TIL IT'S OVER (FI NAL)

by
V. C.



FADE | N:
I NT. A SUBWAY PLATFORM - DAY
" SATURDAY"

A man sits on a bench by hinself. This is JOHNNY LAW.OR He
is browsing his phone. He | ooks bored, briefly |ooking up to

wat ch trains approach and exit the station.

A sudden RING "UNKNOM. " He hesitantly picks it up.

WOMAN (V. Q)
Johnny? It's Mary. Luisa' s nom
JOHNNY
Hi...
(a beat)

| s Lui sa okay?

MARY (V. Q)
She's fine. But it's her
grandnot her. She's dyi ng.

A gut punch.
JOHNNY
That's horrible, I"mso sorry...
MARY (V. Q)

And she told nme she wants you to
be up here. In Marl boro.

JOHNNY
Me? We've barely tal ked.

MARY (V. Q)
Johnny. She's dying. She won't
take no for an answer. Pl ease, do
you have tinme?

MAN (V. Q)
And we wanna see you too!

MARY hushes anot her person away under her voi ce.
stares at the subway approach tines. Next train:

He cl oses his eyes.

JOHNNY
"1l be there tonorrow night.

A song plays: "Way Qut There", by Lord Huron.

J OHNNY
20 m nut es.



A Metro-North train travels north as the sun is setting.
TITLE: "TIL IT'S OVER'

JOHNNY | eans his head agai nst the wi ndow, headphones in,
staring out the at the | andscapes of upstate New YorKk.
Meanwhi | e, anot her woman, LU SA RILEY, drives her Beatle

t hrough the suburbs of Marl boro. These are famliar sights
to LU SA. She waves hi to friends, famly, even strangers

al ong the way, because that's how she was raised grow ng up.
But today, she seens particularly stressed.

" SUNDAY"
EXT. PLATFORM - NI GHT

The Metro North pulls away fromthe train station. It |eaves
only JOHNNY, arnmed with a backpack and a suitcase. A honk of
a horn. Afigure in the shadow waves. I1t's LU SA JOHNNY

j ogs over and finds LU SA standi ng besides her Beatle, arns
crossed |ike she's upset.

J OHNNY
Hey.

LU SA
You're | ate.

J OHNNY

You want me to file a conplaint
with Metro North?

LU SA
Eve l et you out of the house
finally?

JOHNNY chuckl es and cl aps his hands toget her.

JOHNNY
It's nice to see you, too. |'m
sorry about G an.

LU SA nods. She then pops the trunk and hops in the driver
seat, waiting for JOANNY to just hurry up and load his stuff
so they can get going.

| NT. BEATLE - NI GHT

LU SA drives fast along these famliar roads.

J OHNNY
How s she doi ng?



LU SA
Not great.

JOHNNY
Are we going to see her now or. ..

LU SA
Let me just nake this clear..
(a beat)
... | didn'"t want you here. You
can thank Gran for that. I'mjust
respecting her w shes.

They sit in silence.
EXT. RILEY FARVHOUSE - NI GHT

The Beatle pulls up. LU SA wal ks out imedi ately and

di sappears into the house through a side door. JOHNNY,
unphased, grabs his things fromthe trunk. The front door
opens. Qut wal ks a m ddl e aged woman, MARY RI LEY, and a
slightly older man, GERRY RILEY. LU SA' s parents.

GERRY
Johnny boy!

JOHNNY
H, Gerry.

GERRY gi ves JOHNNY a hug.

GERRY
Long tinme no see, buddy!

CERRY grabs his backpack and | uggage and brings them i nside.
MARY goes to hug JOHNNY next.

JOHNNY
H, Ms. Rley.

MARY
Just Mary. Thank you for meking it
up here. | know you're busy.

I NT. RILEY FARMHOUSE - LIVING ROOM - N GHT

It's been a long tinme since JOHNNY stepped foot into this
[iving room

J OHNNY
How s G an?



GERRY wal ks out of the guest room and nakes a di sm ssive
sound.

GERRY
Hel en' s fi ne.

MARY
(stares daggers at
GERR

She's not fine. Her doctors say
she i s dying!

GERRY
(mocki ngly)
And we all believe what the
doctors say.

MARY
Gerry, don't be stupid.
(to JOHNNY)
Johnny, We'll take you to see her

tonorrow. She needed sone time
away from us

GERRY

(grinning)
They kicked us out. Helen ain't a
fan of all our fights.

CGERRY wal ks over besides JOHNNY and throws an arm around hi s
shoul der.

GERRY
But in the neantinme, we'll shoot a
few targets, maybe hunt a little.

MARY
CGerry, Johnny is here to visit
Mama. Not to do silly boy things.

J OHNNY
(shrugs)
W'll find tine for both.

GERRY sl aps JOHNNY on the arm

GERRY
That's the spirit.

CGERRY wal ks to the kitchen while JOHNNY takes a | ook around
at the house. It's spacious. JOHNNY recalls his last visit
with LU SA. This version of LU SA wasn't perpetually angry,



nor were they avoiding each other's conpany |ike now They
were 2 different people.

MARY
When's the last tine you were
here?

JOHNNY snaps out of his daze.

JOHNNY
Must have been 7 years. Maybe
nmore. |1've only been here tw ce.

GERRY
(pops out of
ki t chen)
Twi ce? No! That can't be.

MARY
How cone you don't visit us? Gan
m ssed you too.

GERRY
| don't think it was up to him M

CGERRY rai ses his eyebrows, gestures to LU SA's bedroom and
then returns to the kitchen.

MARY
(to JOHNNY)
You two will figure it out. | know
she | oves you.
JOHNNY
| |ove her too. W just have a | ot
goi ng on.
(a beat)

|'m here to make anmends.

Hi s phone rings. "EVE." JOHNNY hol ds his finger up and
retreats outside.

EXT. R LEY FARMHOUSE - NI GHT

EVE (V.Q)
You get there in one piece?

JOHNNY
Yep. And no, we haven't sl ept
together. We've barely tal ked.



EVE (V.Q)
"' mnot. ..
(grunts in
frustration)
"' mnot worried about that. | just
wanted to know if you nade it.
t's a long journey.

JOHNNY
|"mthe master of the Metro North
And apparently of grandnother's
hearts.

EVE | aughs.

EVE (V.Q)
| mss you.
(a beat)
Don't do anything stupid.

J OHNNY
Li ke what ?

EVE (V.Q)
We have a wedding to plan. Focus
on worrying about that.

J OHNNY
Yes, ma'am Love you.

JOHNNY hangs up. He | ooks up and sees the stars, taking a
mnute to enjoy the silence.

I NT. RILEY FARMHOUSE - LIVING ROOM - N GHT

JOHNNY wal ks back inside. GERRY appears fromthe kitchen and
hands hi m a beer.

GERRY
Thanks for trekking up here.

J OHNNY
It's for G an. | wanna nmake sure
she' s okay.

GERRY
When you finish that beer, we'll
go to the rifle range.

MARY (V. Q)
(fromupstairs)
Stop forcing poor Johnny to do
t hings. He just got here!



GERRY
So what ? He doesn't nind!
(to JOHNNY)
You don't m nd?

JOHNNY shrugs nonchal antly.

MARY (V. Q)

Way haven't you shot with Klaus?
GERRY

M you know why, it's different

and. ..
The basenent door opens. It's KLAUS, LU SA s husband.

KLAUS
Johnny!

KLAUS approaches and hugs JOHNNY.

KLAUS
Apol ogi ze, | was doing | aundry
downstairs. GCh, and
congratul ati ons by the way!

A pause. MARY pops out fromupstairs and | eans over the
railing.

KLAUS
You all didn't hear?

JOHNNY
(sheepi shly)
|"mgetting married!

An eruption of cheer... MARY rushes downstairs and GERRY
pats himon the back again, alnost making himspill his
beer. There are many congratul ations in order.

MARY
(sl aps KLAUS)
Kl aus, why didn't you tell us?

KLAUS
(awkwar dl y)
How is it ny responsibility?! |
t hought Luisa told you!

GERRY
She doesn't tell us anything.



JOHNNY zones out the cheer and and | ooks down the hallway to
LU SA's room He sees LU SA | ooki ng out the door. They | ock
eyes briefly. She then disappears, |eaving JOHANNY by

hi nsel f.

I NT. RILEY FARMVHOUSE - GUEST ROOM - NI GHT

JOHNNY browses the guest room Paintings, both tacky and
surprisingly decent, cover the wall and |ine the floor. A
beauti ful ness indeed. There are remmants of MARY and
CERRY' s days as hippies in the 1960s... peace signs,
posters, and nore. JOHNNY smles. He then hears voices from
across the hall way.

He peeks out and hears LU SA and KLAUS tal king to each ot her
i n hushed voices. First, KLAUS | aughs. Then, LU SA | aughs, a
sound he had not heard in a long tinme. JOHNNY | ooks to the
living roomand notices GERRY is on the porch outside,

snoki ng.

EXT. R LEY FARMHOUSE - PORCH - N GHT

JOHNNY wal ks out to the porch. CERRY pats the seat besides
him He sits. CGERRY offers a cigarette - JOHNNY decli nes.

GERRY
Mazel tov.

JOHNNY
Thanks. It's a bit overwhel m ng.
Eve wants to plan the weddi ng as
soon as possi ble and..
(he shakes his
head)

ooh boy. It's not cheap, you

know.

GERRY
Nope.

CGERRY picks up a rifle.

J OHNNY
| wanted to be here for G an, but
| al so needed sone tine away
and. ..

CGERRY fires at a target way in the distance by the woodline.

MARY (V. Q)
(from sonmewher e
el se)
Cerry!



CGERRY smles and puts the rifle down.

GERRY
W'll see if | got any bull seyes
t onor r ow.
(a beat)
| like shooting fromhere. | like
t he chal | enge, you know?
JOHNNY
Ah.
GERRY

(1 eans back)
Mand | didn't have a wedding. |
woul dn't | et her pay for anything.
Her fol ks offered, | didn't |et
"em We just had to settle for
what we had, because | was dirt
poor, 1'Il tell you that.

A beat. He takes a drag.

JOHNNY
And Mary didn't m nd?

CERRY
| got her on ny side eventually.

JOHNNY
| don't want Eve to pay for a
di me. Bur she's insisting.

GERRY
Sounds like a strong willed woman.

J OHNNY
Lui sa's worse

GERRY chuckl es lightly.

JOHNNY
While I'mhere, |I'm gonna take
this opportunity to get back on
her good si de.

