M NOT, ND ( EPI SODE 1.01)

by
V. C.



FADE | N:
| NT. AMBULANCE - NI GHT
"EPI SODE 1.01: THE MOTHER AND THE SON'
Many sirens drone in suburban North Dakota, in M not.
"1980."
Focus on MOLLY, 28, junkie and struggling nother. She hears
muf fl ed voi ces. She | ooks around and sees nurses hel ping
her. She passes out.
| NT. HOSPI TAL ROOM - NI GHT
Monitors beep next to MOLLY. She is in a hospital. She gets
up slowy. ERIN, 10, her daughter, runs to her side and hugs
her. She notices her husband, JOHN, sitting next to her as
wel | . MOLLY is disoriented.

MOLLY

(hol ds her head)
VWhat happened?

JOHN gi ves her a | ook.

MOLLY
Ch shit...

JOHN
That's the third tinme this year.
W can't afford this.

A DOCTOR wal ks i n.

DOCTOR
(nods)
Mol ly. John.
MOLLY
Doct or.
DOCTOR

| thought you were clean, Mdlly.

JOHN
| thought so too.

MOLLY
" mworking on it.



DOCTOR
You were |ucky, again. But you
m ght not be | ucky next tine.

The DOCTOR revi ews hi s notes.

DOCTOR
We'll nonitor you for a few days,
but you have to stay cl ean, okay?
W don't want to see you back
her e.

Focus on MOLLY as sound fades to the background. She | ooks
at her arns, a casualty of drug use. She feels sweat running
down her cheek. The voices accumul ate in her head when..

ERI N
Monf

MOLLY realizes it's just the three of them now.

MOLLY
Yes, Erin?
ERI N
Are you going to be okay?
MOLLY
(huggi ng ERI'N)
Yeah. |'m sorry.
JOHN
Erin, can you wait outside for a
second?
ERI N
Ckay.

MOLLY and JOHN watch ERI N | eave the room

JOHN
(to MOLLY)
This isn't working.
MOLLY
l"msorry. ["I1...
JOHN

| want a divorce.

Focus on MOLLY. Her face is unable to register the news. CUT
TO



EXT. SUBURBAN NORTH DAKOTA, GAS STATI ON - DAY

Over head shot of suburban North Dakota. Focus on a |lonely
gas station outside of Bismarck.

"2016."

JIM 28, is punping gas, |ooking bored, staring blankly. The
meter is full. JIMkeeps punping. A knock on the w ndow.

MAN
Hey, dude. It's full.

JIM
My bad.

JIMfinalizes the sale while the manager | ooks fromthe
office. Once the car departs, JIMstretches and wal ks around
the enpty gas station. No cars in sight.

The phone rings. "KELLY." He picks up.

JIM
Kel I'y?

KELLY (V.Q.)
M. Kingsley?

JI'M
Just Jim Wat's up?

KELLY (V.Q.)
So don't freak out, but | can't,
er, find your nom

A beat .
JIM
She never | eaves the house.
KELLY (V.Q.)
(tal ki ng fast)
But she's not here now. |'msorry.
This is all ny fault.
JIM
It's okay, it's okay. How | ong has
it been?
KELLY (V.Q.)

| got in this norning and her car
wasn't there. She could have |eft
any tinme | ast weekend.



JI'M

Hol d on.
JI M hangs up the phone. The manager glares angrily. JIM
di al s a nunber. Answering machi ne.
JIM
Shit.
Anot her call. Another voicemail. He tries a few nore tines

bef ore maki ng another call to KELLY.

KELLY (V. Q)
Did you talk to her?

JIM
No. Maybe she went for a wal k at
the track and forgot her phone.

KELLY (V. O.)
I|"mgoing to call the police.
JI'M
VWait. Don't...
(a pause as JIM
t hi nks)

Al right, fine.

KELLY
This is ny fault. | didn't check
in over the weekend. Has this
happened bef ore?

JIM
Actual ly... no.

A beat. JIMknows what he needs to do.

JIM
"1l be there. Hang tight.
KELLY
How | ong?
JIM

About 2 hours.

JI M hangs up the phone and runs to his car. The manager
| ooks and shakes hi s head.

JIM
Emergency. My noml's m ssi ng.



JIMdrives off quickly. He turns up the radio as the nusic
drowns out the manager's yells. And then FADE TO

| NT. RESTAURANT "VILLAGE | NN Pl ZZA PARLOR' - DAY

The nusi c changes into an 80s anthem W pan around the
restaurant. MOLLY, dressed in an outfit, is taking an order
froma table of young adults in a | oud restaurant.

WOVAN
Hey wait a mnute. You' re Milly.
Mol Iy Kingsl ey.

VAN
Ch yeah. Hey Molly, you don't
remenber us?

MOLLY
No.

MAN
Magic City? Grade 11?

MOLLY rolls her eyes.

MOLLY
Yes, we all went there. There's
only one high school .

MAN
So you don't renenber ne? Everyone
remenbers ne.

MOLLY
Clearly not. Nowis that all your
orders?

MAN

Hey, you got a real attitude
probl em you know that | ady?
Aren't you supposed to be nice to
ne?

(everyone | aughs)
Come give ne a kiss.

WOVAN
Yeah, don't be such a prude.

BRENDA, the manager, wal ks over and breaks it up.

BRENDA
Party's over, kids. Mdlly?



The young adults jeer as MOLLY wal ks back to the kitchen.
BRENDA pul I s her asi de.

BRENDA
Everything all right, hon?

MOLLY
(grunpily)
Just peopl e bei ng asshol es.

BRENDA gl ances back at the table and then back at MOLLY.

BRENDA

Just take tine off. For ne.
MOLLY

| told you, | need to keep busy.
BRENDA

It's been a nonth. As your friend,
you need nore tinme. Divorces are
t ough.

MOLLY
| need to work.

BRENDA
You can't keep nessing up orders.
You have to be focused.

MOLLY
Il will be. | am
BRENDA
(hesi tant)

Then get your ticket in. Co.
MOLLY hustles to get the orders in as BRENDA wat ches.
EXT. STREET IN M NOT - AFTERNOON
MOLLY drives north on 3rd Street in her Odsnobile Cutlass,
weavi ng t hrough peopl e going out to dinner and taps
inpatiently on the wheel as she waits for a |ight.
EXT. MCDONALDS - AFTERNOON

MOLLY waits in a long drive through line. She checks her
wat ch.

EXT. A SMALL HOME - N GHT



A car pulls up across the street froma house in focus. It
is MOLLY' S old honme. MOLLY sits in her car and takes out her
food. Focus on a wi ndow where ERIN is eating dinner. JOHN
wal ks in with nore food and sits down. Together, MOLLY eats
as they eat. She has no enotion. This is a routine.

