M NOT, ND ( EPI SCDE 1. 02)

by
V. C.



FADE | N:

EXT. THE W NTER FARM - DAY

"EPI SODE 1.02: THE MOTHER AND THE DAUGHTER, PART 1"

MOLLY is jogging on an enpty road besides the WNTER FARM
"1980. "

The sun is rising. She | ooks worse for the wear, but she's
trying. She continues running past the house.

EXT. A ROAD - DAY
MOLLY continues to run. A truck passes and honks its horn.

MAN
Hey beauti ful!

MOLLY ignores him She runs and turns right onto a dirt
r oad.

EXT. A HOUSE - DAY

MOLLY jogs in place and | ooks at this rundown house. Hand in
pocket, a wad of noney is there. A voice fromthe w ndow.
It's for her.

EXT. A ROAD - DAY

MOLLY is running nore quickly now, with nore determ nation
FOCUS on her face, which seens desperate.

EXT. THE WNTER FARM - DAY

MOLLY reaches the front steps, holding her hoodi e pockets,
out of breath.

I NT. THE W NTER FARM - BEDROOM - DAY

MOLLY noves the contents of her pockets into a small bag.
She hides it underneath the bed. She takes off her sweater
and stretches. Her arns are covered with red spots. She is
thin, and | ooks Iike she has aged significantly. DAN wal ks
in.

DAN
How was your run?

MOLLY
Good.



A beat .

DAN
Are these norning runs hel pi ng?

MOLLY
Do you nean is it hel ping nme
"clear my mnd"? | guess.

DAN
| believe in you, M. | knowit's
t ough.

MOLLY throws the sweater on the dresser and wal ks to the
bat hroom washi ng her face.

MOLLY
| get it, thank you.
DAN
I f you need hel p staying on top of
it, just...
MOLLY
(snappi ng)

| said | get it!
A beat. DAN folds his arms

DAN
Don't forget, Mdl, that |I'mthe
only one who wants you to get
better.

MOLLY
My hero.

DAN
Do you think that anyone at The
Torchlight cares about you?

MOLLY
Ri ght now, if *you* care, you
woul d | eave ne al one.
DAN nods and swftly | eaves.
| NT. THE W NTER FARM - LI VI NG ROOM - DAY

MOLLY wal ks into the living room She grabs a coat and is
about to | eave. MOM W NTER i s cooki ng.



MOM W NTER
Are you off, hon?

MOLLY
Yeah.

MOLLY | ooks at the food.

MOLLY
Looks good.
MOM W NTER
Have sone before you | eave.
MOLLY
No, thanks.
MOM W NTER
Wai t.

MOM W NTER puts down her utensils and w pes her hands.

wal ks over to MOLLY.

MOM W NTER
How s the new sponsor?

MOLLY
Good.

MOM W NTER
Tim | oved her.

MOLLY
She' s ni ce.

MOM W NTER
s it hel ping?

MOLLY
Yeah.

MOM W NTER

Hon, you can tell ne the truth
W' ve been through all of this
al r eady.

MOLLY pl aces a hand on MOM W NTER s shoul der

MOLLY
Ms. Wnter, it's really fine. I'm
fine. It's better on sone days.
It's worse on ot her days.

She



MOM W NTER

Have you seen your daughter

recently?
A beat .
MOLLY

Later this week. Hopefully.

MOM W NTER

Good. You know, Dan cares about
you. Al he wants is for you to be

better.
MOLLY
| know.
MOM W NTER
Bet ween you and ne, | know he's

over conpensati ng. He thinks he
failed Timso he has to help you.

Take it easy on him

MOLLY

Yeah. Well, | have to go,

MOM W NTER

SO. ..

O course. Look at ne again,
bl abbi ng on and on. You shoul d get

to work.

MOM W NTER goes back to the kitchen. MOLLY | eaves.

EXT. THE TORCHLI GHT - AFTERNOON

MOLLY's Cutlass is parked outside.
nmostly vacant.

I NT. THE TORCHLI GHT - AFTERNOON

The rest of the spots are

The jukebox plays a soft tune. MOLLY sits at the bar. The

BARTENDER wal ks over.

MOLLY
Wy ne?
BARTENDER
(pours a drink)
Wy you?
MOLLY

Wy ne?



BARTENDER
| don't know what you're talking
about. But if | were to guess... |
don't think you're trying.

MOLLY
I try!

BARTENDER
Don't give ne that crap, Mlly.
You don't try to fix things. You
just cone in here and .... well,
you give ne noney, but you're
better than this.

MOLLY
How do you know? How do you know
"' m not crap?

A | augh.
BARTENDER
Because |'ve seen crap. And you're
not it.
MOLLY

| can't even be a waitress right.

BARTENDER
Then stop drinking ny shit and get
anot her j ob!
(he takes the
gl ass away)
O get your old job back.

MOLLY
Hey!

BARTENDER
Look around, Mdl. You want to be
that person that strolls in here
on noon on a Wednesday? Be ny
guest .

The BARTENDER sl ides the drink down the bar to the back,
where an old woman catches the drink

BARTENDER
But do it over there.

The BARTENDER wal ks into the back wi thout a word. MOLLY gets
up and wal ks to the back of the bar, picking up her drink
fromthe woman, who shakes her head.



MOLLY
VWhat are you | ooking at?

