. | just can't do it.
LORI

Trust ne. It's her.
VES si ghs, shaking his head.

VES

| think you're a crimnal now

(turns to LORI

| ooki ng seri ous)
You have to take this back to
Mai ne. You're gonna get personally
thrown in jail by Dad hinself,
*I'F* he doesn't kill you first.

LORl | eans her head on the wheel.

LORI
One mnute, | was standing next to
her body. The next, | was driving

t he Hearse.
(turns to VES)
| didn't even stop to pee.

VEES
(repeating)
Lor, you HAVE to take Mom back
(a beat)
VWhat were you *thinki ng?*



16.

LORI
We're *not* taking her back! [|'ve
cone too far to just let this go.
This is what she wanted.

VES
Sis...
(hand on shoul der)
there were definitely better
ways to go about this wthout
i nvoking the wath of Dad. Like
maybe a conversation, you know,
t hi ngs normal peopl e have.

A bi ker bikes by, ringing his bell and yelling curse words.
LORI flips the biker off. WES sm| es.

LORI
| admit | didn't think this
t hr ough.

WVES

It's not too late. Let's go back
to Maine. We'll go together.

LORI holds a hand up.

LORI
But... even though I didn't think
this through, I still know it was
the right thing to do.

VEES facepal ns and then | eans back on his chair.
VES

Then expect Liam Neeson Dad. He's
probably hunting you down ri ght

now.
LORI
| don't care. 1've only been
l[iving for him
(a beat)
| " m never goi ng back.
VES
You nean... literally? O

figuratively? Because all of your
shit is there.

LORI hits WES.



Th

17.

LORI
isisnt a joke!

VEES
(shrugs)
did tell you that you should

have cone to New York with ne when

you had the chance. ..
LORI hunphs. She starts the engine and pulls back onto the
r oad.
LORI
You're not better than ne because
you went to New York and did your
little thing with Trish.
VES
(desper at e)
|"mnot saying |'mbetter. |I'm
sayi ng you don't have a plan, sis!
LORI
Here's a plan: let's grab your
truck and put Momthere. Then dunp
t he Hear se.
VES
Ch ny god. You're serious.
(a sigh)
Crinme is bad, Lor. Crine doesn't
pay!
LORI
Wes. | need you.
VES
| got a job, Lor. | can't be a
felon. Trish is gonna kill ne.
VEES | eans his head agai nst the dashboard.
VEES
You're resorting to ki dnapping
your little brother then?
VES offers his wists. LOR shakes her head and pushes his

hands down.

Bu
ke

LORI
don't want to kidnap you
(a beat)

t at the sane tinme, you can't
ep running away fromthis. You
( MORE)



18.

LORI (cont'd)
know Dad didn't care about Mdm or
what she want ed.

VES sits back in his chair and holds his hands |i ke he's
beggi ng.

WVES
Mom |s. Dead. Mom doesn't want.

A heavy sil ence.

VES
" m sorry.
LORI
Wes. | need to do this.

VEES takes a breath. He shakes his head.

LORI

WVES
You' ve driven around this traffic
circle at | east a dozen tines.

LORI
l"mwaiting for you to join ne.

VES
So if I say yes, will you take the
next goddamm exit and spare ne?

LORI
(shrugs)
| guess.

VES
(desperatel y)
Then yes!

violently swerves the Hearse out of the traffic circle

and takes anot her road. She accel er at es.

VES
Thank God.
(a beat)
This is all crazy. But | admt...
| kind of dig this new Lori.

VES |ightly punches LORI on the shoul der.

VEES
Look at you. Sticking with the
plan. Commtting. | like that.
(a beat)

( MORE)



19.

VEES (cont' d)
Not me. | was a coward. | ran
away.

He | eans back and | ooks for a cigarette.

LORI
No nore running.

VES
You know, sis... | nmay not agree
wi th your methods, and | don't
want to go to jail, but...

(he pulls a

cigarette out)
: | do support a strong
i ndependent woman taking control
of her life. At |east we have that
goi ng for us.

He pulls a lighter out.

VES
You were never gonna |et ne have a
choi ce.
LORI
Nope.
(she pats WES)
Geat. | knew | could count on
you.
VES

Remenber: this is *your* plan. The
brot her takes no responsibility.

LORI
| will take the bl ane.
WES
Good.
(a beat)

I"mall for pissing Dad off.

He lights up. Focus on LORI, shaking her head, watching him
snoke. MJSIC. snare drum and cynbal s.

EXT. A SUBURBAN STREET - AFTERNOON

From above, the Hearse turns onto a cul de sac and pulls
into a driveway, next to an old blue pickup truck



20.

LORI (V.Q)
Way is your truck parked in Jersey
agai n?
VES (V. Q)
Have you SEEN parking prices in
Br ookl yn?

| NT. HEARSE - AFTERNOON

LORI
Shoul d have come to Mii ne.

WVES
VWhat is Miine even famous for?
Lobst er ?

LORI

And | i ght houses.
LORlI kills the engine and hops out. She exam nes the truck.

LORI (V.0)
Can't believe you're paying for a
spot in soneone's driveway.

VES
(snarky)
Sorry, we don't have football size
parking | ots here.

LORI (V.0)
How woul d you know? You don't
visit.

VEES rolls his eyes.
EXT. HEARSE - AFTERNOON

LORI is closely examning the truck. It's a solid white pick
up truck: nothing special, but it'll get the job done. She
pi cks at sonme peeling paint and rust. WES wal ks over from

t he passenger side. He slaps her hand away. LORI recoils,

W nci ng.

WVES
| Iike the aesthetic.

LORI
You wei r do.

LORI and VES turn around fromthe truck. They stare at the
casket at the back of the Hearse.



21.

VES
How are we doing this?

A beat. LOR | ooks around while WES | eans on the truck.

VES
Now what ?

LORI
You got an enpty parking lot?

VEES gri ns.

WVES
How about a Bl ockbuster?

MJUSI C. the snares and cynbals are in full swing. A shot from
t he back of the Hearse, now in a Bl ockbuster parking |ot.
LORlI opens the hatch. WES backs up the truck to face
directly against the Hearse. Brother and sister work
together to awkwardly drag the casket over fromthe Hearse
to the truck. WES finds straps to tighten down the casket as
LORI watches. Her face shows the sane m x of adrenaline,
dread, and hope. CUT TO

LORI and WES sit in the back of the truck, each one fl anking
t he casket, both | ooking beat. WES is snoking, LORI is
browsi ng her phone. LORI peeks over the top of the cabin and
| ooks ar ound.

LORI
Do you think anyone saw us?

VEES
Maybe that one hipster who still
borrows VHS t apes.

Focus on LORI as she keeps | ooking.

VES
| " m ki ddi ng. There hasn't been a
normal person here for years.

LORI sits back down. She sighs deeply and | eans her head
agai nst the casket. A few voices echo in LORI's m nd,
grow ng | ouder until...

VES
Si s?

LORl is broken from her trance.



22.

VES
We shoul d go.

LORI stands up and hops over the truck cabin's edge onto the
ground. She wal ks to the Hearse, grabs the keys from her
pocket, then tucks them behind the driver's side visor. She
then turns around, arnms spread w de, al nost as though

absol ving hersel f of sin.

LORI
No crime to see here, fol ks. Keys
are in the visor. We're off the

hook.

VES
That doesn't nean you didn't
commt acrinme. I'msorry, sis,
that's not how, you know, | aw,
wor ks.

LORI

Just let nme have this, okay? W're
wor ryi ng about consequences | ater.
This act first think later thing
is new for ne.

V\ES
(shrugs)
Not for ne.

They both return to the truck. WES hops into the driver's
seat and LORI settles into the passenger side. Fromthe
outside, we watch the truck | eave the enpty parking |ot.
Focus on the Hearse, | ooking particularly |onely.

I NT. TRUCK - AFTERNOCON

LORI and WES sit in silence. LORI checks her phone. 10
m ssed calls. LORI puts her phone away.

LORI
Did you tell Trish?

VES
Yeah. She understands. W' re good.

LORI
(I eans forward)
What ? When did you tell her?

VES
| have ny ways. But | do need to
tell the boys.



23.

VEES t akes out his phone. He nmakes a call.

VES
Hey... yeah, so ny sister is like,
goi ng through some stuff right
now, and | just need to be there

for her... uh huh, yeah, let's say
famly energency... great. Thanks
a bunch, Jack.... yeah, she'll be

okay. Also, can you and Bobby
drive out to the Bl ockbuster on
5t h?

(he rolls his eyes)
| don't care if it's lunchtine,
just drive out here. There's a
Hearse with keys, drive it back to
the garage, and keep it there...
you'll find out later. Thanks.

LORlI clears her throat.
WVES
Gotta go. Text nme.... all right...
all right, bye.
WES ends the call. He starts the truck.

LORI
"Goi ng through sonme stuff"?

VEES shrugs.

MJSI C. snare drum and cynbals. LORI shakes her head, sits
back, and crosses her arns. W focus on LORI as she takes a
br eat h.

LORI
Here we go.

CUT TO

| NT. TRUCK - EVEN NG
"CHAPTER 3"
We hear a prol onged honk of a horn.

LORI is beating down on the wheel horn fromthe passenger
seat. VES shooes her away.



LORI
Asshol e!
(a beat)
Sorry.

VEES
Your first felony is always a
rush. | get it.
LORI grunbl es.

VES
It's okay. W're all felons here.

LORl rubs her head.

LORI
Well... the jail time's gonna be
split between us. Right? You' re an
accessory.
VES | aughs.
VES

You have no idea what you've
gotten yourself into.

LORI
Then why didn't you talk me out of
it?!

VES

| wanted to see what you' d do.
Also, | can't let ny big sister
have all the fun and go to jail

VEES' s phone pi ngs.

LORI
| got it.
(she grabs his
phone)
It's from Dad. Again.
VES

Wiy is he calling *me* so nmuch?

LORI
Because |'ve ignored his 100 calls
and he thinks you're involved now
t 0o.
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VEES
Pretty soon the whole arny's gonna
be after us.
The truck hits a pothole.

VES
Momis still back there?

LORI turns around to check.