EXT. A BAR "THE TORCHLI GHT"

The bar is quiet. Many cars are parked outside. Two nen
snoke a cigarette and have a chat.

I NT. THE TORCHLI GHT - NI GHT

MOLLY is sitting by herself at the bar. The bartender wal ks
up to pour her a drink.

BARTENDER
How s the famly?
MOLLY
Happi er w t hout ne.
BARTENDER
Oh, you're too harsh on yourself,
Mol .
MOLLY

No one wants a junkie wfe.

BARTENDER
Are you cl ean?

A beat .

BARTENDER
(pushes her drink)
Keep drinking. Keep your mnd off
t hi ngs.

The BARTENDER wal ks away. MOLLY puts her head down on the
table. Some time passes as she drinks nore. Eventually the
BARTENDER puts his hand on top of her GLASS.

BARTENDER
| think that's enough, Mol.

MOLLY
That was only |ike 4.

BARTENDER
(gesturing to
soneone)
Susan, take her honme pl ease.



MOLLY
But ny car...
BARTENDER
(a pat)

Don't worry about it, all right?
EXT. A SMALL TRAILER - NI GHT
A vehicle pulls up and MOLLY lets herself out.

MOLLY
Thanks.

| NT. A SMALL TRAI LER - NI GHT

MOLLY wal ks in and drops her keys on the table. She staggers
to the bed and passes out. Focus on the ALARM CLOCK as it
reads 2:02 AM Fade in sound of alarmringing.

| NT. MOLLY'S TRAI LER - DAY

MOLLY rolls out of bed and hits her ALARM CLOCK. The tinme is
7:15AM She's | ate. She showers, grabs her coat, and is out
the door. She stares at the enpty space. NO CAR

EXT. A ROAD - DAY

MOLLY wal ks qui ckly across the road, sticking her thunb out
for aride. Alarge truck pulls to a stop

EXT. THE TORCHLI GHT

MOLLY junps out of the truck and thanks the driver. The
parking lot is enpty except for her car. MOLLY junps into
her car and speeds off.

I NT. MOLLY'S CAR - DAY

MOLLY' S hands are shaking as she speeds through downt own.
She honks the horn and taps her hands inpatiently.

EXT. THE VI LLAGE I NN - DAY

The parking lot is enpty. MOLLY races to park and then..
| NT. THE VI LLAGE I NN - DAY

Focus on BRENDA' s upset face.

BRENDA
You're | ate.



MOLLY
l"msorry, | left nmy car at the
bar and | had to...

BRENDA
CGet to the back. They need you

t here.

Focus on BRENDA' s FACE as MOLLY gets to work. She shakes her
head and then a tinel apse begins as the restaurant opens and
many custonmers enter and exit and many pizzas are served.
The music builds to a crescendo and suddenl y:

I NT. THE VI LLAGE INN - N GHT
The restaurant is enpty. Focus on MOLLY w ping a table down.

It's quiet. BRENDA wal ks out of the kitchen, w ping her
br ow.

BRENDA
It's okay. You can go hone.
MOLLY
But | still need to nmake up sone
tinme.
BRENDA

You need to take sone tine off. |
know this has been difficult for

you.
MOLLY

No, | need this. Please.
BRENDA

(bursts out)
Mol I'y! You stunble in hung over
nmost days and | don't say
anything. You walk in late and |
don't say anything. But | saw your
bag. | thought you were clean.
That's unaccept abl e.

A beat .

MOLLY
You were | ooking through ny bag?

BRENDA
"' mworried about you.

MOLLY
" m not usi ng.



10.

BRENDA
It doesn't matter. You clearly
need sone tine to get your act
t oget her.

MOLLY
But what about. ..

BRENDA
2 weeks.

MOLLY is devastated. She throws the rag on the table and
gets her things fromthe break room Focus on BRENDA as
MOLLY stornms out of the restaurant w thout a word.

I NT. MOLLY'S TRAILER - N GHT

MOLLY enters her trailer, takes her backpack off, grabs
various drug paraphernalia, and sits down on her bed. Pan
out of her bed area while she calns herself and falls
backwards softly onto her mattress, out of frane.

FADE TO
EXT. ST. LEO S CHURCH - AFTERNOON
It is a quiet afternoon.
I NT. ST. LEO S - AFTERNOON
Focus on MOLLY. She | ooks exhausted. She's dressed in a
| arge coat that conceals nost of her face. She is sitting by

hersel f. Quiet church nusic plays. JOHN wal ks by and takes a
seat next to her.

JOHN
You | ook awful .
MOLLY
Rough ni ght .
A beat .
JOHN

What do you want ?

MOLLY
| want to see her.

JOHN
Not |ike this. Wiat happened to
you? | thought you were...



11.

MOLLY
Cl ean, yeah, so did everyone el se.
JOHN
Why do you even still cone here?
It's not like he's treated you
wel | .
MOLLY shrugs.
JOHN

You have to get better before
anyt hi ng happens.

MOLLY
(grabs John's hand)
Pl ease. Pl ease..

JOHN doesn't refuse MOLLY's hand but he is eager to |et her
go.

JOHN
You need to get help.
MOLLY
What about. ..
JOHN
| tried!' Okay?
(he lowers his
voi ce)

"' mdone with this. Goodbye.

MOLLY wat ches JOHN wal k away. MOLLY | ooks down into her
hands and then om nous nusic plays as FADE TO

I NT. THE TORCHLI GHT - AFTERNOON

MOLLY wal ks in and sits down at the first barstool. The
BARTENDER wal ks over.

MOLLY
Wiy did you | eave ny car here?

The BARTENDER i gnores the question as he w pes down the
ar ea.

MOLLY
Hel | 0?

BARTENDER
You were the one who woul dn't give
up your keys.



12.

MOLLY
But you knew | had work. Didn't
you see nme this norning?

The BARTENDER nods.

MOLLY
Then why didn't. ..

BARTENDER
Hey, Susan is a sweet young | ady
and she did you a favor. You
shoul d be thanking her.

A pause.
MOLLY
Al right, all right.
BARTENDER
So. Wiy you here?
MOLLY

(sighs)
well. ..
It's night tine at the bar nowand it's full of |oud
patrons. Pan around the bar until MOLLY is in focus, still
sitting in the sanme place, many drinks in. The BARTENDER

does not mnd her drinking today. Everyone is having a good
tine.

I NT. BAR - MEN S BATHROOM - NI GHT

MOLLY is kissing a random stranger. She then is exchangi ng
various drugs wth himbetween their bags.

I NT. THE TORCHLI GHT - NI GHT

Sone people cheer in the bar. MOLLY chugs a beer. Mbre
cheers. A frenzy of noise and visuals as we focus on MOLLY
as she gets drunker and drunker. Then CUT TO

EXT. THE TORCHLI GHT - N GHT

MOLLY is snoking a cigarette... it's quiet. She can barely
stand. The front door of the bar opens. It's the BARTENDER
MOLLY ducks out of sight and |istens.