WOVAN
Not hi n' .
MOLLY takes the drink and downs it.
MOLLY

(to the BARTENDER)
Next tinme, you won't see ny face!

MOLLY | ooks around the bar. No one says a word. She then
| eaves.

EXT. THE TORCHLI GHT - AFTERNOON

MOLLY steps outside and |lights a cigarette as she | eans
agai nst the side of the bar. She checks her watch and si ghs.

MOLLY
Damm i t.

EXT. THE VI LLACGE I NN - EVEN NG

The restaurant is busy during the dinner rush. MOLLY steps
i nsi de behi nd anot her coupl e.

I NT. THE VI LLAGE I NN - EVEN NG

MOLLY waits to be seated. Wien a waitress cones up to her
she is recogni zed.

MOLLY
| just want to eat.

The waitress is hesitant but gives her a nenu. She is seated
at a corner booth. She | ooks at the nenu. Over the top of

t he nenu, she peeks and sees the waitress talking with
BRENDA. BRENDA shakes her head and wal ks over to MOLLY's
seat .

BRENDA
H there.

MOLLY
H . Just here to have di nner.

BRENDA t akes a seat next to MCOLLY.
MOLLY

Do you have any key line pie left
t oday?



BRENDA doesn't react but has a building rage. MOLLY doesn't
noti ce.

BRENDA
|"'mgoing to ask you quietly to
| eave. Don't nake a big deal out

of this.

MOLLY
Wiy can't a wonman enjoy a nea
here?

BRENDA

| "' m not kidding around here. |
don't want you back here again.

MOLLY
| don't want a job, | want to..

BRENDA hol ds her hand out right in front of MOLLY' s face.

BRENDA
" mgoing to count to three.
MOLLY
You have to believe ne. | need..
BRENDA
One. ..
MOLLY
He's going to kill me if he knows
| was fired.

Thi s does not phase BRENDA

BRENDA
Two. . .

MOLLY
' ve been having a rough tine,
Brenda. Pl ease. | need the noney.

And BRENDA snaps like a tw g.

BRENDA
|"mnot going to enploy a fucking
junki e who can't hel p hersel f!

The restaurant goes quiet. Al eyes turn to them but after
a mnute, things go back to nornal.



BRENDA is silently whispering nunbers, down from 10. Wen
she reaches 1...

BRENDA
|'ve given you too many chances.
You have to give yourself one as
wel | .
BRENDA gets up. She's final

BRENDA
Now pl ease | eave.

FOCUS on MOLLY's face. She is defeated.

I NT. MOLLY'S CAR - NI GHT

MOLLY is shuffling through a bag. It's the sanme bag from
earlier. She finds a needle. FOCUS on her face as her eyes
cl ose and her seat falls backwards.

EXT. A ROAD - N GHT

MOLLY drives down a road.

I NT. MOLLY'S CAR - NI GHT

MOLLY' s eyes are red as she speeds through the night. She is
eating a burger as she drives. Her vision is blurry.

EXT. JOHN S HOVE - N GHT

MOLLY's car is parked outside.

I NT. MOLLY'S CAR - NI CGHT

MOLLY stares through the window at ERIN and JOHN eati ng
dinner. ERIN abruptly gets up and takes her di shes away.
JOHN turns to ook in MOLLY's direction.

MOLLY
Shit.

MOLLY drops all of her food and turns over the engine,
turning to | eave. JOHN wat ches fromthe w ndow, staring
angrily as MOLLY speeds off. FADE TO

EXT. THE WNTER FARM - PORCH - NI GHT

MOLLY sits on the porch. She's staring into the darkness.
DAN wal ks out into the porch.



DAN t akes

DAN

Bed?

MOLLY
Not vyet.

DAN
Mnd if | join you?

MOLLY
No.

a seat on the couch

DAN
You didn't even say a word at
di nner. Or eat nuch.

MOLLY
| have a lot on nmy m nd.

DAN
Yeah. Listen, |I'msorry about this
nor ni ng.

MOLLY
It's okay. | honestly forgot about
it.

DAN
We all just want you to be better.
That's it.

MOLLY

You and everyone el se. \Wat about
me?

DAN
What about you?

MOLLY
VWat if | realize | can't?

DAN
Do you actually know why you're
trying to beat this?

MOLLY
(hesi tates)
Yes.

DAN
Then yes. You can.



10.

MOLLY shrugs.

DAN
There was a tinme when we were
trying to help Timget clean
before he just ... left. Everyone
said just give up. He was
hopel ess. He was going to use.
Al ways. And he always did. Over
and over again.

MOLLY
| under st and.

DAN
But they were wong. The thing
was, he didn't know why he was
trying to get clean. He kept
telling the sponsors, the
t her api sts, everyone, that he was
trying to do it for them But he
didn't understand it was for
hi msel f. And we failed himbecause
we had a responsibility to make
sure he understood that. But he
never did.

DAN stands up and | eans on the railing.

DAN
And that's why it's different for
you. |If you know why you're trying
to get clean, you can do it.

DAN wal ks past MOLLY and pats her on the shoul der. Focus on
MOLLY. It's a blank expression.

| NT. THE W NTER FARM - LI VI NG ROOM - NI GHT
The lights are off. Everyone is asleep. MOLLY is on the

phone. Dialogue fades in like froma nenory. It's MOLLY. The
line on the other end is quiet.