GERRY
Good luck with that.

J OHNNY
| m ss her.

GERRY pats JOHNNY on the back
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EXT. R LEY FARVHOUSE - MORNI NG
" MONDAY"

JOHNNY wal ks down the steps and onto the gravel. He breathes
in the cool norning air. Right then, the front door opens.
It's LU SA and KLAUS. They head straight to the Beatle.

LU SA doesn't even acknow edge him KLAUS waves awkwardly.

JOHNNY

Am | going with you guys?
LU SA

Nope.
KLAUS

Luisa wants to get there early.

Wy don't you just wait for Mary?
(to LU SA)

That was the plan, right?

LU SA nods and gets into the Beatle. KLAUS shrugs at JOHNNY.
JOHNNY wal ks sl oWy over while LU SA turns the engine over.
He | eans on the Beatl e and pokes his head into the w ndow.

JOHNNY
You know you can't avoid ne
forever, right?

LUl SA
(shrugs)
W'l see.

LU SA violently jolts the Beatle into notion, grabs the
shift, and backs away fast. KLAUS yel ps and holds on to his
seat. The Beatl e speeds away. JOHNNY grins.

MARY
Just |ike her grandnother.

MARY i s wal ki ng down the steps now.

JOHNNY

VWere's Gerry?
MARY

He's got orders to fill in town.
J OHNNY

Guess I'mgoing with you.

MARY hits her keys and the al arm buzzes on the station
wagon.
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MARY
@Quess so.

| NT. WAGON - MORNI NG

MARY
Don't worry about Luisa. She is
al ways nmad at soneone.

J OHNNY
It's different with ne.

MARY
(1 aughs)
No, you're not special.
(a beat)
She once didn't speak to ne for a
week because.... | don't even
remenber why!

JOHNNY
That sounds about right.

MARY
She just needs tine. | think this
is a good tine for you two to
tal k.

JOHNNY
| want to. But it depends on her.

MARY si ghs, frustrated.
MARY
She has to. You two were best
friends!
JOHNNY keeps staring out the w ndow.
| NT. HOSPI TAL CORRI DOR - MORNI NG

MARY wal ks in with a bouquet of flowers while LU SA KLAUS,
and JOHNNY follow. A knock on a door.

I NT. GRAN S ROOM - HOSPI TAL - MORNI NG

MARY
H , Mnma!

GRAN pops her head up fromthe bed and rolls her eyes,
munbl i ng sonething in German. When LU SA and KLAUS fol |l ow,
GRAN pretends to | ook happy. Wien JOHNNY wal ks in, her eyes
wi den.
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GRAN
Johnny!

GRAN invites JOANNY over by the bedside, shooi ng away MARY,
LU SA, and KLAUS. JOHNNY wal ks over and gives her a hug.

GRAN
You are sight for sore eyes.

JOHNNY
How are you, G an?

GRAN
(sizing himup)
You got thin. This girlfriend, she
no feed you good.

MARY
Mana!
GRAN
(to MARY)
What? It's true.
(to JOHNNY)
When we go hone, | wll feed. You
wi Il have nuch to eat.
JOHNNY
Gran, | think we need to let the
doctors | ook after you.
GRAN
(di sm ssive)
Bah, | do not need any doctors
| ook after nme. | am healthy as

mul e.

GRAN tries to sit up but LU SA rushes over and gently | eans
her back down.

LU SA
Om, rest! Don't try and get up.

GRAN pushes LU SA away and resigns herself to the bed.

GRAN
VWhere is Geral d?

LU SA
He's taking care of orders today.

GRAN
That man does not care about ne.
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MARY
Mana, he does! He'll be here
tonorrow. Sonmeone has to run the
busi ness.

LU SA rolls her eyes and folds her arns.

LU SA
Om, do you need anyt hi ng?

KLAUS
"1 get sone water.

GRAN hol ds up her water bottle.

GRAN
Pl ease do not worry yoursel ves
about ne.
(to MARY)
Tochter, please take little Kl aus
outside. | want to speak with
Johnny and Lui sa.

MARY t akes KLAUS out side while JOHNNY and LU SA stay behi nd.
JOHNNY notices the plethora of flowers and cards all around.

J OHNNY
Got a lot of admirers, huh?

GRAN
(seriously)
You two, please, you nust nend
t hi s gap.

GRAN t akes both of their hand and puts them together.

GRAN

Pl ease cherish this.
LUl SA

G andna. ..
GRAN

You nust not hold grudge in heart.
| NT. HOSPI TAL HALLWAY - MORNI NG
JOHNNY and LU SA wal k down the hall together.
JOHNNY

Even your grandma knows that we
don't tal k anynore?
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LU SA
Everyone knows that.

J OHNNY
Luisa, this isn't sustainable.

LUl SA stops wal king and pl aces her hand on JOHNNY's forearm

LU SA
(cheeki l y)
| don't think things are gonna
wor k out between us after all.

JOHNNY
|"m serious. Wt gotta talk this
t hi ng out.
LU SA
| just need sone tinme. Ckay?
JOHNNY

Ckay, just tell nme when..

LU SA pull s her hand away.

LU SA
" m al so not just gonna pretend
i ke everything's fine. There's
just a lot of shit going on.

MARY appears froma side entrance and gestures to LU SA.

LU SA
| gotta go.

JOHNNY
Perfect. | gotta piss.

LU SA
Ckay, weirdo.

LU SA nmeets up with MARY and they wal k down the hall way.
JOHNNY goes to the bat hroom but hears themimmedi ately get
into a whisper-fight in German, which turns into full blown
yelling. JOHNNY peeks and catches MARY stormng off in

anot her direction. LU SA stands there and curses again. She
noti ces JOHNNY, who approaches.

LU SA
Don't you have to piss?

JOHNNY
What'd you do this tinme?
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LU SA swiftly hits JOANNY on the shoul der.

LU SA
Trying to save her life, bro. MWy
dad can kill his lungs, but Mm
needs to stop.

J OHNNY
"1l talk to her.
LU SA
You think you're gonna change her

m nd?
(grows resentful)
Wy don't you just wave your wand
and make everything better?
A beat. LU SA sighs.

JOHNNY
It's just tal king. Not therapy.

LU SA
" m sorry.

LU SA, flustered, wal ks out the front door with a huff.
EXT. HOSPI TAL PARKI NG LOT - MORN NG
JOHNNY wal ks out si de, | ooks around, and finds MARY

JOHNNY
There you are.

MARY
You found ne.

JOHNNY
What happens now?

MARY

(shrugs)

W wait. My nom doesn't want us
here all the time, but | have to

be here.

JOHNNY
But you and Gerry switch off,
right?

MARY

It's nostly me and Lui sa here. Oh,
and Kl aus. He's a good boy.
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MARY has a nervous, fidgety energy. Must be the snoking.

JOHNNY
|s Gran going to be okay?

MARY
Her mnd isn't good. Her heart
isn't good. | don't really

under st and what the doctors are
saying and | think Luisa isn't
telling ne everything. It nmakes ne
me worri ed.

MARY takes out a cigarette and JOHNNY pretends not to
noti ce.

MARY
Don't tell Lui sa.

MARY | ights up.
I NT. GRAN S ROOM - HOSPI TAL - AFTERNOON

JOHNNY hears voi ces and peeks through the w ndow. GRAN and a
nurse are tal king. He knocks on the door and wal ks in.

GRAN
Erin, this is Johnny. He's |like
grandson to ne.

The nurse says hello and goes back to taking neasurenents.
JOHNNY wal ks over to the bedside. GRAN takes his hand and
pats it.

JOHNNY
Way did you want nme here?
GRAN
Because | want Loui sa be happy.
JOHNNY
| want her to be happy, too.
GRAN
And Kl aus, he's good husband, but

you. ..
(anot her pat)
with you it's different.

MARY wal ks out of the bat hroom
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MARY
(to GRAN)
Mei ne Gite, Mama! You cannot keep
hi m here all day.
(to JOHNNY)
Johnny, go to town, do sonething
fun. You don't need to be here.

J OHNNY
| want to be here.

GRAN
He wants to be here.

MARY
(shakes her head)
No, no, no.
(shooes JOHNNY out)
we'll be here tonmorrow. Go find
Lui sa.

JOHNNY nods and hugs GRAN. He then | eaves the room and once
MARY shuts the door and closes the blinds, an argunent
erupts.

| NT. HOSPI TAL HALLWAY - AFTERNOCON

JOHNNY stretches and sits on a bench. The anbi ent noi se of
the hospital grows |ouder. Monitors beep. Doctors yell
orders. His heart races. Feeling overwhel ned, he finds
solace in his phone. He texts LU SA. "Were are you?"

JOHNNY | eans back on the bench and finds hinself |ocking
eyes with a woman who's staring at himthrough a door

w ndow. Anot her girl, about his age, sitting up, |ooking
| ost. H's phone pings. LU SA says "In town right now " He
i medi ately texts back: "I need a ride."

EXT. HOSPI TAL PARKI NG LOT - AFTERNOON

JOHNNY wal ks out si de and checks his phone. Nothing. As he

| ooks up an Uber, he notices a young coupl e arguing. They
argue a long tinme, but eventually, tears are shed, and they
hug. They wal k back to their car, where there's an ol der man
sitting in the backseat. They drive away.

An alert on his phone. He booked the Uber accidentally. He
curses under his breath

EXT. MARLBORO MAI' N STREET AREA - AFTERNCON

JOHNNY steps out of the Uber and thanks the driver. The main
Street area is quaint. He wal ks around, admring the shops
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and boutiques. He checks his phone again but LU SA still has
not responded. He's getting frustrated.

JOHNNY approaches a deli and stops when he realizes that

LU SA and KLAUS are sitting outside, having |unch. They | ook
confortable with each other. LU SA |ooks |like a different
person. JOHNNY watches for a mnute and then | eaves in the
ot her direction.

EXT. CGELATO STORE - AFTERNOON

JOHNNY i s having gel ato when LU SA suddenly appears besi des
hi m

JOHNNY
You're certainly a difficult
person to find.

LU SA
|"'msorry I mssed your nessages.
Klaus and | were having |unch. W
got caught up
(a beat)
| didn't nmean to nake you wait.

J OHNNY
It's okay.
LUl SA
It's not okay. You're the guest
and. ...
(a sigh)
it's on ne.
LU SA takes a seat.
LUl SA
When Momtold nme Grandma want ed
you here, | was ... shocked. But

it had to be fate, right?