BARTENDER
Mol |'y?
(a beat)
That girl better not be drivin' ..



The BARTENDER wal ks back inside. MOLLY puts out
cigarette and gets into her car.

I NT. MOLLY'S CAR - NI GHT

MOLLY's hands are still. Focus on her red eyes.
falling asleep. She jerks back awake. A m nute
she sees flashing lights behind her. She turns
sees a police car.

MOLLY
Shit.

EXT. A ROAD - NI GHT

13.

her

She i s

passes and
around and

MOLLY' S car pulls to a stop, with the police car not far

behind. An officer steps out and wal ks to her,

flashing his

torch right at MOLLY's face. She shields her eyes.

MOLLY
(slurring)
VWhat's the ...
(hi ccup)
matter, officer?

I NT. M NOT POLI CE DEPARTMENT - NI GHT

MOLLY is sitting inpatiently in the waiting room She is

sobering up as she drinks water. The only ot her
the roomis a nman.

MOLLY
VWhat did they get you for?

person in

The man does not respond. He just reads his journal.

MOLLY
| get it. | get it. No one wants
to talk to the sad drunk not her.

No response. MOLLY dawdl es before shouting abruptly at the

front desk | ady.

MOLLY
Hey, how nuch longer is this going
to be? | got to get honme to ny
ki ds.

WOVAN
Not much | onger now. They're
cl eaning the cell.



14.

MOLLY
(to the man)
Cleaning the cell, like that takes

an hour. ..

MOLLY | ooks for a response but gets none.

A beat .

MOLLY
(to the man)
' m Mol |y.
MAN
(barely
regi stering)
Dan.
MOLLY
VWhat are you here for?
DAN
|"d rather not say, if you don't
m nd, Molly.
MOLLY
Ckay, okay... | like that uniform
DAN
Thank you.
MOLLY
Where are you based?
DAN
M not AFB.
MOLLY
Duh.

(she sm | es)
Must be tough flying a plane, huh?

DAN
Anyone can be a pilot.
MOLLY
Not me. | can't even take care of

a kid. One kid.

(no response)
And now I'Il be | ocked up. Sone
great nom | am



DAN
You shoul d have thought of your
child before you ended up here.

MOLLY
| should have. You're right.

WOVAN
(at the front desk)
Mol ly? We're ready for you.

MOLLY
Nice to neet you, pilot Dan.

DAN puts down the journal briefly.

DAN
Wait. What's your nane?

MOLLY
Mol ly. Molly Kingsley.

DAN
Mol |y.

15.

MOLLY wal ks away. DAN wat ches as she di sappears behind the

desk.
I NT. JAIL CELL - EARLY MORN NG

MOLLY jolts fromher sleep in the enpty cell. A police
officer is tapping the bars.

OFFI CER
You're free to go.

MOLLY
| anf?

EXT. M NOT PCLI CE DEPARTMENT - EARLY MORNI NG

MOLLY wal ks outside with her things. She | ooks both ways.

The station is practically enpty. Alone car pulls up to
her. 1t's DAN.

DAN
Your kid's waiting.

MOLLY
But ... why ne?

DAN says not hing and opens the passenger door. Together,
they drive away. Zoom out and then..



16.

CUT TO

EXT. RURAL NORTH DAKOTA - AFTERNCON

Over head shot of rural North Dakota. Focus on a single car
driving to M not al ong ND- 83.

INT. JIMS CAR - AFTERNOON

JI M | ooks peaceful driving along the open road as nusic
bl eeds out of the speakers.

EXT. GATY LIMTS OF M NOT - LATE AFTERNOON

The | one car continues up ND-83. Wl cone to Mnot, ND. There
are many sim/lar houses.

EXT. KINGSLEY HOVE - AFTERNOON

JIMS car pulls to a stop in front of a nodest house.

INT. JIMS CAR - AFTERNOON

JIMtakes a deep breath. He | ooks nervous. He hears the door
open and he turns to look. It's KELLY, standing at the door,
wavi ng bl ankly, armed with a ghostly smle.

| NT. KINGSLEY HOVE - LI VI NG ROOM - AFTERNOON

JIM and KELLY are standing at opposite ends of the room JIM
has his arns fol ded.

JIM
You checked Market pl ace?
KELLY
Yes.
JIM
Whi ch one?
KELLY

The one on 83.

JI'M
VWhat about the one on 16t h?

KELLY
That's too far out of the way.
Al so, that's ny job

JIMraises his eyebrows.



17.

JI'M
She' s stubborn. How about Edi son?
Magic City?

KELLY
No one there except kids. It's a
school day.

JIM
What' d the police say?

KELLY
| told themwhat | could. They
have ny nunber.

JIMtrudges around the living roomwhile KELLY | ooks at her
phone. After a m nute:

JI'M
Were's the bat hroom agai n?

KELLY
(pointing the
ot her way)
There. First door on the right.
Didn't you grow up here?

JIM
(snaps)
No, Kelly, I didn't grow up here.
| grew up on on North Hill with
t he poors.

Anwkwar d pause. Focus on KELLY as JIMgoes to the bathroom
| NT. KINGSLEY HOVE - BATHROOM - AFTERNOON

The light clicks on. Focus on JIMs face in the mrror. He
| ooks tired. He washes his face and stares at hinself. In
the reflection he sees a framed photo. He turns to | ook.
It's a portrait of MOLLY and another man, JOE. He takes it
down and places it on the floor.

| NT. KINGSLEY HOVE - LIVING ROOM - AFTERNOON
JIMwal ks out and dries his face with a towel.

JIM
Anyt hi ng?



JI Mt akes

KELLY
This is the Mnot PD. W'd be
lucky if we hear back fromthem at
all.

a seat to think.

JI'M

Sorry about snapping at you.
KELLY

It's okay.
JI'M

This isn't your fault. She just...
di sappears sonetines. In both
senses of the word.

KELLY
How di d you and your dad handl e
that? It nust have been stressful.

JI M shakes hi s head.

JI'M

You' re tal king about Joe?
KELLY

Yeah, Joe.
JI'M

(under his breath)
Yep, she left out these parts
obvi ousl y.

(normal voi ce)
Joe's not ny dad. | don't know who
is, actually. My nom never knew.
Did she tell you that?

KELLY
No.

JIM
Joe was a hel per-turned-1|over.
Growi ng up, he was a father
figure, | guess, but we never got
along. Then they fell in love, |
went to coll ege, and then..
(he "presents" the
house)
.. he bought this. *After* |
nmoved away.

18.



A beat. H's bitterness is shining through.

JIM
Thi s house neans nothing to ne.