LORI
Momis still back there.
WES rubs his hands.
WVES

kay. So, what's the plan?

LORI
(she gri maces)
Ugh. | did not think this through.

LORI's phone rings. She checks it.

LORI
Aunt Margot. Dad's really changing
up his strategy now.

She sil ences her phone.

LORI
W need to find a cremator.

VES
Ckay. Should we just cold cal
every funeral parlor from New
Jersey to Florida?

LORI
Don't we need to fill out
paperwor k or sonet hi ng?
VES
(sassy)

| don't know, Lori. It's al nost

like it woul d' ve been easier to do

this the right way instead of...
LORI

Al right! Jeez.
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MONTAGE: MUSI C. the SNARE begins. LORI makes many calls, al
over | appi ng each other, beginning with her usual greeting,
foll owed by awkward expl anations and clarifications. Then..

LORI
Ugh.
(she hangs up)
Wiy do you need to nmake a
reservation to cremate a body??!!
(she hangs her
head down,
def eat ed)
You don't happen to know any. ..
cremators or...

VES
OCh, sure, car repair guys get
great rates on cremation and...

(a beat)
actual ly.
LORI
What ?
VES

| do know a welder. Has his own
shop. We took the sanme wel ding
class at Stevens.

LORI
Does he work with... bodies?

VES
Let's just say this: | would be
surprised if he hasn't cremated a
body.

LORI

And you... trust this guy?

LORI turns to WES. He finishes texting just as LORl grabs
hi s phone.

LORI
Focus on dri vi ng!

VEES swerves violently to the exit lane as LORI holds on for
dear life. Wien they reach a red light, WES s phone pings
again. VES grabs the phone and reads it, smling.

VES
| think we m ssed a turn
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EXT. A WORKSHOP - NI GHT

An ol d workshop with busted doors and wi ndows. It has seen
better days. Fromw thin, there are sounds of wel ding,
drilling, and other equipnent. Pan right and a TRUCK pulls
up the gravel driveway.

VES (V. Q)
Damm, they work | ate.

LORI (V.o0.)
This place is creepy. You sure
about this?

VES (V. Q)
He's kind of weird. But he's a
ni ce guy.

VES rolls his window dowmn. He honks the horn. A stout man
hobbl es out of a door, |ooks both ways, and notices the
truck.

VEES
Hey, Al

AL
(extending his
ar ns)
You found it. Wl cone to the zoo.

I NT. TRUCK - NI GHT

VES
(quietly, to LORI)
See? Nothing to worry about.

LOR
Yet .

VES
You want to get this shit done or
not, Lori?

LORI
(hushed)
My idea wasn't to get us nurdered
by sone weirdo in a junkyard!

VES
(pats LORI)
Hey, hey. That's ny friend you're
tal king about. He's normal, well
adjusted, and definitely not a
( MORE)



VEES (cont' d)
serial killer. | made sure that...

AL suddenly appears at the w ndow.

VES
Al will show us a good tine!
t, Al?
(he holds his hand
out for a
handshake)

How you doi ng, nan?

Ri gh

They shake hands. AL sm rks.

AL
You tal kin' shit about me?

WVES
| woul d never.

AL
Just because | dress |ike a greasy
cl own doesn't nean | don't get

sensitive.
(pounds his chest)
Up in here.

AL spots LORI, who's crouching down slightly.

VES
That's ny sister, Lori.
LORI
(flatly)
Hi .
AL

Wes, you didn't tell me you were
related to such a beauty.

VES
You hitting on ny sister in front
of ne?
AL
(shrugs)

Only if she's okay with it.

LORI awkwardly | aughs and ki cks WES under the seat.

yel ps.

VES

28.



LORI
Let's just get on with why we're
her e.

VEES
A, | need a favor.

AL

(leans in, quiets
hi s voi ce)

Look, I told Alyssa | wasn't doing

that no nore.
WES chuckl es nervously and playfully nudges AL.

VEES
No, no, not about that. I'm
tal ki ng about Bessi e.

AL
(conf used)
Bessi e? What about her?

VES
You still taking orders?

AL ponders for a mnute, then glances between WES and the
back of the truck. He quietly shuffles to the back.

LORI

(quietly)
Who' s Bessi e?

AL (V.Q)
Is that who | think it is?

VES turns around, peering at AL through the dirty back
W ndow.

VES
| f you thought our dead nother,
t hen yes.

AL pats the casket.

AL
Next tinme, you gotta tie it down
better.
(he pulls the
straps)
This is a shit job, Benz.

29.



VES
Not ed.
AL
So.
(a beat)

VWhat is this?

LORI
[t's our npbm

AL
(a preghant pause)
Uh- huh. And Wes, tell nme, why do
you have your nmomin a casket in
t he back of your truck?

LORI
| stole it fromthe funeral.

AL
| see.
(cl aps hands)
Well, as long as | know ahead of
time. To Bessi e!

WES and LORI stare at each other, WES beam ng and LOR
dunbf ounded. WES turns to the wi ndow, hailing AL.

VES
Thank you, nman, you're a goddamm
lifesaver.
AL points to a back garage.

AL
Bring her round back.

AL starts to wal k back to the workshop.

LORI
Wait! M. ..
AL stops wal ki ng.
AL
Just call ne Al.
LORI
Al ... you' re not gonna ask any

gquestions?

WES nudges LORI. He gestures her to stop talking.

30.
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LORI
(1 oudl y)
| want to know this guy is
trustworthy and does a decent job
of cremating our nother!

AL turns around, wagging his finger.

AL
M. Benz. Your sister isn't so
bri ght.

LORI

What kind of a guy just takes a
body, no questions asked, and
burns it? | demand to know your

process.
AL
(chuckl es)
My process is Bessie. She'll burn

anything to a nice char, no two
ways about it.

AL wal ks back to the truck. WES, facepal ned, doesn't even
| ook up. LORI nakes eye contact.

AL
You want questions?
(he shrugs)

Ckay. How did you she die? How did
you take the body? Did you steal
her ? Does everyone know you t ook
her? I's she m ssing right now? Am
| aiding and abetting a crimnal?

VEES per ks up, desperate.

V\ES
Conme on, Al. You know this is al
strictly |egal.

AL leans into the truck cabin with a smle. WES | eans back
but LORI remains steadfast. A beat. Then AL grins and sl aps
t he dashboard.

AL
|"mjust pullin' your leg. | trust
this guy.
(he ruffles WES' s
hai r)

| don't care about how it got
here. 1'Il get it done.
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LORI
W' re expecting one thing from
this. Ashes.

AL

(tips his cap)
Yes, ma'am

AL backs out of the truck. Still smling, he wal ks back to
t he wor kshop.

AL
| think once you see Bess, you'l
under st and.

Once AL is gone...

VES
Are you trying to sabotage this,
Si s?
(a beat)

Let *nme* do the tal king.
LORI

| just want to know who |I'm going
into business wth.

VES
Just. ..
(frustrated grunt)
just let ne handle this.

WES puts the truck in drive and they drive down the path to
t he garage.

EXT. AL'S WORKSHOP - GARACGE - NI GHT
The truck pulls up to the garage.
I NT. TRUCK - NI GHT

VEES | ets out a breath.

VES
Stay here. Al and I wll get Mom
to Bessi e.

LORI

So who' s Bessi e again?

There's the sound of crunching gravel behind them LOR and
VES turn around to see AL approachi ng.
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VES
He'll tell you. Hey Al, who's
Bessi e?

AL
The only serious girl | need in ny
life.

AL points to the workshop, to a large, netal furnace. It
bursts out steam

LORI
That's a serious furnace.

AL
|'ma serious kind of welder. Wes,
give nme a hand.

LORI
| can hel p.

AL
Nope. You sit your pretty bum down
and let us handle it.

LORI is so tired she doesn't even protest. She settles in.
VES | eans over and ki sses LOR

WES
(he w nks)
We'll be careful

VES gets out and helps AL with the casket. LORI hunches down
and shuts her eyes, the sounds of the nen noving the casket
gradual |y fadi ng away. ..

| NT. TRUCK - DREAM

LORlI jolts awake. She's in the truck but she's by herself.
She | ooks around. Sunlight streans in the open wi ndows. WES
and AL are nowhere to be seen.

LORI
Wes?

A famliar voice.

MOM
Hi , hon.

LORl turns around to see MOMin the backseat.



MOM si ghs
seat .

LORI
Mom

MOM
" m happy you're taking all this
so wel | .

LORI

It's not like | had a choi ce.

MOM
The job opportunities for Dad are
better in Mine.

LORI
But there aren't any pools in
Mai ne! It's freezing. People don't
need |ifeguards up there.

MOM
(1 aughs)
Peopl e al ways need |i feguards,
Lor. It gets hot there, too.

LORI

It won't be as nice as Florida.

and edges towards LORI, leaning into the front
MOM

It won't be easy. But you and Wes
are strong, right? At |least we'll
all be together in Maine. That's
the nost inportant thing. Sticking
t oget her.

LORI
But what about what you want?

MOM
(di sm ssively)
That's not very inportant, nowis

it?

LORI
| want you to be happy. | want you
to have what you want. | never get
to see it.

MOM sm | es sadly.

34.
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MOM
| f your Dad is happy, |'m happy.
We're all happy. Plus..
(a chuckl e)
it's all kind of a noot point,
isn't it?

LORI
Why ?

MOM
Because dead wonen don't want.

I NT. TRUCK - NI GHT

LORI snaps awake. She holds her head in pain. Next to her on
the driver's side is a bottle of water and a granol a bar.
She munches on the bar and has a swg of water. She takes a
mnute to recalibrate. She slowy peeks her head up to see

t he busy workshop in the distance.

VES
(yelling, froma
di st ance)

Lor!

In the distance, WES waves. LORI waves back. WES jogs over,
hol di ng sonmething in his hand. LORI |ooks nore closely...
it's a jar. WES reaches the truck and hands LORI the jar.

LORI holds the jar, examning it. She |ooks at WES, who just
nods.

LORI
It's so small.

VES
That's five pounds.

LORI

Wow.

(her voice breaks)
Ww. Al that life, into a jam
jar.

WVES
Weird, huh? Ashes to ashes.