MOLLY
Hon, don't tel
(a pause)
| want to talk to you. I mss you
| think about you every day.
(a pause)

No, | amgetting better. Don't you
believe me? I|...

MOLLY bangs her head against the wall as she speaks.



MOLLY
Hel | o, John.
JOHN (V. Q)
You watch us eat?
MOLLY
No.
JOHN (V. Q)
Bul I shit. | see you there at | east
a couple of tines a week.
MOLLY
Then why did you ask?
JOHN (V. Q)

| wanted to see if you'd tell the
truth.

MOLLY
You know, it was ny hone too.
Don't you renenber?

JOHN si ghs.

A beat .

JOHN (V. Q)
It was, yes. But not anynore, so
l"mgoing to call the cops if you
don't stop spying on us. At first
| felt sorry. Now |I'm just pissed.

MOLLY
Just let ne talk to Erinl

JOHN (V. Q)
No. Erin deserves a nother who can
be there for her.

MOLLY
I"mworking on it. You know I am

JOHN (V. Q)
This can't keep happeni ng. Look,
| f Dan can't help you, then
don't know what to do.

MOLLY
John. ..

11.



12.

JOHN (V. Q)
Goodbye, Molly.

The i ne goes dead. MOLLY hangs up the phone and sl ans the
recei ver down angrily.

| NT. THE W NTER FARM - BEDROOM - NI GHT
MOLLY is brushing her teeth. Flash to an NA neeti ng:

MOLLY
Were do | go? Well, | think ny
happy place is with them It's
with John and Erin. But in this
reality, |I'mnot disappointing
them They're smling. So yeah.
When |''m high, that's where | go.

MOLLY is in bed, tossing and turning. Misic swells. FADE TO
I NT. THE TORCHLI GHT - NI GHT

The bar is full. MALLY is not sitting at the bar but in the
back, away fromthe bar, as the BARTENDER w shed. She is
with her junkie friends. She downs a beer. Soon this becones
two beers. Soon it is ten beers. The BARTENDER shakes his
head di sapprovingly.

EXT. THE TORCHLI GHT - N GHT

DAN is in his car, looking inside. He sees the crowd and he
sees MOLLY. He drives away.

I NT. THE TORCHLI GHT - NI GHT

Focus on MOLLY. She is slurring. The audi o becones distorted
as she stunbl es and everyone's | aughing faces starts to

di sturb her. She | aughs al ong but she's haunted by fl ashes
of her overdoses. CUT TCO

| NT. THE TORCHLI GHT - BATHROOM - NI GHT

MOLLY is throwing up in the toilet. She flushes it, places
the seat down, and sits on the toilet.

MAN (V. Q)
Do you need a hit?

MOLLY
(surprised)
This is the woman's bat hroom Get
out .



13.

MAN
You just seened |ike you need one.

MOLLY pushes the stall open and washes up.

MOLLY
| don't need a hit. I'mtrying to
get cl ean.
MAN (V. Q)
Yeah, and you're doing a great
job, right?
MOLLY
Fuck off.
MAN (V. Q)
|"mjust trying to help. Eases the
pain. It'll be nice and rel axing.
MOLLY

Did you not hear what | said?

The man shrugs and | eaves. Focus on MOLLY, hol ding her head
w th her hands.

| NT. THE TORCHLI GHT - N GHT
In the mdst of the chaos in the bar, MOLLY is nowhere to be

seen. A wonman with a white expression on her face runs
out si de.

WOVAN
Sonmeone better check on that girl
in the stall.

BARTENDER
Susan?

He points Susan to the bathroom
| NT. THE TORCHLI GHT - BATHROOM - NI GHT

Fromthe floor, we see Susan opens the stall. MOLLY' s | egs
are slunped over. Susan gets the BARTENDER When they both
return, he | ooks down at her and shakes his head.

BARTENDER
Can you take her hone pl ease?

Susan hel ps MOLLY up and out of the bathroom The BARTENDER
pi cks up a needle fromthe floor.



14.

EXT. THE WNTER FARM - NI GHT

A car pulls up. MOLLY stunbles out. She rejects any offer to
hel p. The car drives off. A light turns on. MOLLY clinbs the
steps and tries her key. It doesn't work. Once nore. It
doesn't work. She knocks | oudly.

MOLLY
Hey! Hey! The key's broken!

MOLLY | ooks through the other wi ndows, trying to get help.
The lighted wi ndow turns off. MOLLY wal ks to the porch on
the other side. She sits down and sl ouches, falling asleep.

I NT. A ROOM - DAY

MOLLY wakes up. She is fazed. She doesn't know where she is.

A beat .

DAN (V. Q)
Hey.
MOLLY
(sits up)
Hey. Where are we?
DAN
A notel.
MOLLY
VWhat ? Why?
DAN

| went to talk to Brenda. She said
you were fired 2 weeks ago.

MOLLY
You did what? Wy?

DAN
| wanted to believe you, but | had
a hunch. And | was right.

MOLLY
| can't believe you didn't trust
nme!

DAN
Stop trying to nmake this about ne!
This is about you. You lied, and
then I see you at The Torchli ght
| ast night, getting drunk, high,
who knows. And who knows where you
( MORE)



15.