(she | eans back)
2 years of not tal king, and now we
have to see each other every day?
That's too weird. Right?

JOHNNY
We'l| take the opportunity to hash
t hi ngs out.
LU SA
Al right, bro. But this hasn't
been easy.
(a groan)

Just seeing you, it's bringing up
( MORE)
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LU SA (cont'd)
a lot of things. You know?

JOHNNY
It hasn't been easy for ne,
either. Everything around here
rem nds nme of you. The house, your
Beatl e, your parents, even the
snoki ng.

LU SA I eans forward and stares at the gel ato. She pokes it
with her finger and tries it.

JOHNNY
That' s nasty.

LU SA
There's been so many things |
wanted to tell you, too. Then
remenbered, oh, we're not talking.
(a beat)
You were ny best friend.

FLASHBACK: A song plays: "Luisa", by Lord Huron.

JOHNNY renmenbers the day. A younger Luisa wal ks into class
and everyone is imedi ately enraptured. She takes a seat,
and all the boys turn to stare at her. The girls roll their
eyes. JOHNNY, tucked away in the corner, only steals a few
gl ances.

After class, LU SA is bored of the attention fromthe boys
when she spots JOHNNY. She smiles and a bond is forned.
Later, she introduces herself first, much to JOHANNY' s
surprise. The other boys are speechl ess.

JOHNNY and LUl SA wal k honme together every day. They talk
about many things, at first nostly about Anmerican and German
custons that they teach to other wth funny ganes. Wrd
begins to spread about JOHNNY and LUl SA.

Al t hough LU SA has becone very popul ar, students are
confused as to why her best friend is the nerdy and shy band
geek JOHNNY. The two of them are best friends and

i nseparable. They prom se to always be there for each other.

LU SA
(song fades)
You were ny best friend, and then
you weren't.

J OHNNY
And then | wasn't.
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LU SA
(a beat)
| told MomI'd go hone to prepare
dinner with Dad. You're nore than
wel conme to stay here.

JOHNNY
"Il go back and hel p you.

LU SA
Ckay.
(yell s out)
Kl aus! Let's go!

KLAUS appears from around the corner and waves.

KLAUS
H Johnny. You guys have a good
tal k?

JOHNNY

We're warm ng up
| NT. BEATLE - AFTERNOON

As they drive back, JOHNNY is lost in thought through the
fog of conversation with LU SA and KLAUS.

I NT. RILEY FARMHOUSE - KI TCHEN - NI GHT

JOHNNY hel ps MARY and LU SA with food prep for dinner.
JOHNNY is so distracted that he drops a plate. The shatter
echoes through the kitchen. MARY wal ks over and pl aces a
hand on his shoul der.

MARY
Go rest.

EXT. R LEY FARMHOUSE - PORCH - N GHT

JOHNNY rubs his tenples as we hear an argunent in the
kit chen.

KLAUS
Snoke?

KLAUS wal ks in fromthe living roomand offers a joint.
JOHNNY shakes his head. KLAUS shrugs and |ights up

JOHNNY
Is it always this bad?
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KLAUS
It's getting worse. | think it's
because CGerry did not go visit
G andnma t oday.

J OHNNY
Didn't he have orders to fill?

KLAUS
Yes, but...
(he shrugs)
still.

A slam The voices are dying down.

KLAUS
It's not really ny business,
anyway.
JOHNNY
Wiy not? It's your famly.
KLAUS
| suppose. | love Luisa, but I'm
an outsider here. You...
(a beat)

... you've known her |onger than
do.
CERRY bursts fromthe kitchen and marches right out the door
to his truck. LU SA and MARY keep yelling in German. CGERRY' s
truck roars to live and speeds away. A mnute later, LU SA
storms out of the kitchen, cursing, before going to her

room MARY energes |ater, nore conposed, and then goes to
the bathroom KLAUS takes a puff and sm |l es.

KLAUS

That's ny cue, Johnny. Good ni ght.
I NT. RILEY FARMHOUSE - GUEST BEDROOM - MORNI NG
" TUESDAY"
JOHNNY stares out his window. MARY is tending to her garden
The serenity provides a marked contrast in atnosphere from
| ast night.
EXT. RILEY FARVHOUSE - GARDEN - MORNI NG

JOHNNY
Good nor ni ng.



MARY | ooks up fromher flowers and offers a smle.

MARY
Good norni ng, Johnny.
JOHNNY
| slept in.
MARY

Ah, don't worry about it. Luisa
will go visit Mama today. Just
rel ax.

(a beat)
How are you?

JOHNNY kneels to | ook at the fl owers.

JOHNNY
I"'mall right. Wedding stuff is
nmoving so fast, | have no idea
what's happening. But Eve wants it
this way.

MARY
Do you | ove her?

JOHNNY
O course, yeah.

MARY
Good. Just meki ng sure.

MARY st ands up and renoves her gl oves.

JOHNNY
| want to see Grandma. Are you
sure Luisa can handl e her all day?

MARY
Yes, yes, please do not worry.
Mama wi |l be fine.

JOHNNY
| also just want to talk to Luisa.

MARY wi pes her hands and nods.

MARY
Lui sa | oves you. Nothing wll
change this.

JOHNNY
| hope so.

22.
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A voice calls out. It's CERRY.

GERRY
Where's ny boys?

CERRY appears fromthe porch and wal ks downstairs with
KLAUS.

GERRY
L's taking care of Helen, what say
we go for a shoot?

MARY shrugs and wal ks away. JOHNNY and KLAUS | ook at each
ot her, then at CGERRY. He has an eager | ook on his face.

EXT. WOODS - MORNI NG

CGERRY | ooks down his rifle sight. A shot. He then wal ks over
to the target. Bullseye. He gives a thunbs up and then
offers the rifle to either JOHNNY or KLAUS. JOHNNY

vol unt eers.

The worl d goes qui et when JOHNNY focuses. He pulls the
trigger and is thrown back by the recoil. CGERRY | aughs.
JOHNNY peers at the target. Not terrible.

JOHNNY
At least | hit the target.

KLAUS
Better than ne al ready.

GERRY
"1l make you all good shots one
day.

JOHNNY st eps back and hands the gun to KLAUS. KLAUS quickly
readies hinmself and fires. A m ss.

KLAUS
One day.

The three nmen spend the rest of norning taking nore shots.
JOHNNY i nproves steadily. One tinme, he hits a bull seye.
CERRY pats himon the back, inpressed, and encourages KLAUS
to keep practicing.

I NT. GERRY'S TRUCK - AFTERNCON

GERRY
After being around wonen all day,
it's good to unwind a little, you
know?
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JOHNNY
Eve bosses ne around.
GERRY
(1 aughs)
Just wait until you're married.
KLAUS browses his phone silently.
EXT. RILEY FARVHOUSE - AFTERNOON
GERRY' s truck pulls in.

KLAUS
Thanks.

KLAUS gets out of the truck before it even stops noving and
wal ks to the house. JOHNNY is rem nded of LUl SA

CERRY
Poor kid. He's trying to inpress
ne.

JOHNNY

You don't actually care if he's a
good shot or not, do you?

CGERRY shakes his head, chuckles, and kills the engine.

GERRY

You think I'mthat kind of man?
JOHNNY

Wiy is he trying to inpress you,

t hen?
GERRY

(shrugs)
Hell if I know. | suppose he just

wants to be useful...

They both get out of the truck. JOHNNY hel ps GERRY with the
equi pnent and they carry it back to the house.

GERRY
... like me. And like nme, he's
failing.

J OHNNY

You're not failing.



GERRY

You know. ..

(he points to the

f ar nouse)
... | built this house. Wth ny
bare hands. Now | can't even run a
busi ness and take care of ny
nother in law at the sanme tine.

(a chuckl e)
How t he m ghty have fallen.

CGERRY shakes hi s head.

GERRY
|"msorry. Dam it, Cerry, this
isn't therapy!

JOHNNY
It's okay. People tell me I'ma
good |i stener.

GERRY
That you are, ny friend.

They reach the front door.

GERRY
| need a hand, Johnny. There's the
busi ness, there's L, Klaus, M and
now Helen's in the hospital. I'm
drowni ng here, buddy.

CGERRY takes out a snoke, lighting it up in record tine.

GERRY
And then everyone gives ne shit
for not being everywhere at once.

JOHNNY
Haven't you guys tal ked about
responsibilities?

GERRY
We did, last night. You heard how
it went.
(a drag)
But a man's gotta provide, right?
JOHNNY
VWiile I'"'mhere, 1'Il try to help.

CGERRY hol ds out his hand in refusal.

25.
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GERRY
No, no. This is on ne.

The sun sets behind the house, covering the two nen in
shadows.

I NT. RILEY FARMVHOUSE - GUEST ROOM - NI GHT

JOHNNY is texting EVE. "This entire famly needs therapy."
EVE i medi ately responds back with a | aughing enoji. JOHNNY
gets lost in a texting frenzy. He doesn't realize how nuch

he m sses EVE.

I NT. RILEY FARVHOUSE - HALLWAY - NI GHT

JOHNNY wal ks up to LU SA's door. He holds his hand up to
knock, but then retracts. He instead peeks into the living
room GERRY and MARY are tal king, not arguing. He returns to
his room

| NT. RILEY FARVHOUSE - BATHROOM - NI GHT

LU SA is brushing her teeth. JOHNNY wal ks in.

JOHNNY
Sup.

LU SA gives a head nod and continues to brush her teeth.
JOHNNY joins in. It's a harnony of brushing. LU SA rinses.

LU SA
How was man's day out?
JOHNNY
(muf fl ed)
Del i ght ful .
LU SA

|"mglad he had fun with you two.
Just a nice, relaxing day for him

JOHNNY
Hey, he deserves a break, too!

LU SA I eans in and fake whispers to JOHNNY.
LU SA
You don't see this, but *every
day* is a fucking break for him

JOHNNY sets his toothbrush down.



J OHNNY
Just cut hima little slack. He's
got a lot to deal wth too.

LU SA
And now you're taking his side.

J OHNNY
There's no sides here.
(he holds up a
hand)
No, no. I'mnot falling into this
trap again.

LU SA
| think that *1* know ny dad
better than you do. Don't tell ne
he's not a | azy piece of shit,
because he is.

LU SA takes a towel and throws it at JOHNNY.

LU SA
First you turn ny own friends
agai nst ne, and now ny fam|y?!

JOHNNY
Here it is.
(he holds his
ot her hand up now)
Stop it, Luisa. W're not having
this conversation right now

LU SA throws anot her towel. JOHNNY deflects it this tine.
LU SA is furious now.