LORI
Dust to dust.
(she places the
j ar besi des her)
Ckay. Let's go.



VEES shakes hi s head.

VES
We need a place to stay for the
night. It's late.

LORI huffs.

LORI
Dad' s hunting us.
(swi ngs her arm
Let's go!

VES
There's a guest house right above
this garage. W need sl eep.

LORI sl unps back, holding her face in her hands.

LORI
W don't have ti me!

VES
(shakes LORI's
shoul der)
Hey, hey.

LORI retreats, slapping his hand away.

VES
It's mdnight. You really wanna
drive right now?

LORI shrugs.

WES
Mom woul dn't |l et us drive at
ni ght. Renmenber?

LORI
(bursting out)
Mom woul d' ve done it for us!

VEES si ghs.
VES
Mom s dead.
(a beat)
She'll forgive you if you wait a

day to get to Florida.

LORI has her arns fol ded, |ooking away. W focus on her
face, hopelessly |ost.
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LORI
6AM W' re gone.

VES
(V.0)
Yes, ma' am

We stay focused on LORI as we hear WES wal k back to the

wor kshop. Music: a slow SNARE. LORI's face is planted right
on the seat. FADE OUT:

| NT. GARAGE GUEST ROOM - DAY

FADE IN LORI is lying in bed, eyes open.

"CHAPTER 4"

LORI hears quiet sobbing. She turns around and | ooks to the
other side of the small room WES is lying in bed, turned
away, keeping the sobbing to hinself. An al arm goes off.

Cl ose-up: LORI cancels the alarm

I NT. TRUCK - MORNI NG

LORI watches her phone m ss another call, this time from
DAD.
LORI
Only 10 calls this hour. He nust
be gi vi ng up.

A bunp on the road. The casket rattles in the back.

LORI
Rem nd ne again why we we need the
casket.
VES
Do you know how nmuch those cost?
LORI
(shrugs)
Li ke a coupl e hundred?
VES
(chuckl es)

Try a couple *thousand. *

(gestures backward)
That thing is 2 nonths of rent.
You bet your ass we're taking care
of that.



Anot her bunp on the road.

LORI
Good cal |.

VES
| got you, sis. | hope you know
t hat .

LORI nods. Another buzz of a phone. LORI checks and is
surprised to see "AUNT MARGOT." He shows it to VES.

VES
Don't pick it up.

LORI
But shoul dn't she know?

VES
Dad' s gonna use her to get info.
Wait until we get to Florida.

LORI thinks. She still picks up the phone.

VEES
(under his breath)
What 2?11 Why??! !

LORI
| don't -- hi, Aunt Margot.
(taps to put on
speaker)

MARGOT
(over the speaker)
Lori. Wiy have you been ignoring
our calls?

VEES nout hs "our ?"

LORI
| can't explain right now Just
trust us.

MARGOT (V. Q)

Wien | told you those things about
Mtch, | didn't think the next
thing you'd do is kidnap Jojo.

LORI and WES trade | ooks. "Ch boy."

MARGOT (V. Q)
We know what you di d.

38.



LORI
You shoul d be proud. | took
matters into my own hands.

MARGOT (V. Q)
Listen, Lori. Now s not the tine
to be a vigilante! You stole a
body and a car. You're on the
news.

LORI
Well, good! Now everyone knows
about Dad and how shitty he was.

VES

(quietly)
No, not good!

MARGOT (V. Q.)
H , Wesley.

An awkwar d chuckl e.

VES
Hi, Aunt Margot.

MARGOT (V. Q)
Pl ease, tell your sister to bring
your not her back.

LORI
W can't.

MARGOT si ghs.

MARGOT
| shouldn't have said those
things, to you or Mtch. You and
your father, you have a good
relationship. I didn't nean to
make you doubt that. He | oved your
not her very nuch.

LORI
You didn't make nme doubt anything.
(a beat)
| f anything, you opened ny eyes.

MARGOT (V. Q)
You' re not thinking straight.
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LOR
Dad | oved the *idea* of Mom and a
famly. But he just controlled us.
(he 1 ooks at WES,
who nods)
It wasn't | ove.

Anot her voi ce munbl es i ncoherently on the other end of the
phone. The fam liar sound of DAD clearing his throat.

DAD (V.Q)
Lor, you know that isn't true.

Focus on LORI. Push in.

DAD (V. Q)
Pl ease. Just bring her back.

LORl is struggling with her feelings. She shuts her eyes,
grimaces, and shakes it off.

LORI
| know what | said is true.

VES | ooks over, nodding. A sound of struggle on the phone
and MARGOT' s voice cones in

MARGOT (V. Q)
This isn't a gane anynore. This is
a crinme. People are hurting.

Everyone wants Jojo back. | saw
M's. Mackey ...

(a beat)

sobbi ng. She was sobbi ng,
Lori .
VEES

(waves hi s hands)

Ch pl ease.

MARGOT (V. Q)
Shut up, you little shit!

LORI
| " m hangi ng up.

MARGOT (V. Q.)
Li sten, you little bastards.
Tonorrow, in DC, at the Robinson

Funeral Honme, there'll be a car
waiting. Bring Jojo there. If
you. . .

(a beat)

if you even renotely care
( MORE)



MARGOT (cont' d)
about your nother or this famly,
you'll do this. Wn't you?

A beat. LORl remains silent. WES | ooks over. "Wel|?"

MARGOT (V. Q)
Wn't you?

LORI
Ch, go fuck yourself.

LORlI ends the call. VWES whistles in adm ration.

WES
It's a new you! Al you needed was
a dramatic receiver slam

LORI
Mar got was al ways full of shit.
Al talk, no action. Now she's
just a m nion.

LORI sighs, rubbing her forehead, thinking.

LORI
There's probably gonna be cops
waiting for us in DC. W need to
get the job done first.

VES
WOw.
LORI
(snappy)
VWhat ?
VES

You sound di fferent now. Like a
woman with a plan.

LORI
We have nom s ashes. W just gotta
get it to Florida.

VES
(finger pointed up)
Only 3 states and many
guestionabl e statues to go.

LORI |l owers the wi ndow. The hi ghway air bl ows |oudly.

41.



42.

LORI
(yel 1'i ng)
| needed that.
VES
To tell off Aunt Margot? Don't we

al | .
EXT. H GHVWAY - AFTERNOON
From above, the truck exits to a gas station.
EXT. A GAS STATI ON - AFTERNOON
The truck pulls up, rattly and snoky.

VES (V.0Q0)
Snoke?

| NT. TRUCK - AFTERNOCON
LORl is sitting with her window rolled dowm. WVES is punping

gas and offers her the carton. LORI grabs them quickly and
tosses themto the driver's seat, angry.

LORI
Are you crazy?
VES
(shrugs)
It's not lit, sis. Relax. |'ve
seen Zool ander.
LORI
Still.
(she | ooks at the
carton now)
| quit, by the way. You shoul d,
t 0o.

VES
It's too late for ny lungs. Plus,
a breath of New York air is
basically a drag of a cigarette.

LORI checks her phone.

LORI
Come on, make it punp faster.
VES
| can't ask it to go faster, Lor.
(a beat)

Plus, aren't you enjoying this?
MORE)
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VEES (cont' d)
Qur fun adventures together,
evading the | aw, stealing bodies,

causi ng hi-jinx.
LORI
I|"mjust... freaking out.

A beat. The gas punp clicks, and WES repl aces the nozzle. He
| eans into the w ndow.

VES
Lor, | already told you what was
goi ng to happen.

LORI
But what if Margot said...

WES pl aces his hands on LORI's shoul ders, cal m ng her.

WES
You said it yourself. She's ful
of shit.
LORI
But we still commtted a crine.
WES

What happened to act first, then
deal with consequences | ater? \Wat
happened to that Lori?

LORI
She's out of ny system It's back
to old boring Lori, non thrill
seeking Lori, reality check Lori.

VES sm |l es, ducks out of her w ndow, then walks around to
the driver seat. He gets into the truck. He yawns.

VES
But don't forget responsible,
| oving, and thinks 10 steps ahead
Lori. The one we all know and

| ove.
LORI

Fuck. 1'm so over ny head.
VES

"1l support you, no matter what.
| f you wanna go back to DC, we can
do that.
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A beat. LORI leans back in her seat and cl oses her eyes.

LORI
|'"'mafraid, Wes. |'m not
adventurous like you. | could

never wal k away from Mom and Dad.

VES
"1l take that as a conplinent.

LORI
Reality check Lori is telling nme
to give up, but new Lori is saying
we can do it.

VEES nods.

VEES
Yes, we can.

LORI's phone rings. She funbles for her phone and checks the
caller 1D

LORI
Oh shit. It's Aunt Nancy.

WVES
VWho' s that?

LORlI | ooks over, incredul ous.

LORI
Seriously?

VES
You're talking to the guy who
ditched his famly.

LORI
This is true.
(a beat)
Aunt Nancy. She's kind of weird.
She lives in Atlanta.

The phone keeps ringing.

VES
Well, are you gonna pick up?

LORI answers the phone.

LORI
H , Aunt Nancy.



NANCY (V. Q)
Lori, what are you doi ng, hun?

LORI
"' msorry?

NANCY | aughs, a raspy and guttural | augh.

NANCY (V. Q)
Wrd travels fast with three
gossi ping sisters. Wll, now two.
LORI
We're not goi ng back
NANCY (V. Q)
No, no, no. That's not why |'m
cal |l i ng.
(a beat)

| want to see her.

LORI | ooks at WES. He shrugs.

LORI
You want to... see her body?
VES
Why ?
NANCY (V. Q)
s that Wes?
VES

H , Aunt Nancy.

NANCY (V. Q)
Bi g hot shot New Yorker too busy
to talk to his auntie in the
sticks, huh?

VES
Just been busy, is all.

NANCY cackl es.

NANCY (V. Q)
kay, sure, kids. Anyway, yes,
want to see ny sister

A truck honks its horn and speeds by on the interstate.

NANCY (V. Q)
Where in God's nane are you?

45.