DAN (cont' d)
go when you run?

MOLLY
l"mtrying, Dan, I...

~ DAN
No nore lies. No nore excuses.

DAN brings a | arge bag of clothes over.
DAN

In case you didn't realize, |
changed the | ock on the front

door. | want you out of ny life.
Here's your clothes. I'Il send the
rest of your stuff later this
week.

MOLLY
Wait. Wait. Is this really
happeni ng?

DAN

| bought out this roomfor a week
SO you can get your affairs
t oget her.

MOLLY
Dan, wait... Dan.

DAN
|"mnot doing this again, Ml. Not
again. I'mgetting pressure from
the parents. | don't want this. W
did our best. But it's too much.

MOLLY
Dan, please. Don't |eave ne.

DAN gets up and heads to the door, but MOLLY bl ocks him DAN
throws his hands off of her, trying to get out.

MOLLY
Pl ease don't go. 1'll be better,
promse. | won't go to the bar
"1l get ny job back. I'll go to

nore neetings.

DAN
No. Goodbye.



16.

DAN forces his way out. He doesn't | ook back. MOLLY is in
shock. She falls to the floor and breaks down. FADE as she
goes around the roomin various positions, sobbing, feeling
sorry for herself, but eventually she remenbers her car

W pi ng her tears, she checks her bag. The keys are there.
EXT. A ROCAD - DAY

MOLLY wal ks slowy on the highway. It's hot outside. Focus
on her tired face. The nusic swells. CUT TO

EXT. KINGSLEY HOVE - N GHT

The living roomlight is on.

"2016."

| NT. KI NGSLEY HOME - LIVING ROOM - NI GHT

JIM and KELLY are sitting in the living room having a
conversation. JIMis holding a bottle of gin. He opens it.

KELLY
You sure you shoul d be opening
t hat ?

JI'M

Mom never drinks. She has all this
good al cohol and it never gets
t ouched.

KELLY
Why does she have it then?

JI'M
It was Joe's.

JIMgets a glass and pours. He offers to KELLY. She accepts.

JI'M
To not hers.
KELLY
To not hers. Cheers.
(they clink
gl asses)
JI'M

| bet by the end of this week |I'm
going to find out ny nomis not
actually my nom It's going to be
one of those weeks.



KELLY
This isn't Mury.

JIM
W'l |l see.

KELLY

|"msure Molly is just discovering
hersel f, Eat Pray Love style. She
j ust needs sone tine away.

JIM
Look out, we got an expert on
Mol Iy Kingsley here.

KELLY
You get to know sonmeone if you
take care of themfor a few
nont hs.

KELLY takes a dri nk.

KELLY
Maybe you should actually, you
know, talk to her. Wen's the | ast
time you had a proper conversation
wth her?

JIM
| think | called her a few weeks
ago on the phone. | nean, | knew

you were doing a good job, so |
didn't really need to check in on
her .

KELLY gives JI M a harsh | ook.

A beat .

JIM
| get it, I"'ma shitty son. Shitty
husband, t oo.

KELLY
There's still time to inprove
yoursel f.

JIM
| can't help but feel like this is

my fault. | pushed her away. She's
told me barely anythi ng about her
past. Joe, he's rich and he died.
Dan? Ti n? Who knows?

17.



18.

JIMfinishes his drink. He pours hinself another.

KELLY
When we find her, | bet she'l
have |l ots to say.

JIM
And 1'lI1 have | ots of questions.

(he drinks quickly)
| can't even keep ny own famly
drama straight. And then the Erin
is alive bullshit... again.

JIMrealizes his glass is enpty and then pours hinself

anot her.

KELLY eyes him

KELLY
Hey, chill on the booze.

JIMreturns to his seat but deliberately drinks slowy under
the eye of KELLY.

JIM
Happy?

KELLY
Sur e.

JIM

It's alot to deal wth, okay?
Dealing with Karen and custody of
Lily and now a m ssi ng not her.

KELLY
| get it, I want to find her, too.
"' mon your side. But dude, you
need to stop feeling so sorry for
yourself all the tine.

JIMrealizes that he's done with his drink. He reaches for
the bottle but KELLY |eaps up and grabs the bottle away
before JIMtakes it.

KELLY
No whi skey for you!

JIMgrabs her wist and westles the bottle fromher. KELLY
lets out a cry.

KELLY
Hey!



JIM
(hol di ng the
bottl e)
Don't do that.

KELLY
That hurt.

KELLY stands up to | eave but JI M stops her.

JIM
Wait. |I'msorry.
KELLY
You got to work on... all this.

A pause. JI M| ooks al nost repentant.

KELLY
Do you want hel p?

JIM
| just want to find nmy nom

KELLY fol ds her arns. She shakes her head and then pl aces
her hands on hi s shoul der.

KELLY
Then you' ve reached the right
person. But only if you be good.

JIM
Ckay, okay.

KELLY
Ugh, your breath. Anyway, you're
| ucky, | just happen to be an

aspiring sleuth nyself. How far
are you willing to go to find your
nonf?

KELLY fol ds her arns, judging him

JI'M
An 8?

KELLY
You just told ne it's a lot and
you felt like you pushed her away
and then you threw all your nomvy
issues at ne. Only an 8?

19.



JI M grabs

JIM
Fi ne, fine. 10.