KELLY
(snaps fingers)
Hey, focus. We're going to find
her, okay? Then you two resol ve
your differences or whatever

JI M stands up and dusts hinself.

JIM
"' mgoing to go out and | ook.

KELLY sighs in frustration.

KELLY
| told you, | checked all of her
usual spots! Were else are you
going to | ook?

JIM
| don't know.
(shakes his head)
| just don't understand why she
woul d | eave. Why didn't she tel
me? 1'mher only son..

JIMimediately follows up with:

JIM
Don't answer that. | know I'm
hardly son of the year materia
but ... | wasn't going to | eave

di vorce court to help her find her
keys, you know? That's why we had
Joe and you, now.

KELLY
"' m not judging you. | want to
find her too.

19.

JIMs phone rings. He holds a finger up and runs upstairs.

| NT. KINGSLEY HOME - UPSTAI RS HALLWAY - AFTERNOON

JIM
Kar en?

KAREN (V. O.)
You missed Lily's ganme | ast night.



A beat. JIM facepal ns.

JIMtal ks

JI M hangs

JIM
| had an early shift this norning
so |l don't think it would have
wor ked out anyway.

KAREN (V. O.)
Do you still want to be in her
life?

through gritted teeth.

JI'M
There's nore to being a part of
her life then watching her kick a
fucki ng soccer ball around!

KAREN (V. Q)
It's inportant to her.

JIM
['ll make the next one.

KAREN (V. O.)
You better. And where are you? Wy
does it sound so quiet?

JI'M
Mnot. I'"mat ny nom s house.

KAREN (V. Q)
M not? Are you runni ng away agai n?

JIM
No, you won't believe...

KELLY (V. Q.)
(from downst ai rs)
Jim Get your ass down here!

JIM
Sorry, | got to go.

up the phone and rushes downstairs.

I NT. KINGSLEY HOME - LIVING ROOM - AFTERNOON

FOCUS on KELLY, sitting on the couch, hol ding her phone.

wal ks i n.

JI'M
VWhat happened?

20.

JIM



21.

KELLY
W have to go down to the station
now.

CUT TO

EXT. MOLLY'S TRAI LER - EVEN NG
Two cars are parked.
I NT. MOLLY'S TRAI LER - EVEN NG

FLASHES. MOLLY struggles through a nightmare. |mages of
OVERDOSED BODI ES, NEEDLES, JOHN yelling, ERIN cowering in
fear, and suddenly MOLLY wakes up in a sweat. DAN is next to
her and i nmredi ately holds her tightly. MOLLY is breathing
heavily. She slowy cal ns down.

I NT. MOLLY'S TRAILER - MORNI NG

The sound of a sizzling plan. MOLLY' s eyes open. She gets up
and rubs her eyes. Her eyes adjust. DAN is naking breakfast.

Focus on MOLLY. She | ooks extrenely exhausted. This has been
a struggle. CUT TO the two of themsitting at the tiny
table, eating food. MOLLY is slowy picking at her food
while DAN is finishing up.

MOLLY
Excited to go back to the base?

DAN
Yes ma'am but if you need ne
here, just give ne the word. |
don't want to | eave you here |ike
this. You didn't sound good | ast
ni ght .

MOLLY
"Il be fine. | just need sone
time to adjust. Go be with your
boys at the base.

DAN
Just give ne the word.

MOLLY
You can't fix nme, Dan Wnter.

DAN
| can try, Mlly Kingsley.



MOLLY
Good luck. | think | have to work
on nyself first, right?

DAN wags a finger.
DAN

Right. I"'moff. Don't forget, the
farmtoni ght at 6.

MOLLY

Only the 15th tinme you've said it.
DAN

Good | uck today, by the way. |'m

sure Brenda will |ove the new you
MOLLY

We'll see about that.

22.

DAN gets up, grabs his coat, and kisses MOLLY goodbye. He's
out the door. MOLLY continues to pick at her food. She
stares at the bedspread and FLASHES of nights where she

passed out, high, enotionless. She shakes her

head and

clears it fromher nenory. She finally begins to eat her

f ood.
EXT. THE VI LLAGE I NN - DAY
The restaurant isn't open yet.

I NT. THE VI LLAGE I NN - DAY

A knock. BRENDA wal ks to the door. It's MOLLY.

eyes and opens the door.

BRENDA
It's already been 2 weeks?
MOLLY
Alittle nore.
BRENDA
What do you want ?
MOLLY
' m better.
BRENDA

I n what way?

MOLLY
Every way?

She rolls her



23.

BRENDA
No nore being |ate.

MOLLY
Ri ght .

BRENDA

Ok, hon, you better be serious.
(shouting to the
back)
Melissa! You're fired! Mdl, you
know what to do. Co.

MOLLY
Onit.

FOCUS on Brenda's face again. She is doubtful but there's
enpat hy. Misi c begins. A MONTAGE as the restaurant fills up
and MOLLY takes orders flaw essly. BRENDA observes with curt
nods. Music swells as there is a CUT TO

EXT. THE WNTER FARM - NI GHT
It's dark. The only lights are fromthe w ndows.

DAN (V. Q)
Do you still think they don't Iike
you?

I NT. THE WNTER FARM - BEDROOM - NI GHT
MOLLY and DAN are |lying on bed, |ooking up to the ceiling.

MOLLY
Your nmomthink I'ma sinpleton.

DAN
You' re not a sinpleton.

MOLLY
G eat. thanks.

DAN
They find problens with all the
girls | date. You're nothing
speci al .

MOLLY
Nice to fit in.

DAN rolls his eyes but grins, holding MOLLY. They are qui et
for a mnute.



DAN

But they really do like you
You're different. You're not an

uptight mlitary type.

MOLLY
You dated those? Ugh.

DAN

Maybe. Trust ne on this though.

You' re doi ng great.

A beat.
DAN
Am | doing that overcaring thing
agai n?
MOLLY
Alittle.
DAN
Sorry.

MOLLY turns to face DAN.
MOLLY

| know you that you care.

it.

DAN

Actual ly that rem nds ne.

to ask you sonet hi ng.

MOLLY
Secret wi fe?

DAN
This is serious.

MOLLY
Fine. What is it?

DAN

| get

| want ed

Did you really Iie about getting

back to your kid just so |

bail you out of jail?

MOLLY
(hits himin the
arm

coul d

| thought you were serious!
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DAN gri ns.
DAN
Couldn't help it, sorry.
MOLLY
You know | was drunk.
DAN
But seriously though, | want you

to nove in with ne. Here.

MOLLY
Are you serious? No.

MOLLY gets to her feet, off the bed, and backs away.

MOLLY
"' m not going to have them
wat ching ne |i ke a hawk every day.