LORI
Way didn't you cone to the
funeral ?
A beat .
NANCY (V. Q)
VWell, word on the street is there
was no body. |I'm happy | didn't

go. That woul d' ve been a | et down,

huh?
(a chuckl e)

Now, be a darling, bring her here.

| want to see her
all over the Flor

LORI
hol d on.

bef ore she goes
i da Keys.

(LORI mutes the

phone)

How does she know?

VES
| don't know.

NANCY (V. Q)
By the way, | know you can hear
me, you don't have to answer, but

just know, | want
funeral, but Dr.
me to stay hone,
| told him it's
woul dn't [|isten.

ed to go the
Feder man want ed
so | couldn't go.
my sister, but he
Men, am | right?

LORI and VES | ook at each other, confused, yet anused.

LORI

We can afford sone tine.
(she checks her

wat ch)
Not much, though

VES

Ch, just relax. Even Dad's not
gonna drive for 2 days straight.

(he pauses,
wi deni ng)
Pr obabl y.

LORI | ooks out the w ndow,
i magi ni ng her aunts and her

eyes

t hi nki ng, cl osing her eyes,
nmom bi cker as young chil dren.

Openi ng her eyes, she | ooks back at her phone.

46.
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LORI
Ckay. Fuck it. Let's do it.

She unmut es her phone.

LORI
We'll be there.
NANCY (V. Q)
Geat! | live in Loganville, a
little outside Atlanta. I'll text
you t he address.
A beat. NANCY is enotional.
NANCY
Thank you, kids. | can't wait to
see Jojo. Even if she is just...
LORI
See you soon.
LORI hangs up.
VES

Vell, thank God Mom was t he wel |
adj ust ed one.

LORI
Mom woul d | ove this.
The two siblings sit in silence, both still grieving and
processi ng. VES turns over the engine.
LORI
It still feels unreal

VEES hol ds LORI's hands.

VES
She' d be proud of you.

LORI smles. She lets herself cry a little bit. The silence
i s broken when her phone pings. It's a text from NANCY

VES
Ww. She really can text.

LORI inputs the address onto her GPS.
LORI

Ckay.... that's about 6 hours from
here. It's a bit of a detour.
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VEES nods. FADE QUT. .
EXT. A H GHVMAY - AFTERNOON
FADE I N: The truck pushes south. MJSIC. the snare drum
m xed with the cynbals, create an uneasy tension. FADE
QuT. ..
EXT. A DUSTY ROAD - AFTERNOON
FADE IN. the truck runbles over the dirt road. It pulls up
to a driveway, |leading up to NANCY's house. WES kills the
engi ne.
"CHAPTER 5"
| NT. TRUCK - AFTERNOON
VEES | ooks over at the house.
VES

Why does anyone need that much

space? W should all be content

wth 4 walls and a bat hroom

LORlI unbuckl es her seatbelt.

LORI
That's as big as the house in
M am .

VES

VWll, sor-ry, Mss Maine. |'ve
been living in a shoebox in
Manhattan. Many of them

LORI and WES get out of the truck.
EXT. NANCY' S HOUSE - AFTERNOON
WES stretches. LORI starts wal king up to the house. In the
di stance, a door creaks open. NANCY wal ks out, shielding her
eyes fromthe sun to get a better | ook.
NANCY
Do ny eyes deceive nme? That can't
be Lori and Wes?

LORI
H , Auntie.



NANCY
My forward thinking crimnal
ni ece! Qoh!

NANCY hobbl es down the steps and towards LORI

stretching, waves hell o.

VES
You're a crimnal now, sis. Cet
used to it.

LORI
Shut up.

NANCY pulls LORI in for a hug. She spots WES.
NANCY
(wi nks)
"1l get you later.

VES
No rush.

NANCY hugs LORI tighter.

NANCY
You're so pretty now
LORI
(sml es)

Thanks, Aunti e.

NANCY pulls away fromthe hug, exam ning her
speci nen.

NANCY
And so tall!
(her eyes dart to
VIES)
Bot h of you!

VAES,

like a

stil
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WES, who has wal ked up to neet them offers a hug to NANCY

NANCY
Now that Mtch isn't here, we can
have sone alone tine. Finally.

WVES
Hear hear.

LORI
You | ook... good, Auntie.
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NANCY
Ch, don't lie to ne, Lor. | know
| ook I'ike a hobo fortune teller.
That's why probably why Jojo never
wanted nme up in Maine. Hal
(a beat)
Speaki ng of which, where is she?

LORI reaches into her bag and pulls out a jar. W focus on
the jar.

VES (V. Q)
That was not as easy at it | ooked.

NANCY (V. Q)
That's it? That's all of Jojo?

Focus on NANCY, who | ooks stricken with enotion.

NANCY
(hands out)
May | ?

LORI
Pl ease be car ef ul

LORI hands the jar over. NANCY holds it in her hands. She
stares deeply at the ashes.

NANCY
OCh, how unusual this world is.
Wul dn't you say?

LORI and VES | ooks at each other. They nod.

NANCY
An entire life... distilled into a
j ar.
(a beat)

How did you crenate her?

LORI
It's a long story.

Focus on LORI. FADE IN. MJSIC. a triangle ding, a snare
drum a cynbal, and a kettle boiling. It roars and grows
until suddenly. ..

I NT. NANCY' S HOVE - AFTERNOON
WE CUT TO a kettle is steam ng. NANCY takes the kettle and

pours two cups of tea. She brings the cups to the table,
where LORI and WES are sitting.



NANCY
| only have chanom | e.

VES
Thanks.

NANCY t akes a seat besides them
NANCY
| gotta say... that was al nost as
crazy as the adventures Jojo and
Mar and | woul d get into.

LORI picks up the tea and sips it.

LORI
| just want this to be over.
NANCY
(1 aughs)
Just like Jojo, always thinking a
mle ahead. | think she'll be okay

if you wait a day.

LORI
" mnot just worried about her.

WVES
Dad's hot on our trail.

NANCY waves di sm ssively.

NANCY
That man's got no sense of
di rection.
(she taps the
t abl e)
How are you two?
LORI shrugs.
LORI
Ckay.
VEES

O her than being on the run and
all that, not bad.

NANCY
Ki ds.
(she | ooks between
them | owering
her voi ce)
Real ly. How are you two hol di ng
( MORE)
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NANCY (cont'd)
up?

LORI and WES | ook at each other. Then they | ook at NANCY
LORI sets her tea down.

LORI
Honestly, | don't know. | feel
like I did sonething very stupid.

VES
No. You did great, sis.

LORlI shakes her head.

LORI
And | just mss Mom You know?

NANCY
| know.

VES nods. The three of themsit in silence.

NANCY
It's depressing in here. Let's
change topic. How s that piece of
work M tch?

LORI
|"mrealizing | only did what he
ever wanted. And now, |I'mtrying
to do what Momwants. And it feels

different.
NANCY
(nods)

Still a piece of work.

VES
Lori's finally seen the |ight.
Hal | el uj ah.

NANCY nods and | eans forward on the table.

NANCY
Hal | el uj ah, i ndeed.

NANCY grabs LORI's and WES' hands.

VEES
What ' s happeni ng?
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A beat .

NANCY cl ears her throats and cl oses her eyes.

NANCY
Pray with ne, kids.

VEES
Why are your hands col d?

NANCY
You know what they say, Wes.

VES
No?

NANCY
Cool hands, warm heart. You've
heard of that, right Lor?

LORI
Yeah, Wes, haven't you heard of
t hat cl assic expression?

VES
(conf used)
No.

NANCY
Jojo, | have your kids here with
you. They're good kids. Hm .. |
thi nk Wes needs to eat nore. And
Lori needs to relax a little bit.
She's too nmuch |ike you.

LORI
VWhat are we doing, Aunt...

NANCY
When we were kids, you didn't care
that | was the mddle child. No,
as the big sister, you always took
care of us. When Mom got
Al zhei ner's, when Dad just took
of f, even when Margot was spoil ed
rotten, you were there. So the
least | could do is watch these
two, even if just for a night.

VES
Anen.

NANCY r el eases their hands.
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NANCY
Now, what were we tal king about?

LORI
G andma had Al zhei mer' s?

NANCY
Has, thank the lord. She's still
ki cking. | hope. Whuldn't it be
funny if she passed and | didn't
know... then I'd be down two
famly menbers. Ha!

VES
(awkwar d chuckl e)
Yeah, that'd be... crazy, right
Lori ?

LORI
VWhere is she?

NANCY rel eases LORI's and WES' s hands and | eans back on the
chair, | ooking puzzl ed.

NANCY
Jojo never told you any of this?
LORI
She didn't like to tal k about this
stuff.
NANCY

VWhat ? Fam | y?

LORI
| mean. ..

LORI | ooks over at WES, who just shrugs.

VES
Don't | ook at ne.

LORI
She just never really tal ked about
hersel f. Only about our famly.
The Benz famly.

NANCY
Joj o was Jocel yn Jones before she
becane Jocelyn Benz. So tell him
to stick that...
(a beat)
sorry, kids. Your Aunt doesn't
like to get enptional. Qur famly
( MORE)
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NANCY (cont'd)
wasn't the neatest, but we're
still a famly.

NANCY gets up fromthe chair.

NANCY
Right. So, your grandma is in a
nursi ng honme, just outside of
Mam . | called her yesterday. |
was ki dding, by the way. | know
she's fine. Wuldn't be a good
daughter if | didn't check in on
her .

NANCY' s voice breaks a little.

NANCY
| need a m nute.

NANCY steps away fromthe table, grabs a tissue, and wal ks
into the living room blow ng her nose.

At the table, WES stares into his untouched tea.

VES
| think we broke Aunt Nancy.

LORI
She just needs tinme to process.

VEES
It's gonna take a long time to
process her sister in a jar.

LORI finishes the remaining tea in her cup and pushes it to
the center of the table.

LORI
| think we should go visit G andma
on the way.

VES nods. He plays with the untouched tea.

WES
She won't renenmber. W haven't
seen her since we we were
toddl ers. Probably.

LORI
Dad al ways kept us away. W didn't
even think tw ce about that.
(a sigh)
W have to tell her. It's the
( MORE)



LORI (cont'd)
right thing to do.

VES
You know, sis, | wish |l was as
strong as you. Commtted, not
w shy washy, not second guessi ng
ever yt hi ng.