LU SA
How coul d one person disrupt our
friendshi p? How could all of our
friends, *ny* friends, *our*
friends, take HER si de agai nst ne?

JOHNNY

You wanna go there? Fine.

(a beat, a sigh)
Yes, we were best friends. Yes,
there were happier tines.

(he enphasi zes

with his pal ns)
But boundaries, Luisa. It was ny
fault, too, but Eve was not w ong
for worrying about us. Was she?
You tell ne.



LUl SA shakes her head, di sappoi nted.

LU SA
Even if the answer is yes, then
she.... then YQU |l eft ne out of
everything. Until literally now

(hand to chest...)
How do you think that nade ne
feel ?

JOHNNY has no answer. LU SA | ooks out into the hallway,
checking to nmake sure no one was |listening, before facing
JOHNNY agai n.

LU SA
You know... the two of us have
hi story. Years of history. W
dated, we broke up, we didn't
tal k, we dated again, but we were
al ways friends. How about her?

JOHNNY
You can't invalidate her feelings.

LU SA
You can't invalidate mne. At
| east she got to be there when you
had your 30th birthday... wth al
of *QUR* friends.

JOHNNY
You didn't even tell nme you were
getting marri ed.

A beat .

LU SA
| don't want you interfering with
how nmy fam |y operates, okay?
You're here for G andma. That's
it. Don't get involved with
anyt hi ng el se.

JOHNNY
| can't prom se that. Your parents
| ove ne.

LU SA, through her anger, can't help but crack a brief
smle.

LU SA
You're a guest. Ckay?

28.
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JOHNNY
Ckay. Fine.

LU SA | eaves. JOHNNY wat ches her go and continues to brush
his teeth.

I NT. RILEY FARMHOUSE - KI TCHEN - MORNI NG
" WEDNESDAY"

MARY is | ooking out the wi ndow, enjoying a cup of tea.
JOHNNY wal ks in and sits besides her.

JOHNNY
Where i s everyone?

MARY
Gerry needs Luisa and Kl aus today.
Bi g order.

JOHNNY
Must be meking a big onelette.
(he stands up)
Ready to go?

MARY shifts in her chair, appearing exhausted.
MARY
Let an old | ady enjoy her tea
first. Ckay?

JOHNNY nods and sits back down, the nervous energy
conpoundi ng as they sit quietly.

| NT. HOSPI TAL - GRAN S ROOM - MORNI NG
JOHNNY and MARY are sitting besides GRAN

GRAN

You nake nme very happy see you.
JOHNNY

| want to nmake sure you're fine.
GRAN

Not everyone listen to ne. You

know t hi s.
(she nmakes side
eye wi th MARY)
Li ke this one.

MARY rolls her eyes, muttering sonething in Gernman.
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JOHNNY
How are you feeling?

GRAN
To tell truth, not feeling great
today. But it wll pass.

MARY
Mama, have you been listening to
t he doctors?

GRAN
Yes, yes. Johnny, give ne that
fruit pack.

JOHNNY grabs a fruit pack and hands it to GRAN, who sets it
asi de and wags her spoon right at JOHNNY.

GRAN
How are you and Lul u?

JOHNNY
We're working on it.

GRAN
| am not saying | get sick to
bring Lulu and Johnny together...
(she brings pack
and spoon
t oget her)
... but I would not mnd if that
happen.
MARY
Mama! Don't say those things.

JOHNNY
It's just a joke.

GRAN
Ah! You see this?!' He get |oke.

MARY and GRAN argue briefly in GERVMAN but GRAN cl aps her
hands.

GRAN
Ckay, okay. Focus. Johnny, please
try.... how you say, refix

friendshi p. Okay? For nme. For ne.
And for you. And for her. For
ever ybody happy.
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JOHNNY
"Il do it just for you.

GRAN
Lui sa i s young bright woman with
whole [ife fronting her. Focus on
her and worry not about frail old
wonman | i ke ne.

MARY
Mama isn't frail. She lifts nore
t han ne.

GRAN

| make nysel f useful

JOHNNY, GRAN, and MARY spend tinme together. To JOHNNY, it
feels like he finally gets to sit down and relax a little.
He | aughs, he cries, he gets to know GRAN and how i nport ant
she was to their lives before she went to the hospital.

LATER, GRAN is finally getting sleepy. They say their final
goodbyes just as the sun is setting.

| NT. STATI ON WAGON - AFTERNCON

JOHNNY
Gran let you go kind of early
t oday.

MARY

| think she just wanted to sl eep.
She was tired from |l aughing so

much.
J OHNNY
She | ooks good.
MARY
It isn't the sane w thout her

ar ound.
(she feels around
for a snoke)
Just isn't the sane.

MARY noti ces JOHNNY wat ching her and then stops | ooking,
i nstead focusing on the road.

MARY
She is a demandi ng not her.



32.

JOHNNY
Just |ike she and everyone el se
demands that Luisa and | nmake up

MARY
Luisa is very happy with Klaus and
us. But whenever we tal k about
you, she's very sad. And it makes
Mama very sad, too.

J OHNNY
know. |1'm not happy about it
ther. That's why | want to fix

|
ei
it.

MARY
Good. W' ve been very stressed
here. It would just be nice if you
two got along, that's all.

JOHNNY nods. |If only things were that easy.

JOHNNY
Do you need hel p today?

MARY, genui nely surprised, nods and gestures to the back.

MARY
Grab the inventory.

EXT. R LEY FARM - AFTERNOCON

MARY and JOHNNY arrive back on the RILEY farm They sort

t hrough the coops, clean out the poop, count the eggs, nove
chi ckens around, and perform other tasks JOHNNY didn't even
understand. During their breaks, JOHNNY hel ps with the
flowers. Then it's back to sorting the eggs to cartons, then
tallying, then packing themup, and finally preparing them
for order. The cycl e repeats.

EXT. RILEY FARM - EVEN NG

JOHNNY and MARY are carrying crates down the final stretch

MARY

(struggl es)
| still don't know how Gerry
manages to carry all of this

hi nsel f.

MARY sets the crates down. JOHNNY does the sane.
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JOHNNY
He told me he's been feeling
overwhel ned | ately.

MARY chuckl es and then shakes her head. She takes out a
cigarette and |lights up

MARY

He goes into town and gets drunk
while Mama is dying. He's not
al l oned to be overwhel ned.

(she points to the

crates)
He does good with this, but not
ot her stuff.

JOHNNY
Doesn't he go to town for
busi ness?

MARY
(1 aughs)
Yes, but mainly for his beers.
Johnny, the business is nostly
Lui sa and Mama and ne. Cerry |ikes
to di sappear when there's real
enotion or real work invol ved.

MARY noti ces JOHNNY wat chi ng her snoke and then puts it out.

MARY

(pointing to

cigarette)
| needed that, but fine.

(a sigh)
|"mthe one that should be feeling
overwhel ned. You know Lui sa, she
barely talks to ne anynore, Kl aus
feels lonely probably...

JOHNNY
| think you guys all feel |ike the
wor |l d's on your shoul ders. But
you're all in this together,
right?

MARY nods. She pats JOHNNY on the shoul der.
MARY

You're a little old man. | see why
she |ikes you.
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I NT. RILEY FARMHOUSE - KI TCHEN - NI GHT

A light switches on. JOHNNY stunbles in, yawns, and drinks
tap water directly fromthe faucet. LU SA walks in and rolls
her eyes. JOHNNY w pes his nouth and grins.

JOHNNY
How was your day?
LU SA
Busy.
JOHNNY
| spent the day with your nom
Don't worry, | wasn't interfering.
| WAs just hel pi ng.
LU SA
How s G andma?
JOHNNY
You didn't visit her today?
LU SA
| did. 1'"mjust asking you.
JOHNNY

She and everyone else really wants
us to kiss and make up.

She beckons downstairs to the basenent.

LU SA
Hel p me with sonet hi ng.

I NT. RILEY FARMHOUSE - BASEMENT - NI GHT

LU SA steps down while JOHNNY fol | ows, bending down to avoid
hitting his head. LU SA turns on a |lonely overhead bul b,
illumnating the dark basenent. She points to the |laundry
room

JOHNNY
Don't tell ne you're afraid of the
dar k.

LU SA

Just go first.

JOHNNY wal ks to the | aundry room and swi tches on anot her
overhead light. LU SA pronptly begins to |oad the dryer.
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LUl SA
Thanks.

JOHNNY
You guys need to communi cate
better with each other.

LU SA
We just yell. That's our |anguage.

JOHNNY
|"mnot saying |I'm perfect at
communi cation but it's better than
everyone here just... drowning in
their own m sery.

LU SA stops handling the clothes and taps the side of the
washer, looking like she is restraining herself from

yel l'i ng.

LU SA
Not interfering, huh?

JOHNNY
It's a suggestion.

LU SA
Damm it with your stupid ass good
suggestions. Let nme guess, you and
Eve are perfect at telling each
ot her everything.

JOHNNY shakes his head: "Hell no." He | eans over the dryer
with a grin.

JOHNNY
Hey baby, how about tonorrow I
treat you to dinner in town, just
you and nme, and |I'll suggest sone
nore things...

LU SA
(1 aughs)
Are you sure you know how to treat
a wonan?

JOHNNY
(exagger at ed deep
voi ce)
Ch yeah.



LU SA

(exagger at ed)
But what about ny poor husband? He
won't like it if some good for
nothing fellow like you takes ne
out to dinner.

JOHNNY

He won't know. | prom se.

LU SA shakes her head,
dryer.

smling, and continues |oading the

LU SA
Ugh. | hate you. |'m supposed to
be mad at you
JOHNNY
(serious now
During dinner, we'll talk about
everything. And us. | feel like we
didn't really reach a concl usion
right?
LU SA
(a beat)
LU SA sets the dryer.
JOHNNY
So yes?
LU SA
"1l text you.

I NT. RILEY FARVHOUSE -

GUEST BEDROOM - MORNI NG

JOHNNY is spraw ed on his bed. H's phone rings. "EVE."

" THURSDAY"

Hey, babe.

JOHNNY

EVE (V. 0.)

Haven't heard fromyou in a while.
Everyt hi ng good?

36.



JOHNNY
Yeah, but everyone here is so
stressed that it's making ne feel

stressed. I'mforgetting who I am
EVE (V.Q)

Just don't forget you're marrying

ne.

JOHNNY | aughs.