DAN
lt's no different than with Tim

MOLLY
Yeah, and they di sowned him

DAN
(sharply)

He di sowned hinself. The point is,
t hey under st and.

MOLLY
No. Too much pressure.

DAN
(he stands)
WIIl you trust ne on this? This is
going to be good for you too. A
change in environnment. A newlife

her e.
MOLLY
|"m perfectly fine in ny trailer.
DAN
But this place... it'll bring you
new nmenories. Better ones,

hopeful | y.
FOCUS on MOLLY, flustered. Then FADE TGO

25.
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MOLLY and DAN are sl eeping. Fade in running water as now
MOLLY is |l ooking at the mrror in the bathroomas she
brushes her teeth. She turns off the water and brushes
met hodi cal I y. She i magi nes hersel f here.

DAN (V. Q)
Mol ? Are you awake?

MOLLY
(stepping out into
t he bedroom
Fine. I'll nove in.

MONTACE:

EXT. MOLLY'S TRAI LER - AFTERNOON
DAN is noving things into her car.
| NT. MOLLY'S TRAI LER - AFTERNOON

MOLLY cl ears things from her bed and packs a bag with
essentials. She finds dirty syringes and dunps theminto a
garbage bag. She clears the junk food fromthe kitchen area.
She sweeps the floor. She carries junk outside.

EXT. MOLLY' S TRAI LER - AFTERNOON

MOLLY shakes hands with sonebody and hands hi mthe keys. She
gives a mddle finger salute to the trailer and gets into
t he car.

EXT. ROAD - AFTERNOON
MOLLY is jogging through suburban M not.
| NT. THE W NTER FARM - AFTERNOON

MOLLY and DAN are unpacking things fromthe car as MOM
W NTER and POP W NTER wat ch.

EXT. ROAD - AFTERNOON

MOLLY is jogging. She waves hello to sonme people. She passes
through a trailer park. She sees her old trailer. A man sits
outside in a lawn chair drinking a beer, snoking a
cigarette, and she waves hello. He has no response. She
conti nues runni ng.

I NT. THE W NTER FARM - LI VI NG ROOM - NI GHT

(no audi o) MOLLY peeks in on a heated conversation that DAN
and his parents are having. She retreats back up the stairs.
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I NT. CHURCH " NA MEETI NG' - DAY

(no audio) A group of people are sitting in a circle and
tal king. MOLLY is the one tal king. Everyone listens.

| NT. THE W NTER FARM - BEDROOM - NI GHT
MOLLY is in DAN s enbrace. She is trenbling.
EXT. ROAD - NI GHT

MOLLY runs faster. A car honks its horn. She is brought back
into reality. She stops to take her breath.

EXT. ST. LEO S - DAY

Peopl e are | eavi ng servi ce.

I NT. ST. LEO S - DAY

MOLLY and DAN are watching JOHN. He is about to | eave.

DAN
VWhere's Erin?

MOLLY
Guess he didn't bring her today.

Bef ore MOLLY has an opportunity to react, DAN stands and
wal ks over to JOHN

DAN
Hey, John..
(of fers a hand)
Dan. Dan Wnter.

JOHN notices MOLLY next to him

JOHN
(takes the
handshake)

H . Friend of Mlly's?

DAN
Yeah. She actually wanted to ask
you sonet hi ng.

MOLLY appears timd but DAN pushes her forward.

MOLLY
| want to see Erin.



JOHN
Mol Iy, we've been over this.

MOLLY
Erin is nmy daughter too! And
t hi ngs have been better.
(her voice trails)
They're better, right Dan?

DAN nods. JOHN si ghs.
JOHN

You know what? Fine. Just tell nme
when. We'll arrange a tine. Happy?

MOLLY
Way don't you conme over to our
pl ace?

JOHN

"Qur place"?

DAN
Molly moved in with ne a few weeks
ago. You and your daughter are
nmore than welcone to join us for
di nner.

JOHN is hesitant, eyeing MOLLY harshly.

MOLLY
It's different now Pl ease.

JOHN
(a beat)
Al right. Fine. But don't make ne
regret this.

DAN
Up on 83, left on 100t h.
| medi ately past the bridge on the
right. Can't mss it.

MOLLY
Tonorrow at 67

JOHN
Ckay.

JOHN | eaves. DAN and MOLLY watch him | eave.

DAN
See, that wasn't so bad.
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MOLLY
He still hates nmy guts.

FADE OUT and t hen:
EXT. THE W NTER FARM - PORCH - SUNSET

MOLLY sits on the porch, |ooking out at the road. DAN wal ks
onto the porch and sits down next to her.

MOLLY
Erin will see right through this.

DAN
You're worri ed about Erin?

MOLLY
Yeah. That girl mght be 10 but
she knows if this whole thing is a

f acade.
DAN

Do you think you' ve changed?
MOLLY

Hopef ul | y.
DAN

| think you have. They'll see the
di fference.

MOLLY
Al right. Then | guess |'m not
t 00 nervous.

DAN nods and goes back into the house. MOLLY remains.
| NT. THE W NTER FARM - DI NI NG ROOM - NI GHT

Fade in conversation. MOM W NTER, POP W NTER, DAN, MOLLY,
JOHN, and ERIN are sitting around the table and the food is
nostly cl eared away.

MOM W NTER
Erin, how s your grades? Are you
keeping up with your honmework?

ERI N
Uh huh.

JOHN
Erin"'s still alittle shy at
school. Still making friends.



POP W NTER
Oh that's fine, Danny boy wasn't
t he nost popul ar but now he flies

j ets!
MOM W NTER
What do you want to be when you
grow up?
DAN
Do you like flying?
ERI N
Yeah, | like flying on airplanes.
DAN

Then why don't you be a pilot? You
can be ny boss in a few years!

ERI N
Ckay. | like space too. Maybe 1'1
be an astronaut.

POP W NTER
They haven't put a man in space
for a while. Hopefully soon. Maybe
you can be the first woman on the
noon!

MOM W NTER
Don't put silly ideas in the
girl's head. She can be whatever
she |ikes.

MOLLY gl ances around the table |like they're ganging up on
ERI N.

MOLLY
She's young. She'll figure
sonet hi ng out.

JOHN
She has to figure out school
first. And honmewor k.

DAN junps in.

DAN
Al right, before you go, why
don't | show you two around the
house? It' Il be qui ck.
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ERI N
Ckay!
JOHN
Erin, excuse yourself fromthe
t abl e.
ERI N
Excuse ne.

JOHN and ERIN get up fromthe table. DAN takes them away and
shows them upstairs.

POP W NTER
You got a good kid there, Mdlly.

MOLLY
Yeah. She's ny angel .

POP W NTER
You protect her, you hear?

MOM W NTER
O he will know about it.