LORI chuckl es, anused.

VEES gr abs

LORI
Are you kidding? I'mterrified.

But | need you. This is part of ny

"new ne", renenber?

VES
(grins)
Man. | still can't get over the
fact that you friggin' stole Mm
What a badass nove.

LORI
But | also was too afraid to
| eave. | wasn't brave enough to

choose to start a newlife |ike
you did.

VES
No, no.
(a beat)
| didn't nake a choice. | ran.
It's easy to run. It's harder to
stick with it.

LORlI ' s hand.

VES
Lor, | know | may appear to be
i ke a fun, happy-go-I|ucky
brother, but | kinda... stink.
However, like | said before, 1"l
al ways support you

LORI holds WES' s hand tightly.

LORI
Wes... why are you really here?

VES
Because *sonebody* dragged ne
al ong.
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LORI
No... why are you *really* here?

A beat .
WES
| don't want to be afraid anynore.
| want to confront Dad.

LORI pounds the table in agreenent.

LORI
Then good. Me too. This is for
Mom
VES
(noddi ng)

Yeah. For Mom
VES | ooks down at his hand. LORI is clenching it tightly.

VES
| think bonding tinme is over.

LORI rel eases her grip and then pronptly hits WES on the
shoul der.

VES

Oow
LORI

Appreci ate sibling bonding tine.
VES

| just wanted nmy hand back. .

There's a bit of commotion in the living roomas NANCY
re-enmerges, slightly sniffly.

NANCY

Sorry about that. Lori, you'll
know soon enough, but m ddl e aged
wonmen, you never know what to
expect. My body doesn't listen to
my mnd. | tell it, no, stop it,
stop the crying, but it just...

(awkwar d | augh)
... It just wants to cry. You
know? Anyways. . ..

She cl aps her hands toget her.
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NANCY
Jojo would kill me if I didn't
feed you guys. Who's hungry?

LORI and VS raise their hands.

MJSIC. the snare, mxed with the cynbals, rolls on at a nice
tenpo. CUT TGO

EXT. PORCH - N GHT

The crickets chirp loud as the MJSIC begins to fade. A door
pushes open. LORI wal ks out in pajams. She turns to see
NANCY rocking on a chair.

LORI
Do you sl eep out here?

NANCY
Al nost every night.

NANCY rises fromher seat partially.

NANCY
You wanna try?

LORI shakes her head. NANCY shrugs and sits back down.

NANCY
Your grandfather. That bastard
could really lay a hand on a girl,
but he also knew the conforts of a
chair better than anybody.

NANCY rocks back, then leans to LORI, beckoning her over.
LORI obliges, leaning in.

NANCY
But this man... Wen your
grandnot her got sick in the
brain...
(a snap)

he was out the door. 40 years
of marriage, poof!
(a beat)
| hope he's dead.

NANCY shooes LORI off, and LORI backs away, a bit confused.

NANCY
| nmean, not really, he's still our
dad.
(a mld chuckle)
When he died, | took all of the
( MORE)



NANCY (cont' d)
stuff he loved, dragged it here,
and nowit's mne. Like this
chair.

NANCY taps the chair and takes out a pack of cigarette,
whi ch she offers to LORI.

LORI
| quit.

NANCY takes out a cigarette herself and lights it up.

LORI
You should quit.

NANCY t akes a drag and sm | es.

NANCY
Just like Jojo. Listen..
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NANCY struggles to stand up. LORI tries to hel p but NANCY

refuses. NANCY stands, a bit wobbly.

NANCY
Don't take after us, Lori. W had
no i dea what we were doing. Mar

was a brat, | was inpulsive,
vi ndi ctive, your nother was
just... too selfless.

(points the
cigarette at her)
You figure out what *you* want.

LORI
| just want this to be over.

NANCY sm | es weakly.

NANCY
There's no easy way out, kid. But
"1l say this.
(a drag)
Jojo's heart would be crushed if
you two went to prison

LORI
(snaps back)
Her heart would al so be crushed if
she knew t hat sone peopl e wanted
to di srespect her by burying her.
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NANCY barely reacts. Instead, she just nods. She then turns
around and wal ks to the front door. LORlI just watches this
tine.

NANCY
You're right. I'msorry.

LORI
Wen | told you | wanted this to
be over, | wasn't asking for your

approval .
NANCY stops. Again, she just nods.

NANCY
| think I'l'l have the bed tonight.

Focus on LORI, breathing heavily, a bit angry, as NANCY
shuffl es away and di sappears into the house. FADE QUT.

| NT NANCY' S HOVE - BEDROOM - NI GHT
FADE IN: A box of clothes. LORI and MOM hover over it.

LORI
You want to bring *all* of these
cl ot hes?
MOM
You and Wes don't fit into them
anynor e.
LORI
| mght...
(she tries a shirt
on)

... okay, maybe 9th grade Lor
coul d have.

MOM
Exactly. So | just wanted to be
nice and | et you doubl e check

ever yt hi ng.
LORI
What about Wes?
MOM

(fake whi sper)
Let's just assunme he doesn't care.
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LORI
Have you SEEN the way he dresses?
|"m sure he won't.

LORlI sorts through a few other itens while MOM wat ches
diligently.

LORI
Does Dad have anything to donate?

MOM
Not this time.

LORI
How about you?

MOM reaches into the box, searches for a m nute, and then
pi cks out a red one-piece sw nsuit.

MOM
Check this out!

LORI
Ooh la | a. Panmel a Ander son, eat
your heart out.

MOM
M nus the big boobs.

LORI
Qookay, noving on.

MOM puts the swinsuit back into the box.

MOM
Portland isn't Mam, you know?
There's no pool s.

LORI
Hey, that's what | said!

MOM
(wi nks)
| know.

LORI | ooks through nore itens but then sighs. She | ooks at
MOM

LORI
i'msad that you never got to be a
I'ifeguard again.
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MOM
Don't you go living in the past,
Lori Benz. You | ook backwards, you
end up backwards. We adapt.

LORI
For Dad?

MOM
For the famly. For us. Even Wes.

LORI does a final |ook through.

LORI
Ckay. That's all of it then.

LORI and MOM once agai n hover the box. The ticking of a
clock in the background fades in.

LORI
| love you, Mom | don't say it
enough. You're the strongest woman
| know.

The ticking gets |ouder. MOM | ooks down, closing her eyes,
shaki ng her head.

LORI

What is it?
MOM

You never say that, Lor.
LORI

| know. | should say it nore.
MOM

No, | said: you never said that.
LORI

VWhat are you tal ki ng about ?
MOM | ooks up, a tear stream ng down her face.

MOM
You added that |ast part. To nmake
yourself feel better. Because you
know. . .

LORI
know what ?
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MOM
this is the | ast conversation
we had.

CUT TO

I NT. NANCY' S HOVE - GUEST BEDROOM - MORNI NG

LORI wakes up. There's a heated argunent that she can barely
hear through the walls. She sits up.

LORI
(snaps fingers)
Wes.

From the bed across the room WES buries his head in his
pill ow

WVES
(muf fl ed)
5 nore mnutes, Trish.

LORI
Wés!

VES jolts awake. He then imedi ately sits up and rubs his
f or ehead.

LORI
Li st en!

VEES, barely awake, |eans against the wall and listens. H's
eyes grow | ouder.

VES
Shit.

I NT. NANCY'S HOVE - GUEST HALLWAY - MORNI NG

We push through the hallway. The argunment grows |ouder. It
features the unm st akabl e voices of two additional people:
DAD and MARGOT.

" CHAPTER 6"

NANCY (V. Q)
They' re sl eeping, Mtch!

Loud footsteps, and CUT TGO
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I NT. NANCY' S HOVE - GUEST BEDROOM - MORNI NG

NANCY pops in and shuts the door behind her. She | ooks very
guilty.

LORI
VWhat's goi ng on?

NANCY
| had no choi ce.

VES
VWhat are you tal ki ng about ?

Foot st eps behind NANCY in the hallway. She steps aside and
grimaces, as though sonething is about to burst through the
door. The door opens and in wal ks DAD and MARGOT. An awkward
si |l ence.

MARGOT
Boy, you two have been a handful .

DAD
Where's your nother?

LORI ignores DAD and just stares daggers at NANCY

LORI
Why ?

NANCY
| couldn't lie to Marg. | didn't
think they'd show up!

MARGOT
You did the right thing, Nance.

VEES shakes hi s head.

VES
The ultimate betrayal...

DAD
Wesl ey, shut your damm nouth. This
ends now.
(steps forward)
Where's ... your ... nother?

LORI is in disbelief. She stares back and forth between DAD
and MARGOT.

LORI
How did you get here so fast?



LORI

| ock

MARGOT
Fucking red eye flight, okay Lori?
Where's Joj 0?

eyes with MARGOI, rage in her eyes.

LORI
You goddamm hypocrite.

MARGOT

(shrugs)
You know you shoul dn't have
listened to nme. | mght have had a
few drinks. | mght have said sone
t hi ngs.

(a beat)
But at least | don't steal dead
bodies |ike a crazy person!

DAD cl ears his throat.

LORI

DAD t akes a few steps back, hands out.

DAD
We're wasting tinme here.
MARGOT
(t o NANCY)

Nance, can you believe this girl?
Maybe one tine Jojo said she
wanted to be cremated, maybe she
didn't. But this girl hears it
fromme and fucking runs with it!

NANCY
It doesn't matter, Marg. That was
what Jojo said

DAD
Jo's dead. Lori, where is she?
stands up.
LORI
Back away.

DAD
You get your space, Lor. | just...
(a sigh)

it's been a long 3 days and
I"'mtired. Do you even know what
you di d? Do you even *conprehend*
what you di d?
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MARGOT doesn't nove.
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LORI
| did what Mom want ed.

DAD
No. You robbed her famly of a
funeral. You took her dignity.
When you drove off in that Hearse,
you nust've thought it was funny.
But the truth is that she woul d' ve
been ashaned of you. She died just
so you coul d enbarrass her

LORI remains steadfast, fighting back tears.

WES
(to DAD)
No. She didn't enbarrass her. You
embarrassed her.