KELLY
| wote down the |icense plate.
(it's on her palm
Looki e | ooki e.

her palm gently this tine.

JIM
Wait, that's what you were witing
down? How can you even read that?

KELLY
It's short hand.

JI'M
Hold on. Is this legal?

KELLY
It's not illegal.

Eyebr ow rai se

KELLY hops up and grabs her

JI'M
| s that your professional opinion?

KELLY
| wasn't always destined to help
people |ike your nom | know sone
t hi ngs about the | aw

JI'M
So you know a few things. That's
what you're sayi ng.

KELLY

(grin)
A few

JIM
And if you plug that nunber into a
dat abase, it won't ring any bells?

KELLY
Wth the speed of this justice
system here in M not? No.

JIM
Then pull it up.

bag. She takes out a | aptop.

20.



21.

KELLY
How s Bi smarck?
JIM
Marginally better than Mnot. M ss

Lily, though.

KELLY sits down and gets to work on the laptop. It's quiet
and JIMis hesitant to drink nore under KELLY' s eye.

JIM
Are you using a license plate
finder or sonmething that's free to
use?

KELLY
It's not free, but | already have
an account and it's paid for.

JIM
VWhat ? Why?

KELLY
No reason.

KELLY hits the keyboard and turns the | aptop towards JI M

KELLY
Here it is.

JIMgrabs the | aptop and | ooks.

KELLY

The Wllianms famly. St. d oud.
JI'M

Max and Cl audette. | don't know

who they are. Do you?

KELLY
No.

JIM gives the | aptop back. He inputs the directions on his
phone.

JIM
7 hours.

KELLY
No phone nunber.



JIMpromptly falls back down. KELLY chuckl es.

JIMraises his finger to object but then nods off.

puts her | aptop away and throws a bl anket on him FADE TGO

JI'M
(gets on his feet)
| want to settle this shit now
Let's do it.

KELLY
Maybe get sone sleep first.

| NT. KINGSLEY HOME - LI VI NG ROOM - MORNI NG

KELLY

22.

Soft light hits JIMs face. JIMwakes. Hi's phone is on his

lap. 3 mssed calls.

There's noise fromthe back. KELLY

sneaks in fromthe guest bedroom but notices he's awake.

KELLY wal ks to the kitchen.

Kar en.

KELLY
Hey.
JI'M
Hey. Sorry | passed out.
KELLY
It's fine. Do you want breakfast?
JI'M
Ch, it's okay. You don't have to.
KELLY
|"mnot doing this as a
housekeeper. I'mdoing this as a

friend. Now do you want breakfast
or not?

JIM
Al right, I'"ll have whatever ny
nmom has. O what ever you nake ny
nmom Anything is fine.

KELLY
(puzzl ed)
"1l just make sone bacon and

eggs.

JI'M
What ?

The phone rings again.

It's



LILY (V.Q)
| got yal

LILY's voice. JIMsmles.

JI'M
Lily. Babe. What are you doi ng
usi ng Momrmy' s phone?

LILY (V.0)
Monmmy told ne to be nad at you
But I'mnot mad at you but happy
to hear you

JIM
Mad at nme? Way? Way woul d you be
mad at ne?

LILY (V.Q)
Because you forgot to see ne play
soccer. But it's okay. |I'm not
mad.
JIM
Promse I'lIl be there. Next tine!
LILY (V.Q)
Then I'm not mad. Ckay bye! Here's
Mom
LILY | eaves the line.
JIM
VWait! Ah shit. H, Karen.
KAREN (V. Q)
Still cooped up at your nom s?
JIM

She's m ssing.
A pause.

KAREN (V. Q)
M ssing? Real ly?

JIM
Yeah. W got a | ead.

KAREN (V. O.)
we?

23.
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JIM
The police. They've been hel pi ng.
There's also Molly's hel per Kelly.
She's been really hel pful.

KAREN (V. Q)
"1l bet.
JIM
Jeal ous?
KAREN | aughs.
KELLY
Un no. Wien will you back in
Bi smar ck?
JIM
| have no idea. Maybe we'll find
her today and I"ll be back in town
t oni ght .
KAREN (V. Q)

Al right. Lily msses you. Wy,
"1l never understand. You can
visit this weekend.

(yelling in the

backgr ound)
Hold on. G ve ne one second.

The sounds of nore yelling and indistingui shabl e di al ogue
from KAREN. He waits patiently and | ooks around the house.

KAREN (V. Q)
" m gonna call you back. Just |et
me know what's going on. W'l
figure out a tinme for you to

visit.
JIM
s that Harry?
KAREN (V. Q)
I't's not your business, but yes it
is.
JIM
Seens swel | .
KAREN (V. Q)

He doesn't hit as hard as you do,
so at least that's an inprovenent.



25.

JIM
Low bl ow.

KAREN (V. Q)
You asked for it. That sound
famliar?

JIM

It's too early for this shit.

KAREN (V. O.)
It's al nost noon, Jim Goodbye.

The phone |ine goes silent. JIMgets up and stretches. It
really was too early for this shit. He gets up and checks
the kitchen. KELLY is cooking while listening to nmusic. JIM
| eaves and goes to his old roomupstairs.

| NT. KINGSLEY HOME - JIM S BEDROOM - DAY

JIMstunbles in. The lights are off. The roomis sparsely
decorated. (He didn't have time before he went to college.)
He | ooks for clothing in the dresser and settles with sone
j eans and a hoodi e.