POP W NTER
Your children are yours and you
have to protect them You have to
make sure they're safe and

heal t hy.
(he stunbles a bit)
No matter what. |'msorry.

(he gets up and
takes a breath)

A beat .

MOM W NTER
(gets up to
confort him
Pl ease excuse him He can get a
bit enotional.

MOLLY
O course. I'msorry, M. Wnter.
POP W NTER

You | ove your daughter. You
protect her. That's your duty.



| NT. THE W NTER FARM - BEDROCOM - NI GHT

MOLLY wal ks into the bedroom DAN is showi ng ERIN sonme
artwork and books while JOHN watches from the door.

JOHN
He seens nice.

MOLLY
Yeah.

JOHN
Don't mess this up.

MOLLY
"1l try not to.

JOHN
Did Erin tell you about Hannah?

MOLLY
No.

JOHN

Best friend. Kind of a

troubl emaker. Also her noms a bit
kooky in the head. |'ve taken her
to her place for playdates.

MOLLY
At | east she has a friend.

ERI N and DAN wal k back towards JOHN and MOLLY.

ERI N
Mom Dan showed ne his Narnia set.
He has all of thenl

MOLLY
Very cool, honey. Hey, Dan, can
you show John out? They have to
get going. | just want to talk to
Erin.

DAN nods and | eads JOHN downstairs.

MOLLY
(hugs ERIN)
Are you okay? | mss you so nuch.

ERI' N
| mss you too, Mom Are you
better? Can you nove back in?
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MOLLY
Not for a while, probably. | don't
think your father likes ne very
much. But don't tell himthat.

ERI N
| hope you get better.

MOLLY
(sml es)
Me too. Anyways, tell ne what's
goi ng on. How s the house? Are you
eating heal t hy?

ERI N
Dad and | eat TV dinners every
ni ght .

MOLLY
Real | y?

ERI N

Yeah. There are vegetables in
there, don't worry Mom It's
heal t hy, right?

MOLLY gri ns.

MOLLY
Ckay. Your dad al so told ne about
Hannah at school .

ERI N
Yeah, she's ny best friend. | go
to her house a |ot.

MOLLY
Tell me nore about Hannah. |Is she
ni ce?

ERI N

Yeah, she and | play in their
backyard and set things on fire
sonet i nes.

MOLLY does a doubl e take.

MOLLY
Wait, what? Fire?

ERI' N nods eagerly.



ERI N
She takes a magnifying glass and
there's a little hot light and it
burns things, |lots of things.
Neat, right?

MOLLY
(hesi tant)
Ah, right. Does her nmom watch you
guys to nmake sure you're safe?

ERI' N
Yeah but she's sad a lot. She's
taki ng Hannah to St. Cloud | ater
this year.

MOLLY
They' re novi ng?

ERI N
Yeah. | think they're getting a
divorce. It'll be sad when she
| eaves.

A beat. ERIN looks a little sad now.

MOLLY

Do you have any other friends?
ERI N

No, just ne and ny diary.
MOLLY

VWl l, maybe you shoul d nmake sone

nmore friends so once Hannah
| eaves, you won't be |onely.

A beat. ERI N | ooks of f ended.

ERI N

What's wong wth Hannah?
MOLLY

Not hing. | just...
ERI N

Wiy can't | be friends with her
once she | eaves?

MOLLY
You can. But what about all the
other kids at school ?
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ERI N t hi nks about this.

ERI N
They're not as cool. They don't
i ke doing cool things like

Hannah.
MOLLY
Do you two get into trouble at
school ?
(no response)
Honey?
ERI N
Who cares? Dad's not like this. He
doesn't care. | have honmework,
Mom Bye.
MOLLY
Honey. . .
ERI N

Just | eave ne al one.

FOCUS on MOLLY's face as Erin stonps out of the bedroom
MOLLY's worl d grows quiet.

I NT. THE W NTER FARM - LI VI NG ROOM - NI GHT

(no audi o) The Wnters say goodbye to ERIN and JOHN. MOLLY
tries to hug ERIN but she evades. JOHN whi spers sonething in
MOLLY' s ear. They depart. MOLLY is upset. DAN notices and

t akes her upstairs.

| NT. THE W NTER FARM - BEDROOM - NI GHT

DAN
What happened? Was it sonething |
sai d?

MOLLY
It's Erin. She's just being
difficult.

DAN

She's a child, Mol.

MOLLY
Everything | do, | do it for her.
The | east she could do is not be
such a brat.
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DAN
She's 10.

MOLLY renmenbers her lying in her trailer, high, |ooking out
of it. She then shakes her head and | eaves the room | eaving
DAN.

EXT. THE W NTER FARM - PORCH - NI GHT
MOLLY snpokes. It's silent outside.
| NT. THE W NTER FARM - UPSTAI RS HALLWAY

MOLLY wal ks to the bedroom but finds herself pulled to one
room She pushes the door open quietly and sneaks around,

| ooki ng through the things. The angsty teen vibe is strong
her e.

MOLLY
Subt | e.

MOLLY | ooks on the bed. It's nmade. Her eyes are attracted to
sonme shoeboxes underneath sonme magazi nes. She opens them
Drugs.

DAN (V. Q)
Mol |'y?
MOLLY
(turns around)
Dan!
DAN
VWhat' d you find?
MOLLY
Thi s.
(he puts the box
back)
Tims roon?
DAN

| was at the police station that

ni ght because | was bailing him

out. Possession. And then he just
sai d goodbye and | eft. Again.

MOLLY
| didn't know

DAN
Now you do.
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MOLLY
"1l get out of here.

DAN
That's probably for the best.

MOLLY | eaves the room Focus on DAN as he | ooks around,
turns off the light, and cl oses the door.

| NT. THE W NTER FARM - BEDROOM - NI GHT
Flash to an NA neeting as MOLLY | ooks up, |ost.

MOLLY
| feel like ny daughter sees ne
for the horrible person | am and
every time | use | feel farther
fromreality...

MOLLY tosses and turns. Fade in the sound of running water.
The sink is running in the bathroom

DAN (V. O.)
Mol ?

DAN wal ks into the bathroom MOLLY is collapsed on the
fl oor, needle sticking out of her arm

CUT TO

EXT. M NOT PCLI CE DEPARTMENT - AFTERNOON

JIM and KELLY step out of the car and walk to the front
door .

JIM
This whole tinme, | thought nmy nom
i ked staying at hone, doing

not hi ng.
KELLY

She |ikes going on trips.
JI'M

Si nce when?
KELLY

Since |'ve known her.

JIM
She shoul d' ve just stayed at hone.
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JI M opens the door for KELLY as they enter the station.
I NT. M NOT POLI CE DEPARTMENT - OFFICE 1 - AFTERNOON
JI M and KELLY speak w th OFFI CER MARSHALL

OFFI CER MARSHALL
it's been a crazy norning
here. First, we got your m ssing

persons case and then we have
anot her man who said she visited
hi mtoday. W have a | ot of
information to corroborate.