DAD
(points to VES)
Stay out of this.

LORI
But he's right. You never
respected her. Mom woul d hate who
you' ve becone.

DAD
Lor. ..
(he shakes his
head)
| ve never been anything but
| oving and caring to her.

LORI
(bursts out)
Al'l you cared about was you!
(a breath)
| was blinded by you. Until Margot
opened ny eyes. Momlived for you
and you didn't even |ove her back.

A beat. NANCY gl ances around.

NANCY
Everybody take a breath.

But a rage seethes in DAD. Before he can control it, he
wal ks right up to LORI and sl aps her so hard she crunbles to
t he ground.
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DAD
How f ucki ng dare you.

VEES j unps up and shoves DAD.

VES
Don't fucking touch her!

DAD easily deflects WES away i nto NANCY, who holds onto him
NANCY is in shock, too afraid to say a word. MARGOT wat ches
wi th anusenment. DAD is the center of attention, towering
over everyone.

DAD
(to LORI)
| expect this of Margot, but not
you. What's happened to you?

LORl hol ds her red cheek.

LORI
| woke up.

DAD
VWhat happened to ny Lori? The one
who was al ways at ny side, always
hel pi ng Mon?

LORI
That Lori did what you wanted. And
| ook where Mom ended up.

NANCY
Now, Lori, that's not w se to say.

DAD takes a breath and gently points at the door.

DAD

Mar got, Nancy, out of this room
NANCY

This is ny...
DAD

NOW

NANCY and MARGOT bi cker as they push each other out the
door. Once they're gone, DAD offers a hand to LORI. LORI
refuses and instead WES wal ks over and hel ps her up.

LORI, WES, and DAD stand around awkwardly.
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LORI
What do you want ?

DAD
| want our famly back
(a beat)
Even you, Wes.

WVES
Go back to Mi ne.

LORI
We're taking Momto Florida.

DAD | aughs.
DAD

You two have no idea what you're
getting yourself into.

LORI
At least Momw || be happy.

DAD
Your nother's dead. She can't be
happy.

LORI

Happier than if she's buried
under gr ound.

LORI wal ks to her bag. She pulls out the jar.

LORI
This is going to Florida. Not to
you.
Focus on the jar.
VES
Lor, put that away... you're

maki ng ne nervous.

DAD s eyes are transfixed on the jar. He can't take his eyes
off of it. Soon, he snaps out of his trance.

DAD
Kids, listen... you're going to go
to jail if you don't listen to ne.
LORI
(enphasi zes the

jar)
Momis dead. In this jar. And al
( MORE)



A beat. DAD steps back and reassesses the situation.

DAD si ghs.

LORI (cont'd)
you can think about is jail. How
coul d you be so detached?!

DAD
Gve ne the jar.

LORI
No!

DAD
| know. | took the easy way out
when your Momdied. | grew

distant. | didn't... | don't know
what to do.

(a beat)
Are you happy? | admtted. | was a

bad Dad. Now | ook, we can resol ve
this peacefully. Just give her to
ne.

LOR
You didn't know what to do because
you only cared about yourself. You
never asked her what she want ed.

DAD
And Margot knows better? She's
drunk nore than she's sober.

He | eans on the door, grimacing.

DAD

I"monly with her because she said
she could help nme find you two.

(poi nts out the

door)
| don't know what goes on in that
l[ittle mnd of hers, but | know
she | ed you down a dark path

VES
Aunt Nancy knew about the
cremation, too.

LORI
Ri ght. So how about you just stop
lying for once?
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DAD
Lor, I"'mnot lying. They create a
narrative in their heads and..

LORI
Just *STOP* |yi ng.

LORI trenbles in frustration and sharply exhal es.

LORI

| know what | heard. Mom never
even wanted to go to Maine, and
now you won't even let us put her
to rest the way she wants to.

(hol ds her hand

out)
Just back off.

LORI takes a step to the door, holding the jar under her
arm but DAD blocks the exit. WES closes in, keeping an eye
on the jar.

DAD
| loved your Mom She needs to go
back.

VES
No.

DAD tries to grab the jar. LORI dodges and tries to go
around him Now, DAD grabs her shoulder to hold her down and
reach for the jar, but this hurts LORI and she yel ps. WES
tries to grab the jar but it's too late. The jar falls and
shatters uncerenoniously into a mllion pieces. The ashes
spill everywhere, under the floorboards, into corners and
unseen pl aces.

Everybody renains transfixed until DAD breaks the silence.

DAD
(to LORI)
You did this. If you just |istened
to ne. ..

LORI
(boom ngQ)
GET. QUT.

DAD
(enotional)
Why can't you just FUCKI NG
LI STEN?!
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DAD kneels to help clean up the nmess. LORI and WES nod at
each other. WES opens the door and LORI uses her brute
strength to push DAD out. WES slans the door and | ocks it.
DAD does not try to get back in but remains outside,
hyperventilating, yelling to hinself, alnost in tears. WES
tries to calmLORI but LORI wants none of it as she stands
there in shock, sitting on the bed to reconpose herself.
Eventual |y, they hear DAD | eave, |eaving LORI and VES in
si |l ence.

WVES
Let me | ook for a container.

LORI cries, but not a lot. She cries only the appropriate
anount, enough to get her through what needed to be done.
VEES finds a Tupperware and holds it up.

WVES
WIl this work?

LORI
Oh God. Is this what's it's cone
down to?

WVES

That or this trash can.
There's a knock on the door.

LORI
Get out!

NANCY (V. Q)
It's Nancy.

VEES | ooks to LORI, raising his eyebrow. LORI nods. WES opens
t he door and NANCY and MARGOT wal k in. NANCY's jaw drops and
she imedi ately kneels to help VES cl ean up.

NANCY
Joj o!

(she grabs a
folder to help
sweep)

VWhat happened?

MARGOT fol ds her arns.
MARGOT
(to LORI)
He said you did this.

LORlI shakes her head.
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LORI
Just get out.

MARGOT
What did you say to ne, you
ungrateful little bitch?

NANCY
Ladi es, please, no tine for
fighting. Jojo is fighting for her
life here! Wes, do you have a...

VES
(hol ds up
Tupper war e)
All we have is this.

NANCY
Then today nust be a playful one
for God. Get sweeping, |adies!

VES and NANCY work together to help clean up MOM s ashes and
gl ass. MARGOT just stares at LORI, whose head is down.
However, LORI feels MARGOT staring and | ooks up

LORI
What's your fucking problenf? *|*
didn't do this.

LORI points at the door.

LORI
He did.
(poi nts at MARGOT)
And you used ne.

LORI | ooks for help from NANCY and WES, who deliberately
avoi d eye contact.

LORI
Aunt Nancy.
NANCY st ops sweeping, still |ooking down.
LORI

VWhat did Momreally want?
NANCY si ghs heavily.

NANCY
We were kids when she told us
about the cremation. Did she stil
want that now? | don't know Was
it a big deal to her? | don't

( MORE)
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NANCY (cont'd)
know. Did your reckless aunt tel
you that to provoke you into
action?
(shrug)
Hell, it worked!

LORI
Wy ne?

NANCY
We didn't plan any of this. But it
is kind of beautiful that one
thing Marg said brought about al
of this. Isn't that right?

shakes her head.

LORI
| wouldn't call this beautiful

VES
Moms all over this floor, 4
adul ts sweeping her into a
Tupperware... it couldn't get nore
beauti ful .

MARGOT takes a step towards LORI, trying to tower over

LORI

LORI

waves the air.

LORI
You snell like dollar store vodka.

MARGOT
Way didn't you stop to think
Lori? Then we wouldn't be in this
situation! You' re so fucking
reckl ess!

st ands.
LORI

You were just going to watch Mom
go into the ground.

MARGOT
(exasper at ed)
Ch ny God, Lori! | didn't take it

seriously! Jojo was a child.

LORI
You' re a goddamm cowar d.

73.
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NANCY
LADI ES!

| mmedi ate sil ence.

NANCY
Focus. Jojo m ght have sonet hi ng
to say about this.
(gestures to the
fl oor)
Let's first get her into this
Tupper war e.

After a beat, MARGOT unfolds her arnms, kneels, and hel ps
NANCY to sweep. LORI just watches. She can't get herself to
do anyt hi ng.

VES
Lor.
(he waves LOR
over to his side)
It was ny fault, okay? Not yours.
Now cone help nme. Mom needs a
little pick me up.

LORI hesitates. She then sees WES s eyes. She nods and goes
to hel p.

MARGOT and NANCY collects the glass to toss out. WES and
NANCY gather all the ashes into the Tupperware.

LATER NANCY surveys the roomand nods. It's clean to her
standards. WES, who is holding the Tupperware, grasps it
tightly. NANCY wal ks around to WES and hol ds out her hand.
VWES hands it over.

NANCY
(to the container)
|"'msorry, Jojo. W couldn't get
all of you. You're gonna be a part
of this house now. You're gonna
have to |live under the
fl oorboards, with the rats. Hal

MARGOT | eans against the wall, crossing her arns. LORl wal ks
to NANCY, staring right at her, and nods. NANCY is reluctant
at first but eventually concedes and hands the Tupperware
over.

LORI
We gotta go.



MARGOT
You' re not goi ng anywhere.

A car horn from out si de.

DAD
(nuffled)
Mar got !

MARGOT
Don't nmove. Nance, keep them here.

MARGOT steps outside. LORI and WES | ook at each ot her and
t hen begi n packing their bags. LORI places the Tupperware
into her large bag and zips it tight.

LORI
Thought that bitch would never
| eave.

NANCY
Ki ds.

LORI and WES | ook up from packi ng.

NANCY
l"msorry. | didn't nean for
things to turn out this way.
(a beat)

Joj o m ght have been 10, but the
cremati on was sonet hing Jojo woul d
not have forgotten. |I'mjust sorry
we didn't tell you sooner. This
old foggy brain isn't good
anynor e.

LORI wal ks over to NANCY and hugs her.

LORI
It's okay. Thank you.

VES
It's all his fault, anyway. It's
easi er that way.

NANCY
You' re good ki ds.
VEES
So just to be clear... you're

letting us go?