He fl ops down on bed and stares at the ceiling. He turns to
his side to shut his eyes but notices a famly portrait.
It's the three of them- MIlly, Joe, and himin a franme. He
makes a face.

QUI CK CUTS as JI M searches under his bed and through nostly
enpty storage. He eventually finds a photo. It's of Mdlly
and Jim Jimlooks very young, maybe 10. He sw tches out the
photo in the frame and crunbles the old photo, tossing it
aside. He sets the frame back down. He |lies back down on the
bed and shuts his eyes. PULL BACK to see how enpty he is in
this room a roomthat he has no identity in.

I NT. KINGSLEY HOME - KI TCHEN - DAY

JIMstunbles into the kitchen. He sits down. KELLY is
standi ng, eating breakfast, watching a video.

KELLY
This election is going to suck.

JIM
Spoiler alert: they all do.

KELLY
You're a spot of sunshine. Help
yourself. | have plenty left over.



JI M hol ds

JI'M
Hol d on. Feeling bl eh.

KELLY
This bacon will cure that.

JIM
Not tal king just the hangover.

hi s head in pain.

JIM
| gotta get hone to ny kid. |
m ssed her stupid soccer shooting
practice thing.

KELLY
Eat first.

JIM
| want to get on the road now Cet
to St. Coud by dark. Figure it
out fromthere.

KELLY
Real | y?

KELLY pauses her phone now.

JIM
Yeah. | figure | mght as well
take this into ny own hands. And
maybe 1'1|l make amends with ny

mm Who knows?

KELLY
Good for you on taking initiative.
So when do we | eave?

JI'M
we?

KELLY
Technically this is ny fault. It's
my job to find her.

JIM
| nmean, it's *ny* responsibility
to her, too. | guess that works

out for the both of us.

KELLY
Al righty. 1'll get packed.

26.
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JIM
Don't go crazy. | don't know
what's goi ng to happen.

KELLY
Aye aye

KELLY hops to action and dism sses JIMas she | eaves the
kitchen. JIMgets up and eats fromthe pan. He tries his

not her one nore tine on the phone. No response. This tinme he
| eaves a nessage.

JIM
No nore of this, Mom W' re going
to get you now. Don't nove.
JIMends the call and | ooks at the food on the pan. He eats.

CUT TO

I NT. LITTLE FLOAER - NA MEETI NG - DAY

MOLLY is huddl ed over a payphone at the church, trying to
conceal her voice. She | ooks over her shoul ders at ot her
people, trying to stay hidden.

MOLLY
Pick up pick up, I know you're
home... Erin, baby. Hi.
ERIN (V. Q)
Mon? |s that you?
MOLLY
Yeah. | just wanted to check up on

you, see how you are.

ERIN (V. Q)
|"mfine but why don't you call?

MOLLY
| do call. Every day!

A beat .

ERIN (V.Q)
| didn't know t hat.

MOLLY
Your father doesn't tell you
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ERIN (V.Q)
Wiy would he not tell ne?
MOLLY
He doesn't |ike ne.
ERIN (V.Q)
VWll, he should. You're better
right?
MOLLY
Yeah. |'m better.
ERIN (V.Q)

Then why woul d he be mad?

MOLLY
| don't know, baby. But | mss
you. So much. Hey, | got to go.
But let's talk tonorrow around
this time okay?

ERIN (V.Q)
Sure, Mom

MOLLY hangs up the receiver. She |ooks into the circle of
chairs and takes a deep breath. CUT IN MOLLY speaking as she
st ands and speaks to everyone el se.

MOLLY
H everyone. |I'm 1 day sober.

A light round of appl ause.

MOLLY
| know that isn't nmuch but every
day is a challenge. | think we can

all relate to that.
She pauses.

MOLLY
| was 18 when | had ny daughter
Erin. But ny nomdidn't care. In
fact, she hated us both. She woul d
shoot up and just throw insults at
me. | didn't know how to nake her
words go away. So | used.

Si | ence.

MODERATOR
Go on.



29.

MOLLY t akes a breath.

MOLLY
| felt like my nomwhen | used. It
made ne feel like her, like a

bully, and it took nme away from
her words. Wen she died, | didn't
know what to do. | suddenly felt
naked, exposed to other people

wi thout my nomto latch on to.
Suddenly, it was just Erin. | felt
her eyes.

MOLLY shakes her head.

MOLLY
It's like my nomlives on in her.
| know, a 10 year old girl judging
me. Wy do | even care?

MODERATOR
It's okay to care, Mol

MOLLY
But why Erin? | don't know. |
still don't know. | just want her

to know I'mnot a shitty nom

MOLLY shifts her eyes around uneasily. She feels no judgnent
fromthese people.

MOLLY
So | take one day at a tine. And
if it's a good one, | like to

think 1'"m becom ng a better
mother. And if it's not, well,
there's al ways tonorrow.

The crowd agrees. A round of applause. MOLLY sits down.
Focus on her face as the MODERATCOR finds the next person to
tal k. The woman next to her pats her. The sound fades to
not hing as CUT TO

EXT. M NOT FROM ABOVE - AFTERNOON

MOLLY's car drives downtown. No other cars are on the road.
EXT. A TRAILER HOVE - AFTERNOON

MOLLY hops out of the car wiwth sone takeout. A wolf whistle.
MOLLY flips the bird. Another man chines in:



30.