JOHNNY
Yeah, yeah. | just got back from
visiting her G andnma.
EVE (V.Q)
How i s she?
JOHNNY yawns.
JOHNNY
She's doi ng okay. But what do |
know?
EVE (V.Q)
Hey, listen, | need you here

Sunday. Thi s weddi ng pl anner guy
is only free then and then he's
booked for another 3 nonths.

JOHNNY
(sighs)
That's fine. | like her famly,
but I can't wait to get out of
here. | feel like I'mlosing it.
EVE (V.Q)
Uh huh. Johnny. ..
(a beat)

"' m not nmeking you | eave your
friend s dyi ng grandma just to
pl an a weddi ng. But | kind of am
But you have to tell ne if it's
not gonna wor k now.

JOHNNY sits up and LU SA wal ks by. They | ock eyes. JOHNNY
cl oses the door.

J OHNNY
"Il make it work.
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I NT. RILEY FARMHOUSE - KITCHEN - MORNI NG

LU SA is organizing a few things. JOANNY approaches.

J OHNNY
Grandma | ooked really good today.
LU SA nods.
JOHNNY
Hey, listen..

LU SA locks wth JOHNNY' s eyes once again. He feels frozen.

JOHNNY

... | was just wondering... are
your parents gonna be in town al

day?
She goes back to organi zi ng.

LU SA

| thought you were gonna say

sonmet hing i nportant. Yeah,

t hey

gotta shnooze up the townpeopl e,
get nore business. | think they're
spendi ng quality tinme together or

what ever .
(poi nts to JOHNNY)

That's all because of you.

JOHNNY

See? |''m maki ng positive changes

around her e.

LU SA

You know, |ove was never their
i ssue. They always | oved each

ot her.

JOHNNY offers a hand to help wth organi zi ng. LU SA accepts.

JOHNNY
On that note, Klaus |oves you a
lot. | can tell.

LU SA

Love's never been our issue
either. H's biggest strength and
weakness is he | oves me too nuch.

JOHNNY bends down to exam ne a box,

but before he can even

find out what's in it, LU SA claps her hands together.



LU SA
Actual ly, you know what? |I'm
st arvi ng.

J OHNNY
"Il make sandw ches.

LU SA
No, you don't have to.

JOHNNY
| want to. Let's see what you got.

JOHNNY | ooks around the kitchen. He pokes through a few
pantries | ooking for bread.

J OHNNY
You know I'mreally | ooking
forward to our little talk later.

JOHNNY turns around.

J OHNNY
You got any bread in this house
or...

LU SA's gone. He | ooks around the enpty kitchen, at the
di sorgani zed nmess. He just |ooks | ost.

LATER

JOHNNY, LUl SA, and KLAUS are having lunch at the kitchen
t abl e.

KLAUS
This is better than anything Luisa
makes!

LU SA

Hey! | make good sandw ches. Wat
about that roast beef | nmade on
Sat ur day?

KLAUS
Ch yeah, you're right. But this...
(he holds up the
sandw ch)
this is good, man!

J OHNNY
Thanks, dude.

LU SA ravages her sandwi ch and then stands up.
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LUl SA
| gotta go help Momand Dad with
an order.

KLAUS gets ready to go but LU SA holds a hand up

LU SA
They only need ne, babe. | gotta
run.
(she gives KLAUS a
ki ss)
KLAUS
See yal
JOHNNY
Luisa, I'lIl text you.

LU SA nods and then | eaves.

JOHNNY
Are you guys always this busy?
KLAUS
Not me, but yes, they are al ways
busy.
JOHNNY
Hey hey, don't sell yourself
short.
KLAUS
(shrugs)

| hel p when they need ne.

KLAUS t akes one last bite and stands to collect the plates.
He drops themin the sink and begi ns washi ng.

JOHNNY
You're already a part of this
famly. There's nothing you need
to prove to them

KLAUS
You m ght be right. But...
(a beat)

... Wwhen Luisa is unhappy, it
| ooks like |I'ma bad husband. You
under st and?

JOHNNY nods. He understood that all too well.



KLAUS
Am | upset that Luisa maybe isn't
over you and you're the one that's
in the way of her being happy?
Maybe a little. Maybe I'm being
ridi cul ous!

JOHNNY

Trust nme, man, |'mnot the only
thing that's stopping her from
bei ng happy. She's always mad at
someone.

(a beat)
But we're friends and we al ways
will be. It's not |ike just
getting rid of me will solve your
pr obl ens.

KLAUS si ghs, |aughing to hinself.

KLAUS
Johnny, | amnot telling you to do
anything. I know you are here to

see Gandma. That's it.

JOHNNY | eans back and stares the the roof.

| NT. RILEY FARVHOUSE -
JOHNNY j ol ts awake,

KLAUS
| know you don't believe nme, but I
don't like seeing you two be nad
at each ot her.

J OHNNY
| don't think that's gonna change,
but I think we can be adults about
it.

GUEST BEDROOM - AFTERNCON

sitting up and rubbing his eyes.

41.

He

checks the w ndow. The sun is setting. He | ooks at his

phone:

I NT. RILEY FARVHOUSE -

there's no new nessages from LU SA.

LI VI NG ROOM - AFTERNOON

JOHNNY stunbles into the Iiving room half asleep. The

lights are off.

voices build within his head. It's EVE. It's LU SA.
entire RILEY famly, yelling at one anot her.
shot. It's the hustle and bustle of New York, and then..

JOHNNY texts LU SA. "Dinner's still on?" Then: "Bro.
Then: "Are you giving ne a ride?"

t her e?"

The house is enpty. He takes a seat and the

It's the

It's arifle

You
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JOHNNY grows nore frustrated by the mnute. He paces, his
m nd races.

EXT. R LEY FARMHOUSE - AFTERNOON

JOHNNY is outside, calling an Uber, but then stops hinself.
He checks the wal king tine.

EXT. A ROAD - AFTERNOON

JOHNNY wal ks al one down the side of a very quiet town road.
He takes his tinme, enjoying the sights and waving at random
peopl e of Marlboro as they drive by. He keeps checking his

phone: not hing from LU SA

JOHNNY is soon wal king in darkness. A Beatle drives by,
going in the opposite direction. A beep. It's LU SA. JOHNNY
i gnores her but LU SA parks and then chases hi m down,
yelling for JOHNNY.

LU SA
|"msorry! | just got your
messages. My phone was dyi ng.
JOHNNY st ops.
LU SA
Why are you wal ki ng?
JOHNNY

Needed fresh air.

LU SA
You liar. You're mad. You' re mad
and you want to prove a point.

JOHNNY
(groans)
Then why are you asking nme?

LU SA
" msorry, okay?
(she taps the car)
Hop in. We'll go eat.

J OHNNY
You don't take this seriously.

LU SA
Take what seriously?

JOHNNY turns around wth a burst of energy.



J OHNNY
Us! This! This..
(he gestures
bet ween t hem
... Whatever this is. W need to
talk and you're just ignoring ne.

LU SA holds up a finger.

LU SA
First of all, I'"mnot ignoring
you. If you didn't notice, there's
a lot of *shit* going on

J OHNNY
(cuts in)
You just waltz around oblivious to
how others feel. You don't even
see how stressed out your parents
are!

LU SA hol ds up a second finger

They both

LU SA
Second of all, | take this
seriously. In fact, 1'd say | take

this the nost seriously out of al
things | take, Johnny. How about
t hat ?

take a mnute to cool down.

LU SA
| think about the friend | | ost
every day. |'mnot kidding, nman.

When Om told ne she invited you,

| didn't want you here. | didn't

want to see your stupid face. But

| also wanted to spend every day

w th you. You get ne?

JOHNNY

(a beat)
... | mss you, too. Al the tine.
Every day. But we have to figure

this out.

LU SA chuckl es, anused.

LU SA
It's easy to ignore all this when
|"m spending all ny tinme upstate.

Qut of sight, out of mnd, right?

( MORE)

43.
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LU SA (cont'd)
(she pulls a
cigarette out)
You' ve gotten really good at that
t he past 2 years.

JOHNNY
It's not just ne!
LU SA
(snaps)
You're the one that *stole* all of
my friends away! | don't owe you

any nessages, Johnny. You didn't
even check in with us, and if you
did, you would know that we're
fucki ng drowni ng here.

A beat .
JOHNNY
That's not fair.
LU SA
It's totally fair. And by the way,
by the way, | am *not* oblivious

to nmy parents and how stressed
they are, because *I* feel it too.
| have to deal with the orders,
and the organi zation, the back
end, and then QOma is sick..

(she trails off,

tearing up)

and then we don't talk, and

none of our friends want to talk
tome, and I'mall lonely up here.

LU SA throws the cigarette away and drops to the ground,
hol di ng her knees. JOHNNY wal ks over to confort LU SA. As he
stands over her, LUl SA just | ooks up and shakes her head.

J OHNNY
What ?

LU SA
| just fucking m ssed you, bro.
have so nmuch to tell you

J OHNNY
You know I m ssed you, too.
(he offers a hand)
But we're still mad at each other,
aren't we?
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LU SA
Oh, absol utely. Fucking pissed.

LU SA pulls himdown to the ground. JOHNNY col | apses into a
pile. LU SA | aughs.

J OHNNY
Eve would be so mad if she saw us
now.

LUl SA
Let's FaceTi ne her.

J OHNNY
Yo, | can't afford to die before
my weddi ng.

LU SA
|"m sure your partner will find
soneone else. You're pretty
repl aceabl e.

JOHNNY
Www  Quch.

LU SA dusts JOHNNY of f with a few awkward pats and then
cl eans hersel f.

LU SA
|"msorry. That was nean, even for
ne.

JOHNNY
| nmean.... | guess the answer is

yes, Eve did have to worry.
Because Johnny and Lui sa. That was
a thing.

LUl SA
But what does that nean now?
Johnny and Lui sa?

JOHNNY
Sonething different. W have to
figure it out.

LU SA exhal es and shakes her head.

LU SA
It doesn't even matter. You chose
her over our friendship.
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JOHNNY
If it really was down to the wre,
you woul d have done the sane
t hi ng!

LU SA
(roars)
No, | wouldn't have! That's the
di fference between you and ne!

They both stare strai ght ahead, avoiding each other's eyes.

JOHNNY
You shoul d probably nove the
Beatl e over.

LU SA
Let 'em pass.

JOHNNY feels tired, defeated, |like he just exhausted his
| ast ounce of energy fighting.

J OHNNY
It's not |ike Eve entered the
pi cture and then our friendship
ended. We tried to nake it work.