NANCY r el eases LORlI and shooes her off.
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NANCY
Yes! Co!

LORI and WVES finish packing and drop their duffel bags in
front of the door. They turn around to see NANCY staring at
t hem

NANCY
| would like to go with you
but. ..
(a beat)
well, | suppose | have a part

of Jojo right here with ne.
(she pats her
heart)
And under the fl oorboards.

VES hugs NANCY, who also pulls LORI in.

NANCY
Joj o woul d be so proud of you two.

They break the hug and WES and LORI grab their bags, headi ng
out the door. NANCY wat ches and waves.

NANCY
Don't forget to take pictures!

EXT. NANCY' S HOME - PORCH - MORNI NG

WES and LORI exit the house, bags slung on their arns. They
make their way to the truck. DAD and MARGOT, near their
rental vehicle, glare at them MARGOT runs over and
intercepts them

MARGOT
(calling out to
t he house)

Nance, you're weak!
(to LORI and WES)
Where do you think you' re going?

LORI
(poi nts at DAD)
You did this.

DAD
| see we're getting nowhere.

LORI
What are you going to do, stop ne
froml eaving? Conme on, Wes.
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LORI steps by MARGOT and VES foll ows. MARGOT |ets them go,

fumng. LORI and WES drop their bags in the back. LORl gets
in while WES doubl e checks the casket. He ties it down and
then gets into the truck.

VES starts the engine. Through the w ndshield, WES and DAD
| ock eyes.

DAD
| know where you're going. She
told nme about her "dreanl, too.

LORI
(sticking her head
out the w ndow)
Then you' re even nore of an
asshole for not listening to her.

DAD
Your nother was young, Lor. Ful
of ideas in her head.

LORI
It doesn't give you the right to
take that away from her

MARGOT
It doesn't give you the right to
steal ny sister, either!

DAD
(hol di ng out his
hand)
Mar got, stop
(to LORI)
The next tinme we see each other, |
won't be so diplomatic.

WES
(sal utes DAD)
We ook forward to it.

VES honks the horn. DAD and MARGOT step out of the way. The
truck drives softly through the gravel. WES gl ares at DAD
and MARGOT as he drives by. Not a word is said. LORI keeps
her eyes forward. We focus on LORI as there's MIJSIC. the
snare drum sl ow paced, followed by cynbal crashes. It's
very chaoti c.

CUT TO
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EXT. | NTERSTATE 95 - AFTERNOON
The truck pushes south, hitting traffic.
| NT. TRUCK - AFTERNOON

LORI | eans agai nst the w ndow, anxiously checking her cell
phone. Qutside, the traffic is bunper to bunper.

LORI
This won't clear up for another 2
mles.

VES
Rel ax, sis. W're nmaki ng good
tinme.

LORI puts her phone down and | eans back on the seat. Focus
on LORI, thinking.

LORI
Wiy'd he | et us go?

VES (V. Q)
VWho cares?

Zoomin on LORI. She eyes WES' s cigarettes and sighs. MJSIC.
the snare drumintensifies. CUT TO

I NT. NURSI NG HOVE - RECEPTI ON - AFTERNCON

W're facing a nurse at a front desk. She | ooks through sone
records on a conputer

"CHAPTER 7"

NURSE
You said you're famly, right?

LORI (V.Q)
Yes.

NURSE | ooks to the right.

NURSE
Are you Jocel yn?
(she gl ances back
at the conputer)
O Margot ? Nancy?



LOR (V. 0)

(a chuckl e)
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Uh, no, we're her grandchildren.
We're Jojo... Jocelyn's Kkids.

NURSE

Ah. Well, Ms. Jones doesn't get
visitors, usually, so this wll be
a nice surprise. R ght this way,

pl ease.

I NT. NURSI NG HOVE - CORRI DOR - AFTERNOCON

The NURSE takes WES and LORI down a sterile |ooking
corridor. They reach a door and wal k in.

I NT. NURSI NG HOVE - GRANDMA' S ROOM - AFTERNOON

The NURSE appears first and knocks on the wall.

NURSE

Ms. Jones, we have visitors for

you.

LORI and WES appear from behind

her.

m ddl e of the roomon a | arge bed.

GRANDNA

GRANDVA |ies in the

Joj o? Cone to visit ne? How unlike

you.

NURSE

No, Ms. Jones. These are your

gr andki ds.

WVES
G andmm, it's Ws and

GRANDMA sits up and | eans forward,

GRANDNA

Lori .

exam ning LORI and WES.

No. No fooling ne. Wes and Lori,
they're just little punpkins.

VES

We grew out of our punpkins,

G andnma.

NURSE
"1l be right outside.

The NURSE sm | es and steps out.
bed. GRANDA | ooks conf used.

LORI

and VES approach the
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GRANDMA
You're not fooling ne, Jojo. |
know that's you

LORI
No, Grandma, it's ne, Lori.

GRANDVA eyes the two of them suspicious.

GRANDIVA
What are you doi ng here?

LORl sits on the bed.

LORI
Grandma, Momis dead. Your Jojo...
she' s dead.

A beat. GRANDVA doesn't seemto process this.

GRANDIVA
Don't kid wwth ne, Jojo.

WES steps forward, at the foot of the bed.

VEES
Grandma, we just wanted you to
know. We don't know i f anyone el se
told you.

GRANDNVA
Told me what ?

LORI smles sadly and hol ds GRANDVA' s hand.

LORI

We m ss her every day.
VES

Every second.
LORI

No one told you?
GRANDIVA

Told me what ?

(a beat)

How are the kids, Jojo?

LORI | ooks down, shaking her head. She ki sses GRANDVA on the
cheek and straightens her pill ows.
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LORI
Let's go, Wes.

VES
Wai t .

VES funbles in his bag and pulls out the Tupperware. He
wal ks over to GRANDMA and places it in GRANDVMA' s hands.

VES
Here's Joj 0.

GRANDMA feels the Tupperware. A faint | ook of recognition.

WVES
We're here, G andnma.

GRANDMA cries. WES and LORI remain by her side. FADE OUT:
| NT. TRUCK - AFTERNOCON
FADE I N WES and LORI, |ooking bored, driving on the

hi ghway. They hit a pothole. The casket jostles. LOR
checks.

LORI
| can't believe we still have
t hat .
WVES
It's not ours, Lor.
LORI
| know. It's just... ridiculous.
VES

This whole thing is ridicul ous.

LORI checks her phone's GPS. Not nuch left to go. WES
gl ances over.

WVES

It'll be over soon. Thank God.
LORI

| don't know what |'d do w t hout

you.
VES grins. He pats LORI on the shoul der.

WVES
| didn't have much of a choi ce.
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It doesn't matter. You were there
for me when | made stupid
deci sions. And you never doubted

ne.
VES

Well, | wouldn't say never, but...
LORI

And you never doubted ne.
VES nods.

VES
And | never doubted you

LORI
W got it done.

VEES knocks on the dashboard.
WVES

Don't jinx it. Liam Neeson's on
our tail.

WES's grin fades into sonething nore serious.

V\ES
You know, back there... when
spoke back to Dad, | was shitting
nmy pants.
LORI
| know.
VES | aughs.
V\ES

Was it that obvious?
LORI nods.

VES
| don't know why | ever felt
guilty for going to New York. They
don't like ne. | don't |like them
So fuck 'em

LORI
It's what |'ve been trying to tel
you. You were the sensible one.

82.
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VES
You were the stupid one.
(a beat)
" m proud of you. And she'd be
proud of you, too.

LORI
Thanks.

They both stare forward, still not quite acknow edging their
feelings, but grateful anyway.

VEES
Nancy was cool, though.

LORI
She's a good kind of crazy aunt.

VES
Do you think Momreal ly wanted
this?

Focus on LORI. MJUSIC. the snare starts at a rolling pace,
intensifying until:

EXT. A BEACH - N GHT

A sign. "ANNE S BEACH PARK." The truck pulls up to a parking
area. WS and LORlI get out of the truck. There are sone
ot her beachgoers in the distance. WES grabs his bag, |eaving
his cigarettes behind, and they trot out onto the sand.

LORI
Wiy woul d Dad want to | eave...
this?

VES

He wanted to | eave Mam . |
under stand why you'd want to | eave
M am .

LORl takes off her shoes and buries her toes in the sand.
She sm | es.

LORI
Do you renenber com ng here?

VEES
| " m younger than you, sis.

LORI
(remenberi ng)
Oh, right.
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FLASHBACK: the famly wal ks on the beach on a sunny day.
It's a younger DAD and younger MOM who is holding LORI's
hand, who is holding WES' hand. DAD takes LORI and WES
further while MOM stays behind. WES cries but MOMreassures
himwhile LORI conforts him

MOM
You two go ahead. Daddy wants
Momrmy to stay behind and watch the
towel s. Now you don't want anyone
eating the chips, now do you?

VEES shakes his head. LORlI takes his hand and wal ks wi th DAD
Focus on MOM

PRESENT: LORI is smling, a bit sad now.

LORI
It was never about her. It was
al ways about us.

VWES funbles in his bag and procures the Tupperware.

VEES
So we just do this ... anywhere?

LORI wal ks over to WES and takes the Tupperware. She half
opens the lid. A beat, as though she's snelling it. Then she
closes the lid. She points to a tree.

LORI
Let's go there.

LORI and WES take a wal k on the sand. Waves crash, kids run
by, yet they remain silent. It's a funeral procession.
MJUSI C. a slow snare and cynbal s, very nel ancholi c.

We focus on LORI. FLASHBACK, no audio: LORI is at home when
DAD wal ks in, a ghostly expression on her face. DAD says
sonet hi ng and wal ks upstairs. LORl is shaken. A |long shot of
her experiencing every enption. But no tears. Yet.

We focus on WES. FLASHBACK, no audi 0. VES receives a phone

call. it's fromLORI. W focus on his face as it gradually
breaks down into conplete horror and then uncontroll able
tears. He turns away fromus, |ike he's ashaned to face the
audi ence.

PRESENT: LORI and VES wal k t oget her and approach the tree.
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EXT. A BEACH - TREE - N GHT

The two of themreach the tree. WES takes out his phone to
light the area. They | ook around. The beach is enpty. Sone
fires glow in the distance.