MAN
You still owe ne, Mdlly.

A closer |look reveals that this is the man who used to |ive
in MOLLY's old trailer. MOLLY dism sses himand wal ks into
the trailer.

I NT. MOLLY'S TRAI LER - AFTERNOON

MOLLY drops her things and heads to the couch. The trailer

| ooks simlar but it's nmessier now. Focus on MOLLY's face.
She is tired. Quick nontage of her in various places around
the trailer, drinking a beer, eating her food, |ying down,
and staring out the w ndow.

EXT. MOLLY'S TRAILER - NI GHT

MOLLY is now outside on the porch, snoking. Puffs of snoke.
Fighting, yelling, things being thrown, glass shattering.
MOLLY is jittery.

I NT. MOLLY'S TRAILER - N GHT

MOLLY is at her phone about to dial but stops herself. She
hits the receiver a fewtines. She then sits down on a chair
and drinks nore of her beer. FADE TO

EXT. A GAS STATION - DAY

MOLLY i s punping gas. Her eyes are expressionless but puts
on a smle. CUT TO MOLLY taking a snoke break and wal ki ng
around the station, stretching. There's no cars either way
for mles. CUT TO nore gas punps, nore inplied | ewd
comments, which MOLLY di sm sses. CUT TO end of day.

| NT. GAS STATI ON - AFTERNOON

MOLLY gets her stuff from her | ocker. Her other coll eague,
EI LEEN, is there as well.

El LEEN
Brett and | are getting drinks at
The Torchlight tonight. Wanna
j oi n?

MOLLY
Oh. Thanks, but | can't. | don't
think I"m all owed back there.

El LEEN
Grl's got a wld side!
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MOLLY
| guess, yeah.

El LEEN
Ckay. well, if you change your
mnd, let ne know. Have a good
ni ght!

MOLLY
Thanks.

El LEEN | eaves. MCOLLY is about to head out the door before
t he MANAGER st ops her.

MANAGER

You didn't lock up last night.
MOLLY

Yes | did.
MANAGER

Then why the hell was it unl ocked
when | got in this norning?

MOLLY
| don't know. | left, | |ocked
everything, and | went hone.

The MANAGER rai ses his eyebrow.

MANAGER
So you're sayi ng soneone drove
back here and unlocked it to
sabot age you?

MOLLY
It was probably Brett. You know he
woul d do sone shit like that.

MOLLY tries to get past the MANAGER, who lets her go this
tinme, but not w thout another word.

MANAGER
This is your last strike,
Ki ngsl ey.

MOLLY wants to retort but bites her tongue and | eaves.
I NT. MOLLY'S CAR - NI CGHT
MOLLY' s hands are quivering. She | ooks at THE TORCHLI GHT as

she drives by. EILEEN and BRETT are sitting outside, sitting
with some friends and having a drink. MOLLY keeps dri ving.
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EXT. JOHAN S HOVE - N GHT

MOLLY catches one | ast glinpse of Erin washing the dishes in
the kitchen, smling and checking her watch. She quickly

| eaves just as another car drives up the driveway into the
home. It's JOHN. FADE I N di al ogue of MOLLY speaking with
ERI N on the phone.

I NT. MOLLY'S TRAI LER - NI GHT
MOLLY's face is buried on the table as she talks.

MOLLY
"Il be honme soon. | prom se.

ERIN (V. Q)
| do m ss you, Mom

MOLLY
Ch, baby, | know. How s school ?
How s Hannah?

ERIN (V. Q)
She's good. We're going canpi ng
next week.

MOLLY

Wth her nonf

ERIN (V. O)
Yeah. Don't worry. Dad and
Gertrude are goi ng obviously.

MOLLY
Al right. That's good. That's
great. |I'msorry about the | ast
time, when we argued. She's your
friend.

ERIN (V. O)
It's okay. By the way, Dad told ne
you did call, but he says you're

not better, so he didn't tell me.

MOLLY mutters under her breath. Then to ERI N

MOLLY
But | am better. You believe ne,
right?

ERIN (V. O)

Yep. I'mglad | took the call.
Honesty is the best policy, and |
beli eve you, Mom You have Dan.

( MORE)
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ERIN (cont'd)
How i s he?

MOLLY
He's good. W' re good.

ERIN (V. O)
Ckay, and you got ny back. R ght?

MOLLY nods. She tries to utter a word but then FADE TO MOLLY
| ooking at the ceiling on her bed. FOCUS on her eyes. CUT
TO

EXT. ST. LEO S - AFTERNOON

Peopl e file out of church.

| NT. ST. LEO S - AFTERNOON

MOLLY is on a pew, hoodie covering her face. JOHN wal ks over
and takes a seat.

JOHN
Make it quick. | don't know why
this had to be in person.

MOLLY
You didn't tell Erin | called, and
then you called ne a liar?

JOHN

*This* is why we're neeting?
MOLLY

Also, | want to see Erin this

weekend. You renenber that?

JOHN
That was agreed upon before you
broke up with Dan and regressed.

MOLLY
It doesn't matter.