LU SA
And then you spent *all* your tinme
with her.

JOHNNY
Yes, Luisa. That's what boyfriends
do.

LU SA

But every mnute?! And barely any
time with your best friend?

(cl aps her hands)
You didn't even |like her then! And
now you're marrying her!

JOHNNY hol ds up a firm hand.

JOHNNY
Just stop it. | picked Eve and you
have to live with it. Question is
how do you want to resol ve us?

LU SA
Wiy do you even care about us? You
live fancy in the city and I |ive

in the mddle of nowhere selling
eggs and taking care of a dying
( MORE)



LU SA (cont'd)
G andma with no friends.

JOHNNY

(frustrated)
Luisal! Ch nmy God! Qur friends
didn't pick ne. They didn't not
pi ck you. Life just happened. W
all drifted apart. | barely see
Lenny or Harry or any of those
people at all!

LU SA
| s that supposed to make ne feel
better?

(a beat)

It doesn't matter if it was
intentional or not. | got left
out. | felt like shit, okay
Johnny? Like shit.

JOHNNY
You have Kl aus. You have your

famly.
LU SA turns to JOHANNY and holds his face with her hands.
LU SA
You ... have ... to ..
acknow edge MY feelings.

JOHNNY grabs her hands and pulls them off.

JOHNNY
| am

LU SA
Then you' d understand how shitty
this is. I know we didn't talk

after we broke up before coll ege
but we were so young then. This is
different.

JOHNNY | eans forward and rests his face on his knees.
J OHNNY

| shoul d've kept in touch nore.
You're right.

47.
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LU SA
(a beat)
It wasn't all you. Ckay, fine, |
didn't try, either. | was afraid |

had nothing el se to say.

JOHNNY
There's always nore to say. Like
with your famly.

A truck honks its horn. LU SA throws the m ddl e finger.

LU SA
You know what nmakes nme sad? That
we're not gonna be friends after
this. Not really. W can talk al
we want, but it's not gonna be the
sane.

JOHNNY
| f you're tal king about no nore
suggestive texts at inappropriate
times with Eve, that's fine with

me.
LUl SA
You like that shit. You like the
attenti on.
J OHNNY

Even if | did...
(he stops, smrks,
and shrugs)
that's besides the point.

LU SA stands and wal ks to the driver side, opening the door.

LU SA
|'"m serious. Let's just say ... we
nove on, we're on good terms now.
What does that nean? W're never
going to go back to the way things
wer e.

JOHNNY
That's okay with ne. Is that okay
w th you?

LU SA
lt...
(a pause)
.. just makes nme sad, man. You
hurt me, there's a wedge between
( MORE)
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LU SA (cont'd)
us now, and we're okay with that?

JOHNNY stands up. He takes a few paces into the open grass
field, stretching for mles.

JOHNNY

Again, it was always going to end
up like this. W |ove other

people. W noved on. It was bunpy,
but... we're adults about this.

(he turns around)

Ri ght? W' re not gonna ignore each
ot her for another 2 years?

LU SA folds her arns.

LU SA
| guess not.

JOHNNY
You're right, we're not gonna be
best friends anynore. But things
change, right? You have
responsibilities up here. Your
parents need your hel p. Your
Grandma needs you. | was never
going to be a part of this,
per manent|y.

LU SA
But what if | wanted you to be a
part of our life up here? Wuld
you have said yes? In sone
al ternate uni verse?

A pause. JOHNNY turns around and smles, shaking his head.
He wal ks back to the Beatle deliberately.

JOHNNY
What are you sayi ng?

LUl SA
| don't know.

JOHNNY
| think we were always neant to be
good friends. Best friends. But...
that's it. | don't want this void
bet ween us.
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LU SA
| don't want it either. |'ve
already laid out ny feelings, man.
JOHNNY
(sighs)

Yeah.

LU SA takes a seat in the Beatle. JOHNNY wal ks up to her and
|l eans into the window LU SA rolls her eyes.

J OHNNY
Hey, baby.

LU SA
Yo, Yyo.

J OHNNY

| can't believe | used to worship
t he ground you stood on.

LU SA
Even though your parents *hated*
me. Poor immgrant German famly,
food stanps, what a "bad
i nfl uence" as your Mom woul d say.

JOHNNY
| nmean, yes. And | stuck around
despite that. | worshiped you

LU SA fake poses for the canera, |loving the attention.

LU SA
Best summer fling everrrrrr.

JOHNNY
(nore seriously)
First love. You always said that
one sti cks.

LU SA
(soberly)
Yeah.

JOHNNY
| guess that's why it's so
difficult to let you go.

FLASHBACK: A song plays: "La Belle Fleur Savage", by Lord
Hur on.

JOHNNY renenbers their first kiss. They sit on an enpty
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football field. Hope abounds in their eyes. Once their |ips
touch, they enbark on an adventure. To JOHNNY, the days
becone a blur. Wen they hold hands, everything el se fades
away. During the summer, they are madly in | ove and spend
every mnute together, because in each other, they find a
confidant and, nost inportantly, a friend.

However, uncertainty kicks in. JOHNNY feels |ike he doesn't
deserve LU SA, and as a result, he overconpensates and hol ds
on a little too tight. LU SA responds by pulling away,
feeling unconfortable. As sumrer w nds down, they visit
Mar | boro and gets to know LU SA's parents. However, it's
evident that LUSA is not fully present anynore. Perhaps the
| oom ng specter of freshman year hangs over the

rel ati onship.

It's August. JOHNNY reads his phone. A brief nessage from
LU SA, and they're broken up. JOHNNY feel s not hi ng.

LU SA
From obsessing to ignoring.

JOHNNY
We're different people now.

LU SA
Right. We're mature. W'l go back
to being normal friends. Talk a
few tines a year

JOHNNY
No nore | ate night conedy cl ubs,
no nore barhopping. We're too old
for that shit anyway.

LU SA
No nore passive aggressi veness.
W'l |l communi cate with each ot her
gi ve updates, that kind of thing.
Li ke grown ups

JOHNNY
Li ke grown ups.

JOHNNY sighs, lightly chuckling to hinself, and then wal ks
around to the passenger seat. He hops in. Just for a m nute,
the two of themsit in silence, unsure of what to do next.
EXT. RILEY FARVHOUSE - MORNI NG

"FRI DAY"
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The sun rises. Everybody in the house runs out at the sanme
time. They split up between the truck and the station wagon
and speed off.

I NT. GRAN S ROOM - HOSPI TAL

The entire famly of Rileys: MARY, CGERRY, LU SA, as well as
JOHNNY and KLAUS, all gather around GRAN s bed. MARY and

LU SA pray. CGERRY and KLAUS hold their w ve's hands. JOHNNY
wat ches and hopes for the best. Throughout the day, doctors
rush in, take nmeasurenents, and | eave. The day turns to

ni ght .

MARY and LUI SA are sl eeping right besides GRAN, hol di ng her
hand. CGERRY is standing, |eaning against a wall. JOHNNY and
KLAUS are seated to the left. KLAUS is watching LU SA
JOHNNY is on his phone, mndlessly browsing. GERRY claps his
hands and poi nts outside.

GERRY
Gonna grab a bite outside. Hate
this hospital food. You guys want
anyt hi ng?

JOHNNY and KLAUS bot h shake their heads. GERRY nods and then
| eaves the room JOHNNY | ooks out the wi ndow and wat ches him
go to his truck, sigh, |ooking very anxious, and then |ight
up a cigarette before hopping into the truck to drive away.

JOHNNY turns back. GRAN | ooks peaceful : three generation of
RI LEY wonen, hol di ng each ot her.

JOHNNY
She' Il pull through.

KLAUS
| hope so. | can't imagi ne how
devastated Luisa wll be if...
(a beat)
| know Grandma will be strong and
make it through this.

JOHNNY
That's one tough | ady. They all
are.

KLAUS reaches for LU SA's hand and holds it.
J OHNNY

Don't worry. You're doing a good
job. Better than | ever did.
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KLAUS
| just hope |I'm good enough for
Lui sa. Strong enough.

JOHNNY nods. W zoom out. MARY, LU SA, JOHNNY, and KLAUS are
all praying for GRAN

I NT. GRAN S ROOM - HOSPI TAL - MORNI NG
" SATURDAY"

JOHNNY wakes up, one eye pressed to the sofa. He pokes his
head up, rubbing his eyes.

MARY is still sleeping by GRAN, KLAUS is knocked out on
anot her sofa, but LU SA and GERRY aren't here. JOHNNY st ands
up and tiptoes outside. He | ooks out into the hallway.

LU SA is whispering to a nurse. She then bursts into silent
tears. JOHNNY wat ches, heartbroken, then retreats when LU SA
wal ks back to the room He goes back to the sofa and
pretends to be asleep. He watches with one eye as LU SA goes
to sit besides MARY. MARY wakes up groggy and they talk in
GERMVAN softly. The words seemreassuring. MARY then falls
back asleep. LU SA then notices JOHANNY staring. They | ock
eyes.

| NT. HOSPI TAL HALLWAY - MORNI NG
JOHNNY and LUl SA wal k down an enpty hal | way.

LU SA
He just left. Never cane back.

JOHNNY
Wasn't he getting food?

LU SA
That's his way of saying |I'm an
asshole and I want out, goodbye.
(she gl ares)
Don't defend him He never cared
about G an.

J OHNNY
It's not as black and white as
that. | told you, you guys have to
tal k.

LUl SA

(raising voice)
He should still be here!
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A beat .

LU SA
It's gonna happen sooner rat her
than later. The doctors said
tonorrow or the day after.

JOHNNY
" m sorry.

LU SA
(turns away)
' ve nmade ny peace.

JOHNNY

(he braces hinself)
| have to | eave tonorrow
nor ni ng.

LU SA sighs and wal ks away.

JOHNNY
No yelling? NO speech about how ny
timng couldn't be worse?

LU SA
No. We're past that. |'mjust
di sappoi nt ed.

J OHNNY
Eve needs ne.

LU SA
(hol ds up hand)
| don't care, Johnny.

JOHNNY steps forward, as though pleading his case to LU SA

JOHNNY
| have to go.

LU SA
(nods)
| know.

FLASHBACK: A song plays: "Love Like CGhosts", by Lord Huron.

JOHNNY and LUl SA, about 3 years ago. JOHNNY hel ps LU SA nove
in to her new apartnent. This apartnent happens to be right
across the street fromJOHNNY's. A period had passed where
JOHNNY and LU SA hadn't tal ked, but it was |ike no tine has
passed at all, and they were best friends again. Interesting
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conversations and good wine and food and now... they were
real adults.