JIM sl ouching before, now sits up.

JI'M
She visited anot her person?

OFFI CER MARSHALL
Yes. W thought that you should be
here to discuss these finer points
with him He seens to know her
very wel |

KELLY
Who?

OFFI CER MARSHAL L
We'll get to that. But first, we
just wanted to speak with you, M.
Ki ngsl ey, and get your statenent.

JIM and KELLY gl ance at each other. KELLY shrugs. JIMturns
back to OFFI CER MARSHALL.

JI'M
Right. I"'mJimKingsley, |I live in
Bi smarck. | was at work today and
Kelly called and told ne ny nom
was mssing so | drove up here.

OFFI CER MARSHALL t akes not es.

OFFI CER MARSHALL
When was the last tine you saw
your not her?

JIM
| don't know. Maybe a year, year
and a hal f.
(hesi tates)
Wait. This other person...
(to Kelly)
( MORE)



JIM (cont'd)
Why didn't she tell us about hinf
About any of this?

KELLY hits himin the shoul der, |owering her voice.

KELLY
Chill, man. W don't know what
happened.

OFFI CER MARSHALL
She's right. Jim | suggest you
focus on the issue at hand and not
on the past. |Is there anything
else you' d like to tell us? You
haven't seen your nother in a
while, but still, could you think
of anywhere she coul d have gone?

JI'M
We checked the usual spots. She
isn't there.

OFFI CER MARSHALL
How about any enem es? Any bad
boyfri ends, bad rel ationshi ps,
anything like that?

JI M thinks but has not hing.

JI'M
No enem es but plenty of bad
boyfriends. They're probably al
dead or noved away though

A beat. JIMis inpatient.

JIM
Are we neeting this other person
or not?

OFFI CER MARSHALL
(finishes his note)
Yes. Hs nane is Dan Wnter. He's
in the next room

KELLY

(to JIM
Do you know who that is?

JI'M
No.
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KELLY
(to OFFI CER
MARSHALL)
Oficer, if it was a friendly
visit, why did he report her?

OFFI CER MARSHALL
It seened as though Mdlly was
havi ng an epi sode, detachnent from
reality, speaking about things
fromthe past that worried Dan. So
he called here to report her
behavi or, but she had |l eft by
t hen.

JIM
(pani cked)
A br eakdown?

OFFI CER MARSHALL
Rest assured, we have officers
| ooking into all the areas between
her house and Dan's house. W wi ||

find her.
KELLY
(to Jim
Rel ax. It'll be okay.
(to OFFI CER
MARSHALL)

Mol | y' s di sappearance and Dan's
phone call were not related at
all, then.

OFFI CER MARSHAL L
No.

JI'M
Can we speak to Dan now pl ease?

I NT. M NOT POLI CE DEPARTMENT - HALLWAY - AFTERNCON

Focus on a single coffee machine as JIMfills a cup
silently. H's hands are shaking as he struggles to pick up
the cup. A hand reaches over and takes the cup. It's KELLY.

KELLY
You okay?

JI'M
Yeah.
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KELLY
Hey, man. Look at ne.
(a beat)
Br eat he.
JIM

(muttering)
She's so irresponsible, going out
by herself, not telling us.

KELLY
We're going to find her. Trust ne.
Now let's go talk to Dan.
(offers coffee)
el | ?

JIM
(st eadi es hand)
Thanks.

I NT. M NOT POLI CE DEPARTMENT - OFFICE 2 - AFTERNOON

OFFI CER MARSHALL, JIM and KELLY sit in the waiting chairs.
The CAPTAIN then wal ks in foll owed by another man. OFFI CER
MARSHALL st ands up.

DAN t akes

He nods.

OFFI CER MARSHAL L

Capt ai n.
CAPTAI N
Marshall. This is Dan Wnter.
DAN
Hel | o.
CAPTAI N

Dan, please take a seat.
the seat next to JIM OFFI CER MARSHALL sits down.

OFFI CER MARSHAL L
Captain, this is Jimand Kelly.
Jimis Mlly's son. Kelly is her
[ive in assistant.

KELLY
Thanks for |ooking into this,
Capt ai n.



OFFI CER MARSHALL t akes notes in his notebook.

CAPTAI' N
Dan says that Milly visited hima
few hours ago. She was nanic. He
reached out to the station here to
hel p her but she had left the
prem ses by then.

JI'M
And no news since then?
CAPTAI N
No.
JI'M
(to DAN)

Was she okay? Did she seem all
t here?

KELLY
Mlly has mld denentia, and a bit
of history of self harm

CAPTAI N
Marshal |, take note, please.

t he questi on.

A beat .

DAN
Ml ly seened quite lucid, if a bit
over excited.

JI'M
Luci d?

DAN
She kept tal king about Erin, and
John, and Tim This is froma
different tinme when she was not
happy. And she kept talking like
they were alive, that Erin was
alive...

KELLY
Ch no. ..

JIM
Not this again. Shit.

OFFI CER MARSHALL
Who are these peopl e?

DAN answers
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JIM
Erinis... she's ny sister. But
she died a long tinme ago.

KELLY
(reiterating)
A long tine ago.

DAN
And that's why |I'm concerned.

The OFFI CER revi ews his notes.

OFFI CER MARSHALL
This could be just random
recal ling of nmenories from her
past. Is it a problenf

DAN
Mol Iy bringing up these parts of
her past was worrying. | hadn't

heard about all of this for many
years. Her show ng up on ny
doorstep was a bit of a shock.

JIM
Mol Iy has this delusion sonetines
that Erin is alive. Maybe
sonething triggered her to | eave.
(to DAN)
Why did she go to you?

DAN
Your nom never told you about ne?
(to KELLY)
O you?

JI'M
Shoul d she have?

DAN chuckl es. There's a pal pable silence in the room

DAN
That figures. Well, your nother
and | are old friends. | knew her,
and John, and Erin. And Tim of

cour se.
The CAPTAIN brings focus back to the room
CAPTAI' N

Is any of this relevant to finding
M's. Kingsley?
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DAN
Maybe, maybe not. Who knows why
she just turned up at mny door?

KELLY
Do you have any clues we can go
of f of ? Anyt hi ng?

OFFI CER MARSHALL
That's our job, Kelly.

DAN
Unfortunately, no.

JI M presses.

JIM
It must have sonething to do with
you, Dan. She went to you.

DAN
| assure you, there was no reason
for this visit. Perhaps she was
just renmenbering things but it
triggered her trauma, those
terrible nmenories, and that
worried me. Then | called the
police station.

JIM
And you didn't know she was
m ssi ng?
DAN i s insistent.
DAN

No. | only heard about it when
was called down to give a
statement .