VES
Come on. Don't want the beach
police to arrest us.

LORI opens the Tupperware.

LORI
Mom hat ed peopl e tal ki ng about
her.

VEES just shrugs, crossing his hands in front of him | ooking
down.

LORI

Ri ght .

(a beat)
Mom you were the nost selfless
person |'ve ever known. If you saw
what happened, you'd probably be
apol ogi zing to the driver for your
cl unsl i ness.

(VES chuckl es)
We spent so much tinme being | oved
by you, we didn't let you |love
yoursel f.

LORI takes a deep breath.

LORI
So now, we're living for you, Mm
You were selfless to us, to Dad,
to Aunt Nancy and Margot, and now,

we're listening and we'll be
selfless to you.
VES

And we really hope you want ed

this, because otherw se we drove

all the way down here for nothing.
LORI nods.

LORI
You want to do the honors?

VES i s distracted.
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LORI
VWhat ? What is it?
VEES points to his left.

WVES
Dad' s over there.

LORI looks in that direction. A car's headlights are beam ng
and soneone is standing next to the car.

VES
He' s wat chi ng.
LORI
How do you know?
VES
| know.
LORI
Then let's get the hell out of
her e.

VES peers nore closely.

VES
No, wait...
(a pause)
he's literally just watching.

LORlI shakes her head, frustrated.

LORI
VWat the hell is he doing?

VES
Bei ng "undi pl omatic." That seens
pretty diplomatic to ne though.
(he shrugs)

LORI
He knows we're doing the right
t hi ng.

VES

| don't think he knows what the
right thing is. Just ignore him

LORI offers the ashes to VWES. He i mredi ately pushes her
away.
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VES
This was all your idea. And |
don't nean that sarcastically
anynor e.

LORI
You di d before?

VES
Vell. ..

LORI rolls her eyes. She then | ooks down at the ashes.

LORI
Her e goes not hi ng.

LORI disperses the ashes. The particles fly in al
directions. LORI shakes the Tupperware and then cl oses the
lid. Just for a second, they remain still.

VES
Reaaaal I Iy wi sh the wind was
bl owi ng t he ot her way.

LORI chuckl es, and then cries, just full on sobbing. WES
brings her in for a hug. They hold there for a long tine.

LORI
Just |ike Aunt Nancy. W got a
l[ittle bit of Momliving with us.

VES
And on our cl ot hes.
(VEES peers into
t he di stance)
He's | eavi ng.

LORI
Good.

NANCY (V. Q)
Ki ds!

LORI and WES turn around and see two shaded figures trudging
t hrough the sand. It's NANCY and MARGOT.

LORI
What are you guys doi ng here?

NANCY and MARGOT, out of breath, reach LORI and WES and drop
on the sand to rest.
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| hel ped Marge cone to her senses
alittle, but it |looks like we
were too |ate.

MARGOT
I"mstill angry at you two but...
(a breath)
... it's Jojo. | think she would
have liked this. But dam it. O
course we mssed it. | told you
Nance, you should've floored it!
NANCY
You started all this! |I should be

mad at you

LORI clears her throat. NANCY and MARGOT turn to her
attention. LORI stares right at MARGOT.

LORI
You gonna call the cops on us?

MARGOT shr ugs.

MARGOT
It's not up to ne. If it were, |
woul d arrest you two shits nyself.

NANCY
Mar ge! Enough with the fou
| anguage. Jojo would hate this
bi ckeri ng.

MARGOT
Oh, forget it. Jojo's gone.
Di sappeared in the w nd.

LORI steps up to MARGOT, who's lying in the sand. LOR
over MARGOT.

LORI
Just arrest us. | don't regret
what we did.

VES wal ks to LORI, patting her on the shoul der.
VES

(chuckl e)
Hol d on there, sis.

88.
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MARGOT
It'"s not up to ne. It's upto
Mt ch.

VES
Real | y?

MARGOT

OCh, how should I know? |'m not a
fucking | awyer!

NANCY hits MARGOT, who wi nces in pain. She then grabs LOR
and VWES and huddl es everyone together, bringing in MARGOT
| ast.

NANCY
| feel Jojo with us.
(she | ooks around;
everyone nods)
She would love this. Al of the
Jones. .. here together.

MARGOT
(grunbl e)
She woul d.

WVES
What about G andma?

MARGOT
(shrug)
Eh.

NANCY
W don't tal k about Mom She's ...
f orget f ul

LORI and WES trade | ooks. LORI begins to talk but WES shakes
his head. LORI keeps quiet.

NANCY
Anyway, Lori, you never even told
me how you stole Jojo? W were so
*rudel y* interrupted by this one.

MARGOT
Eh. They're still crimnals.

NANCY
Oh, stop it, Marge.
(to LORI and WES)
So, how d you do it?
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VEES rai ses his eyebrows at LORI

VES
Si s?

Focus on LORI as MJUSIC. the snare drum and cynbal beats grow
faster. W zoomin on her eyes and then CUT TO

EXT. A FLYOVER OF MAI NE - LATER
The treetops of MAINE are in full autumm sw ng.
EXT. BENZ HOVE - NI GHT

DAD sits in his car, pondering. He then suddenly yells,
muf f | ed.

"CHAPTER 7"
EXT. A ROADWAY - NI GHT

FLASHBACK, no audi o: Police surround a car accident. DAD is

runni ng over, pushing past police. He fights every | ast

of ficer, explaining he's the husband. He finally gets to the
front and sees a broken rail, an anbul ance, and a long cliff
drop down. He's hol ding back his enotions.

He slowy creeps up to peer over the edge while police hold
hi m back. Snoke emanates fromthe weck. He drops to his
knees. Finally, he lets the tears flow. The police officer
finds a blanket to cover DAD. CUT TO

DAD wal ks hone, stoic. W' ve seen this before. He breaks the
news. LORI goes through the stages of grief. Now, we see DAD
wal ks upstairs and cl oses the door. He sits on the bed and
cries into his pillow. W hold here as he processes his
enotions. He hears LORI com ng upstairs and then wi pes his

t ears.

EXT. BENZ HOMVE - N GHT

PRESENT: DAD stops yelling. He just sits there. Audio fades
in:

EXT. SUBURBAN MAI NE - MORNI NG

Audi o of a news broadcast. Footage shows a sl ow pan through

a subur ban nei ghborhood in MAINE. W see various cars drive
by, parents wal king their kids, and other things going on.
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NEWS ANCHOR #1

opens tonorrow. And in |ocal
news, a truly bizarre story from
just outside Portland. A |ocal
woman, 32 year old Lori Benz, wll
not face any jail tinme after her
father declined to press charges.
Benz allegedly stole her nother's
body and drove away in a Hearse.

(mld laughter BTS)

Security footage shows Benz neki ng
t he getaway, |eaving the funera
goers very confused. Last week,
Benz and her brother returned to
Mai ne, but with no body. According
to CNN, Benz and her brother
cremated the body and spread her
ashes in Florida.

NEWS ANCHOR #2
Sounds |i ke they were working out
sone famly issues.

NEWS ANCHOR #1
The Hearse was recovered in New
Jersey and the coffin was returned
safely to the norgue.

NEWS ANCHOR #2
Tal k about crashing a funeral.

NEWS ANCHOR #1
And in sone lighter |ocal news...

The pan ends at a funeral, where a procession is going on.
FADE OUT:

| NT. AN APARTMENT - NI GHT

An enpty apartnent full of boxes. A doorbell rings. LORI
runs to the door and opens it. It's WES. H's beard has grown
out .

LORI
Who is this man | see before ne?
| s he hidden underneath there?

LORI pokes at his beard. WES rolls his eyes and swats her
hand away.

VES
Hel l o, m ss. Have you seen ny
si ster around? She's yay high, not
good with people, never |eaves

( MORE)



LORI taps

VEES chuck

VEES (cont' d)
Mai ne, | think one tine she stole
her Mom s body? That doesn't sound
real, right?

her wi st.

LORI
You're | ate.

VES
Cape Cod weekend traffic.
(1 ooks at the

boxes and
whi st | es)
Need hel p unpacki ng?
LORI
Nah.
(a beat)
About Cape Cod ... you wanna go
out there tonorrow?
es.

VEES
I"'mnot falling for that again. No
nore road trips. Comng up to
Boston i s enough.

A beat. The wi nd how s.

VEES st eps

coat and drops it on a box.

house.

LORI
Are you just gonna stand there?

WVES
You tell nme. How does "frosthite"
| ook on ne?

LORI
Ch, stop. Cone on in.

i nside and LORlI closes the door. She takes his
VEES st eps around,

VES
Ni ce digs.

LORI
Wés.

92.

exam ni ng the
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LORI si ghs.

LORI hugs
hug.

VES

Hm??
LORI

| just wanted to say... thank you.
VEES

(suspi ci ous)
You all right, sis? It's been
nmont hs si nce Florida.

LORI
| couldn't have done it wi thout
you. So thanks.

WES. VEES | ooks a bit confused as he breaks the
WES
This is atrap. | knowit.

DAD
Wesl ey.

DAD appears fromthe dining room

VEES si ghs.

DAD st eps

VES
Ah, shit.

LORI
We're all we have left in this
famly. W have to talk.

DAD
Just talk. | prom se.

VES
Am | supposed to be grateful you
didn't sue us or sonething?

towards WES, who instinctively takes a step back.

DAD
Wes, and Lori...
(he nods to LORI)
|'"'mhere to tal k as your father.
Not as your eneny. \Whatever
happened, that's in the past.
W're a famly. W' re not perfect.
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LORI
No, you definitely aren't.

DAD pulls up a chair and sits down.

VEES
Thi s doesn't change anyt hi ng.

DAD
|"mnot saying it should. But |
want to start sonmewhere. R ght,
Lor?
(he gl ances at
LORI, who nods)
Pl ease.

A beat. WES shakes his head but LOR wal ks over and hugs him
agai n.

FLASHBACK, NO AUDI O WES cries on the phone after hearing
the news of MOM s death

LORl lets go of the hug. VWES finally nods.

LORI
Ckay.

LORI sm | es.
CUT TG END CRED TS.

FADE QUT.