But a new player would enter the picture. EVE. EVE strolls
in and, from LU SA' s perspective, takes JOHNNY away. She
doesn't recogni ze JOHNNY anynore. Fromthis point on, JOHNNY
and LU SA, once ex best friends, becane best friends, and
now becom ng ex best friends once again.

And then one day, JOHNNY and LU SA are no nore. Wl cone,
JOHNNY and EVE. LUl SA renmi ns al one, soon to be isol ated
even further.

J OHNNY
This feels fam i ar.

LU SA
Just do what you gotta do.

JOHNNY
" m not | eaving yet.

LATER

I NT. GRAN S ROOM - HOSPI TAL - AFTERNOON

MARY is by herself now, holding GRAN' s hand. JOHNNY wal ks
in.

JOHNNY
(to MARY
whi spering)
Lui sa and Kl aus are having | unch.
Do you want ne to get you
anyt hi ng?

MARY
No, thank you, Johnny.

MARY taps the seat besides her. JOHNNY sits down.

JOHNNY
You haven't eaten anything in a
day.

MARY

| have no appetite. Mama is dying,
and | am hel pl ess here.

They sit in silence, while the machi nery buzzes and beeps
away. Then, MARY munbl es sonething in German, sighing and
shaki ng her head.



MARY
(apol ogi zi ng)
|'"'msorry. Bad | anguage, bad
habi t .

J OHNNY
| didn't understand a word.

MARY

(chuckl es)
Ah, right. You are not Gerry. You
know, his German is very good, he
just doesn't like to speak it in
Anmerica. Hi s American cousins
don't like it, and so he doesn't
speak it then. How sad.

A beat. JOHNNY sees MARY is venting.

MARY si ghs,

si gh.

MARY
| apol ogi ze. | ranble.
JOHNNY
What was that you said in German?
MARY
(shrugs)

Not hing, just a little curse |
have just w shed upon himfor not
bei ng here.

JOHNNY
You need to talk. Al 3 of you.
Everyone' s drowni ng.

MARY
It is our affairs, Johnny. He is
not supporting nme enotionally, and
that is that. He...

a definitive "this conversation is over"

56.

ki nd of

The door opens. GERRY wal ks in. MARY i medi ately wal ks over
to GERRY, cursing in GERVAN, and hits himrepeatedly in the

shoul der.

MARY curses in Gernan SOne nore.

CERRY
Hey! What's that for?!

tears. Now, even GRAN peeks open her eyes.

MARY | ooks on the verge of
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GERRY
In English, M
MARY
You want English, huh? I'll give

you fucking English! You have the
nerve to just wal k out and cone
back as you |ike?

GERRY
| was .... look, let's talk
out si de, okay? Your nomis

sl eepi ng.

MARY | ooks at JOHNNY, who returns her |look with a blank
expression. MARY then | ooks at GRAN, who is back asl eep,
probably pretendi ng. MARY wal ks past CGERRY and steps

out side. GERRY smles awkwardly at JOANNY and then foll ows
her.

JOHNNY t akes a seat and wat ches MARY and GERRY argue outside
t hrough the w ndow pane. They argue but MARY then suddenly
begins to sob. GERRY hugs her. They hug for a long tine.

GRAN
(V.0)
It's nice, no?

JOHNNY, surprised, rushes over to GRAN s bedsi de.

J OHNNY
You' re awake!

GRAN
| still don't like him...
(she gestures to
GERRY)
but he | oves very nuch. No
guesti on.

JOHNNY
(agreei ng)
No questi on.

GRAN sits up on her bed.
GRAN
You don't need to worry about ne.
First, worry about you. Ckay?

J OHNNY
G an, |



58.

GRAN grabs JOHNNY' s hand.

GRAN
You're leaving. It's okay. Wat
did | just say?

JOHNNY
But you wanted ne here. | don't
want to | eave you if you..

GRAN
| will be okay. | only want you

here because you are good
listener. Qut of Luisa' s friends,
you listen best.

A pat of the hand.

GRAN
(w nks eye)
W w il see each other again.

J CHNNY
But . ..

GRAN
Make sure you and Lui sa make up
Ckay? Okay, good. | need sl eep.

And with that, GRAN takes her hand back and cl oses her eyes,
at peace. JOHNNY hugs GRAN one | ast tine, and she holds him
Anot her pat, and then she shoos him off.

EXT. HALLWAY - HOSPI TAL - AFTERNOON

JOHNNY st eps outside. MARY and CGERRY acknow edge him

J OHNNY

| have to | eave tonorrow
GERRY

Al ready?
MARY

Johnny, the timng is not good.
Mama IS getting worse.

JOHNNY
| have to go. It's urgent. |I'm
sorry.

MARY si ghs but nods. CGERRY brings her in wth her arm and
sm | es.
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It's okay, M He's a busy nman. Cot

a wedding to plan. He can afford
it!

MARY

| just wi sh you would stay | onger.
|"m sure Mama wants it. And Lui sa.

JOHNNY
Grandma, yes. Luisa, no.
GERRY
(chuckl es)
That's Luisa. I'll take you to the

train station tonorrow

MARY
Ckay. Well, thank you anyway for

even being here, Johnny. |I'msure
it neans a lot to Mama. It neans a

lot to ne, too.

GERRY
And ne!
JOHNNY
|"msorry | couldn't be here
| onger.
MARY
Don't apol ogi ze. Just visit nore
of ten.
(a beat)
Have you sai d goodbye to Mana?
JOHNNY
Yes.
MARY
And Lui sa?
JOHNNY shr ugs.
JOHNNY
"1l be in touch with her.
GERRY
(to JOHNNY)

"1l take you honme now.

MARY
Ckay. Goodbye, you two.

59.
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CERRY beckons JOHNNY to the exit. JOHNNY | eaves, foll owed by
CGERRY. MARY wat ches her nother fromthe w ndow

I NT. RILEY FARMHOUSE - LIVING ROOM - N GHT

A light turns on. GERRY and JOHNNY wal k in. GERRY pl ops
hi msel f down on the sofa while JOHNNY wal ks straight to his
room

J OHNNY
VWhat's the earliest train?

GERRY
| think there's one before 7.

JOHNNY begins to pack. But it's clear that GERRY has things
on his m nd.

GERRY
The girls...
(a beat)
...they tell you anything about
me?
JOHNNY
Why ?
GERRY

That neans yes.

JOHNNY

(frustrated)
| keep saying that you all need to
sit down and have a conversation
bet ween your sel ves.

(a beat)
You can't keep using ne as a
m ddl e man.

CGERRY | eans back on the sofa and exhal es.

GERRY
And have themtell nme how nuch of
a coward | an®? What's the point?

JOHNNY pokes his head out the door.

GERRY
And they woul dn't be w ong.

JOHNNY
No one said you were a coward,
Cerry.
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GERRY
But they're thinking it. | see it
in Mary's face, and in Luisa's
especially. Wnen, they ...
(a grunt)
... tell you how they feel, in
their face.

JOHNNY st ops packing for a mnute. He peeks out. CGERRY | ooks
di sheart ened.

GERRY
When you | eave, |'m gonna go back
to just talking to nyself, running
frommy problens, pretending I'm
happy. But I'mterrified, ny man.
If Helen dies, | don't know what's
goi ng to happen.

JOHNNY t hen steps outside, hands on his hips.
JOHNNY

And let me get this straight...
you haven't told this to anyone?

GERRY
No.

JOHNNY
There's your problemright there.

(a pause)

Look, Luisa and I, we're patching
t hi ngs up because we talked. It's
possi bl e.

JOHNNY goes back to packing. GERRY stands up and wal ks to
t he guest room |eaning on the door frane.

GERRY
But | don't want to tell them
*I'm the one that's supposed to
take care of them But |'m
terrified. That we'll | ose Hel en,
t he busi ness, everyt hing.

JOHNNY
Wy aren't you allowed to be
terrified?

GERRY
It's not that, it's...

A beat .
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GERRY
Damm it, Johnny, nice one. You
sneaky bastard. Maybe because |I'm
not letting nyself feel fear,
can't open up about it.

J OHNNY
Maybe.
GERRY
(fists together)
After all, it doesn't matter what

you fear. At the end of the day,
what matters is what you do about
it.

JOHNNY shuts his | uggage.

GERRY
So what am | going to do about it?

I NT. RILEY FARMHOUSE - GUEST BEDROOM - MORNI NG

" SUNDAY"

JOHNNY stares out the wi ndow, watching the sun rise. A car
hor n.

EXT. R LEY FARMHOUSE - MORNI NG

JOHNNY wal ks down the steps with his |luggage. CERRY takes
the luggage and throws it in the back of his truck. JOHNNY
hugs MARY and KLAUS goodbye. LU SA isn't there.

MARY
She needs tine.

JOHNNY nods and then hops into the wagon.

MARY
Visit nore often.

KLAUS
We'll be herel

CERRY turns over the engine. As they drive away, JOHNNY
| ooks back and sees MARY and KLAUS wavi ng. He waves back.

EXT. A ROAD | N MARLBORO - MORNI NG

The wagon drives on a lonely road. To JOHNNY, it seens |ike
the world is holding its breath.
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EXT. MARLBORO TRAI'N STATI ON - MORNI NG

JOHNNY waves goodbye to GERRY. CGERRY sal utes from his wagon
and then drives away. JOHNNY nmakes his way up to the
pl at f orm

| NT. METRO NORTH TRAI'N - MORNI NG
JOHNNY | eans agai nst the window, listening to his nusic.
FLASHBACK: A song plays: "Frozen Pines" by Lord Huron.

After JOHNNY and LU SA break up their friendship, JOHNNY
remenbers. He renenbers sitting on a field of grass and
feeling warm and when he turns to tell LU SA if she
remenbers this, she isn't there. He renenbers watching a
German novi e, |aughing at a particul ar phrase, and then
texting LU SA, but then putting his phone down. Wy would
she respond? They're not talking. He renenbers sitting at a
conedy club, laughing, and turning to the person next to
him O course it's not LU SA. But he renenbers when it used
to be. These are pockets of lost tine. He inmagines that

LU SA m ght be feeling the sane way, but why would she? But
if she did, LU SA would wal ks around the house, wal ki ng
around town, being rem nded of JOHNNY everywhere. And she
woul d cry to hersel f.

Back on the train, JOHNNY browses his phone, | ooking through
his message history with LU SA. It's enpty since Thursday.