OFFI CER MARSHALL
Did you see her with anyone el se?

DAN
| didn't | ook.

JI M bursts out in anger.
JIM
Then why'd they bring you in
here??!!

KELLY hits JIMin the armto ease tension
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CAPTAI N
We called himin because he
reported Molly only an hour before
Kelly reported her m ssing. So he
coul d have provi ded sone val uabl e
i nformati on. Do you understand?

DAN
|"msorry | couldn't be nore help.
(gets up to | eave)

Good | uck.
KELLY
Wait, we're sorry, Jimdidn't mean
that. ..
CAPTAI N
He's given his statenent. He can
| eave.
JIM

You're not going to ask himnore
questions? That's it?

CAPTAI' N
He has given all the information
he can.

JIM
But. ..

A knock on the door. An OFFICER walks in with a fol der and
drops it on the desk.

OFFI CER
W got a hit on the car. Gas
station 4 mles fromthe Wnters.

KELLY
That was qui ck.

OFFI CER MARSHALL
There weren't many places to | ook.
(takes the folder)
We got |ucky she stopped
sonmewher e

OFFI CER MARSHALL reads the docunents.
OFFI CER MARSHALL

Here's the car. Can you confirnf
The pl ates match.
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He shows KELLY the photo of a car, her old Cutlass, the 80s
one.

KELLY
Yes. That's it.

OFFI CER MARSHAL L
It | ooks |like she was foll ow ng
anot her vehicl e.

CAPTAI' N
How do you know t hat?

OFFI CER MARSHALL
They pulled into the station
together and left at the sane

tine.

CAPTAI N
The plates on the other car. Do we
have thenf

OFFI CER MARSHALL
It's from M nnesota but the

angle's no good. I'Il talk to
tech, see if they can get a better
| ook.

OFFI CER MARSHALL | eaves the room

KELLY
(to JIM
M nnesot a?
DAN

(wal ks out)
Good | uck everyone.

JI'M
(stands)
Wait, can | walk you to your car?
| just have a few nore questions.

DAN | ooks to the CAPTAIN, who gestures that it's okay. DAN
and JI M| eave.

I NT. M NOT POLI CE DEPARTMENT - HALLWAY - AFTERNCON

DAN and JIMwal k to the exit in a corridor that stretches
for eternity.

JIM
Dan, you have to help ne out here.



DAN gri ns.

A beat .

DAN
M. Kingsley, the police are
wor ki ng on that |icense plate.
They' Il find her.

JIM
| don't care about that. | want to
know why she was havi ng anot her
del usi onal epi sode. Wiy visit you?

DAN

M. Kingsley, your nother and |
had a rel ati onshi p decades ago.
But that's not inportant. Do you
know what i1s?

(he steps forward

towards JI'M
| was the only man who treated her
Wi th respect. Not John, not Tim
only nme. | was a friendly face,
and today, she wanted to see ne.

JIM
Again, all these people, it nust
be related. Wio's TinP

DAN
Mlly really didn't tell you
anything. Timis ny brother. Wy
don't you ask her nore about their
rel ati onship, then?

JIM
It's not adding up.

DAN
| f you have sonething you want to
say, | suggest you say it, M.
Ki ngsl ey.

JIM
Did you say anything that m ght
have upset her or triggered her?
Maybe you tal ked about Erin, maybe
gi ven her fal se hope?

DAN
No, | woul d never do such a thing.
Why do you ask?

47.
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JI'M
| just nmet you. |'mcovering al
t he tracks.

DAN

Maybe if you had bothered to ask
your not her about her personal
life, you would have known who |
amand the fact that | would do
anything to hel p your nother.

JIM
Ckay.
(opens the door
for DAN)
Thanks for the hel p.

DAN
| spent years taking care of your
not her, when she was down, when
she was suffering. And | kept
trying to help her. Gve ne a bit
of credit here. Al right?

FOCUS on JIMs face as DAN wal ks out. JIM I ooks frustrated
at hinsel f.

I NT. M NOT POLI CE DEPARTMENT - OFFI CE 2 - AFTERNOON

JIMwal ks in. OFFI CER MARSHALL and the CAPTAI N are | ooking
at a nonitor. KELLY pats the seat next to her.

KELLY
Anyt hi ng useful ?

JIM
We'll talk about it later. Wiat's
goi ng on?

KELLY
don't know. But they haven't

I
ID d the plate yet.

JI'M
Still?

KELLY
The quality of the inmage is shit.
Any mnute...

The OFFI CER from before wal ks in. He drops a photo on the
desk. CAPTAIN MARSHALL and the CAPTAIN lean in, and KELLY
| eans in closer.
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KELLY
(under her breath)
M nnesot a. .

OFFI CER
W got a hit. Afamly in St.
Cl oud.

JI'M
St. d oud?

JI M wat ches KELLY jot a note on her hand.

JIM
That's weird.

OFFI CER MARSHALL
Do you have famly there?

JIM

No. Not that | know of, anyway.
CAPTAI N

W will ook into this. Is there

anyt hing el se you want to share?
EXT. M NOT PCLI CE DEPARTMENT - AFTERNOON

KELLY wal ks to the car, with JIMfollow ng. She turns around
and notices JIMis wal king very slowy, looking at his
phone.

KELLY
VWhat is it?

JI'M
| called ny nomagain. Stil
not hi ng. She's foll ow ng sone
rando i nto M nnesota and her
phone's off. Do you think she's
being forced to do sonet hi ng?

KELLY
| doubt it. She seened pretty
calm
JI M paces, nervous.
JI'M

Maybe she's pretendi ng. Maybe she
wants us to follow her.
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KELLY
Let's just go back to your place
and figure out what we're going to
do next, okay?

JIM
Why does she not want us to know
what's going on? This is so unlike
her .

KELLY
Jim | think there's a lot to
| earn about your nother. She's not
the cold hearted bitch that you
t hi nk she is.

JIM
| didn't say...

KELLY junps right in.

KELLY
You didn't say it, | know But
maybe let's find out what's going
on first before we junp to
concl usi ons. Maybe there's a
reason. All righty? She's a grown
ass worman. She can take care of

hersel f.
A beat.
JIM
Al right. Fine.
KELLY
VWhat did Dan say? Anything
hel pful ?
JIM

He clains he's the "only one' who
treated her with respect and that
he doesn't know why she acted up.
He wouldn't really tell ne nuch
nor e.

KELLY
So what's your plan now?

A car drives by the police station. It's an old car. It
could be straight fromthe 70s. JIMgets a closer |look. It's
MOLLY, 28 years old from 1980, spraw ed in the backseat, in
bad condition. The nusic builds ..
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"END OF EPI SODE 1. 01"

FADE QUT.