LATER

Suddenly, JOHNNY wakes up. The train is dark. They're
pulling into Gand Central now.

| NT. GRAND CENTRAL - MORNI NG

JOHNNY wal ks through the center hall and wal ks right up to a
woman. It's EVE. They enbrace. They ki ss.

| NT. GROCERY - AFTERNOON

"2 MONTHS LATER'

JOHNNY | ooks through the dairy section of the grocery. He
spots the eggs. A pause. He picks up a carton and | eaves.

At the checkout, he browses his phone. LU SA' s |ast text
message was still fromthat THURSDAY. As if on cue, a cal
cones through: it's LU SA



LU SA (V. Q)
Yo.
JOHNNY
Long tinme no tal k, huh?
LU SA (V. Q)
You got a m nute?
JOHNNY
Hold on, I'mat the checkout now.
LU SA (V. Q)
You better not be buying that
unet hi cal shit, Johnny. | swear.

JOHNNY pi cks up the carton and reads:

JOHNNY
It says here these are sourced
from hi ghly unethical farns.

LU SA (V.Q)
Hi | ari ous, bro.

EXT. GROCERY - AFTERNOON

JOHNNY steps to the side and sets the bag of groceries on
t he ground.

LU SA (V.O.)
Are you free this weekend?
JOHNNY
Why ?
LU SA (V. 0O.)

Let's nmeet up in mdtown on
Sat urday. Maybe near the Flatiron

Bui | di ng?
JOHNNY
You're not going to tell ne why?
LU SA (V. Q)
It's about G andna.
(funbling)

| gotta go. Tonorrow at 5? Ckay,
be there. Bye.

The |ine goes dead.

64.
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I NT. JOHANNY AND EVE' S APARTMENT - AFTERNOON

JOHNNY
Lui sa cal | ed today.

EVE | ooks up, m d phone browse. She raises an eyebrow.

EVE
Ckay. .. didn't her grandma al ready
pass away?

J OHNNY
Yeah. Maybe it's about funeral
arrangenments. She wants to neet up
t onmor r ow.

EVE shrugs.

EVE
Do what you gotta do. You're an
engaged grown ass man and | trust
you... but don't do anything
st upi d.

JOHNNY wal ks over to EVE and waps her in a hug. EVE rolls
her eyes but accepts the hug.

JOHNNY
Wnen just |ove ne. |ncluding you.

EVE
Mhm Now go unpack the groceries
before I change ny m nd.

J OHNNY
You' re not nad?

EVE
Johnny, this is all behind us. You
and Luisa, you're adults. Let's
nove on.

EXT. FLATI RON BUI LDI NG - NI GHT

JOHNNY runs across the street and waits near the entrance.
He | ooks around for LU SA. No sign of her yet. He loiters,
pacing inpatiently, the voices growing in his head. Just as
his frustration reaches its limt, he hears a famli ar

VOi ce.

LU SA (V. Q)
Johnny.



JOHNNY turns around to see LU SA. They hug, and it seens
like his inpatience and frustration fade away.

LU SA
Sorry I"'mlate. Parking is
terrible around here.

JOHNNY
It's okay. What's the news?

LU SA
Grandma i s okay!

JOHNNY
(1 ncredul ous)
What ? How? Way didn't you just
tell me?

LUl SA
| wanted it to be a surprise. She
needs advanced treatnent with the
doctors here.

LU SA grabs his forearmand drags himin one direction.

LUl SA
"Il take you to her.

JOHNNY
Wait, slow down. How did she get
better?

LU SA
Too many questions, man. Just go
with it. Doctors working their
mracle shit. Now let's go.

EXT. NEW YORK SI DEWALK - NI GHT
JOHNNY and LU SA wal k side by side at a | eisurely pace.

LUl SA
| wanted us to neet earlier so we
had time to catch up. After you
meet Gran, it's right to surgery
and | have to be there.

JOHNNY
Ckay.
(a beat)
| nmean, | know what you want to

tal k about. You want to know if
you' ve been invited to the
( MORE)



JOHNNY (cont' d)
weddi ng.

LU SA rol | s her eyes.

LU SA
Oh please, mster, won't you
invite nme to your weddi ng so your
partner can give nme death stares
t he whole tinme?

JOHNNY
Now we' re even, | guess.
LU SA
Quch.
(a pause)
Wl p, | guess we're | ong gone from
t he days of being each other's
best man.

EXT. HOSPI TAL - ENTRANCE - NI GHT
They' ve arrived. They loiter at the entrance.

JOHNNY
How s your parents?

LU SA
They're good. Momis still
stressed but | think whatever you
said got to Dad, he's actually
talking to Mom It's good. Not as
much yel |'i ng.

JOHNNY
And you?

LUl SA si ghs, shaking her head.

LU SA
I"mtrying to bal ance things out,
too. Trying, key word.
(snaps finger)
Ch, but Momis trying to quit
snoking, finally.

J OHNNY
Good. How s Kl aus?
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LU SA
(shrugs)
Klaus is Klaus. A good husband, a
bit of a dork, but a good guy.

J OHNNY
| hope he feels part of the
famly.
LU SA nods.
LU SA
He will.

JOHNNY cracks his knuckl es.

JOHNNY
Oh, 1'mgood, don't worry about
me. Just a wedding to plan,
boat| oads of noney to spend, no
bi ggi e.

LU SA
(poi nti ng)
*You guys* wanted to have a
weddi ng. You shoul d've gone with
my approach, house wedding, 1
wtness, and call it a day.

J OHNNY
Yeah, but | didn't want that. Eve
didn't want that.

LU SA
vhm
(a beat)
Anyway, shall we?

I NT. A HOSPI TAL ROOM - NI GHT

GRAN is on the bed. This roomis fancier and nore nodern
t han t he MARLBORO one. A knock on the door and LU SA and
JOHNNY wal k i n.

LU SA
Oma! Johnny's here!

JOHNNY waves. He's holding flowers. GRAN smles, |ooking
much weaker now. LU SA takes the flowers while JOHNNY wal ks
to GRAN and hugs her.

GRAN
Johnny! It's good see you.
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JOHNNY
"' m so happy that you're..

GRAN
alive? Me too.
(a mld cough...)
| told Tochter to let nme go, but
then Gerry want nme here to fancy
hospital, pay armand leg. | told
them no wast e noney.

LU SA
Om, don't say that. W |ove you

CGRAN cackl es, though not w thout warnth.

GRAN
That's what they all say, Johnny.
LU SA
Oma!
JOHNNY
"' mjust happy you're here.
GRAN
They open ny heart soon. |I'm gl ad
to see you before. Even Kl aus
isn't here.
LU SA

(rolls eyes)
Dad needs himup in Mrl boro, Om,
you know t hat.

GRAN waves her off and then pulls JOHNNY a bit closer to
her.

GRAN
Johnny, how is you and Luisa?

JOHNNY
(nods)
W' re okay.
(to LU SA)
Ri ght ?

LU SA says sonething in German. GRAN replies back in snappy
Ger man.

LU SA
She thinks we still have a chance
t oget her.
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LU SA and GRAN argue nore in German until GRAN hol ds up her
hand.

GRAN
Johnny, Luisa, | don't tell you
how you two live, but | want you
two not be unhappy. Find goodness
in each ot her.

LU SA
Not this again...

GRAN
You two may not be | ovebirds or
even fruend but please... please,
do not be eneny. Ckay? For ne.

A beat .

JOHNNY
Ckay.

LU SA
Ja, okay.

A knock on the door. A doctor wal ks in.

DOCTOR
Hel en, are you ready?
GRAN
(to LU SA)
Lu?
LU SA
(nods)
Yeah.

The DOCTOR and anot her nurse wheel GRAN out of the room
LU SA and JOHNNY fol |l ow al ong out the door.

EXT. HOSPI TAL HALLWAY - NI GHT

GRAN i s bei ng wheel ed away. JOHNNY stops and waves goodbye,
and GRAN gives a thunbs up. LU SA stops and tells the DOCTOR
to keep going, because she will catch up in a mnute. LU SA
runs back to JOHNNY.

J OHNNY
"Il see you both after.



LU SA
Yeah, about that... | don't know
if that's a good idea.

JOHNNY
Wiy not ? She just said..

LU SA
| know what she said. My grandna
says a |l ot of things.

An awkward sil ence.

JOHNNY
"' m not gonna just |eave. | want
to be here.

LU SA

For me? O for her?

J OHNNY
Does it nmatter?

LUl SA
Yes, of course it matters!

JOHNNY t akes a step back.

J OHNNY
You don't want to see nme anynore.
Is that it?

LU SA
It'll be easier.

J OHNNY

" m not | osing you again.

LU SA
(bursts out)
Goddammit, then tell ne, what do
you propose?!

JOHNNY si ghs, folding his arns.

JOHNNY
The uni verse brought us back here
one |ast tine.

LU SA
| don't want to | ose you either.

71.
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JOHNNY
Then you won't. We agreed we'd be
adul ts about this.

LU SA nods. She peers down the hallway, where the doctors
have al nost rolled GRAN to the operating room

LU SA
Right. | gotta go.

JOHNNY goes to hug LU SA. The mnute they touch, a burst of
electricity and the world becones full of color and |ife.

FLASHBACK: A song plays: "Until the N ght Turns" by Lord
Hur on.

JOHNNY wakes up. He goes to LU SA's. They have lunch. They
wat ch a dunmb novie together, and they laugh a lot. They talk
about deep, inportant things, at least to them They get
dressed for fun and go out to dinner at a conedy club, and
finish the night wal king through M dtown Manhattan. They're
enthralled by the Iights and ads, even though they hate
tacky things. The entire time, they |augh, they have fun,
and they're focused on each other and each other only.

JOHNNY wakes up. He texts LU SA. "I'm busy today, | have a
date with this girl. EVE It's probably not going to work
out." LU SA wi shes him|luck anyway. JOHNNY | eave his
apartnent, the door closes, and..

JOHNNY and LU SA pull away fromtheir hug, separated.

JOHNNY and LUl SA stare at each other. At that tine, they are
the only 2 people in the world. They know what's going to
happen next. It's what always happens with them

JOHNNY
"Il see you.

LU SA smles. It's a sad one. She turns around and runs down
t he hal lway. JOHNNY watches. Just for a mnute, he watches
and imagines. Just for a mnute. Until LU SA is gone, into
the surgery room Until it's over. And just |like that, LU SA
i S gone.

"THE END'

FADE QUT.