JOHN
Do you really want to rai se our
kid | ooking like that, Ml ?

MOLLY |ifts her hood. She actually | ooks presentable.

MOLLY
Happy ?
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JOHN
| want this to work too, you know.
You m ght not believe it.

MOLLY
"1l prove I"ma good nom | have
a job now | want to nmake things
right.
A beat .
JOHN
(hesi tant)

We're going to the Roosevelt Zoo
at 10 on Saturday. Don't be |ate.

JOHN gets up and | eaves. MOLLY puts her hood back on.
| NT. MOLLY'S TRAI LER - NI GHT

MOLLY hits her head on the wall of her trailer, phone in
hand.

CUT TG MOLLY having an epi sode, of her trying to nmake a
call, of her outside snoking a cigarette. She is all over
the place. CUT TO

EXT. ROOSEVELT PARK - DAY

MOLLY is early, waiting for JOHN and ERIN to arrive. \Wen
their car arrives, MOLLY waits for ERIN to approach and then
goes in for a hug. ERIN accepts while JOHN wat ches.

MOLLY and ERI N spend nost of their tine together, with JOHN
off to the side, but they spend tine as a famly unit.

LATER, MOLLY and JOHN |l et ERIN grab an ice cream cone. They
wat ch froma table.

JOHN
Erin always |iked you nore.

MOLLY
Maybe, but recently, | feel her
judging ne all the tine.

JOHN
That's our daughter for you.

A pause as both parents | ook at their daughter getting ice
cream
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JOHN
| kind of mss this.

MOLLY
Let me be a part of her life then.

JOHN
It's not that easy, M. You know
that. I"monly tough on you
because | want Erin to have a
nmot her who's present. You're not
really there. You're always...

hal f there.
MOLLY
| amnot |ike that!
JOHN
Are you cl ean?
MOLLY
Yes.
JOHN
(angry)

You're lying. | knowit. Wiy can't
you just tell me the truth?

MOLLY
| am

JOHN
For how | ong?

A |l ong pause. JOHN shakes his head.

MOLLY
A few days, nmaybe.

JOHN
What happened with Dan?

MOLLY
Why does that matter?

JOHN
(i nsistent)
Just tell ne.
MOLLY
It's none of your damm busi ness.



JOHN
It is, for this famly.

JOHN is inpatient. He turns to face MOLLY and | owers his
voi ce.

JOHN
Was it the drugs? Again? | heard
about an incident at The
Torchl i ght.

MOLLY
It's not the reason.

JOHN
(anger is boiling)
Damm it, Molly. Work with nme here!
We're a team

Now it's MOLLY's turn to vent, frustrated.

MOLLY
|"mgoing to neetings. | have a
job. But a |ot of other bad things
wer e happening. And | mss Erin.
" mnot at ny best.

JOHN
s that what's going to happen
every tinme? Things go bad, and you
get hi gh.

MOLLY
It's going to be different.

JOHN shakes hi s head.
JOHN

It's never going to be different.
| waited for years, Mlly. Years.

Erin?
ERI N
(wal ki ng over)
Yeah?
JOHN

Your nonis busy. W got to | eave
her now. Let's go.

MOLLY
Wait, what? No. You can't do that.

36.
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ERI N | ooks confused as JOHN grabs her and pushes her to the
exit while holding back a very desperate MOLLY.

MOLLY
Erin! Baby! W'll talk on the
phone | ater, okay?

JOHN
No. You're not seeing her again
until you're clean. Understood?

MOLLY
Erin...

JOHN
"mdoing this for the good of

I

this famly, MIlly. If you want
this to work, you have to do this
for us.

MOLLY tries to get past JOHN, in tears, but eventually
resigns herself to the floor in a puddle. Visitors avoid the
area. JOHN, |ooking guilty, pushes ERINto the exit. Before
| eavi ng, he | ooks back once nore and tries to say sonething
but doesn't. He then |eaves.

FOCUS on MOLLY as she cries. Her daughter is taken away once
agai n. FADE TO

EXT. MOLLY' S TRAI LER - AFTERNOON

MOLLY exits her car with a zonbified | ook. She hobbles to
her trailer and di sappears.

Ti mel apse as days pass. MOLLY does not | eave. A few vehicles
drive by. It's EILEEN, who stops to bring sone food. It's a
group of wonen from her NA neeting. She won't | eave.

I NT. MOLLY'S TRAI LER

Ti mel apse as MOLLY noves all throughout the trailer, in
vari ous phases of agony. She snokes, she drinks, she naps
briefly, and she weeps. Eventually, CUT TO

MOLLY is at the phone, head | eaning against the wall. Her
fingers trenble. She resists the urge to call.

EXT. GAS STATION - DAY

MOLLY's car drives in. The MANAGER shakes his head as El LEEN
approaches the vehicle. MOLLY exits, head down.



MANAGER
(yel 1'i ng)
Look who decided to grace us with
her presence. I'l|l save you tine,
Kingsley. You're fired.
El LEEN
Hey, take it easy, all right?
MOLLY
It's okay, Eileen. | deserve to be
fired.
El LEEN

(to the MANAGER)
You didn't fire Brett after he got
dr unk!

MANAGER
He was on tine!

A beat. MOLLY and ElI LEEN | ook at each ot her,

fight for

her.

MOLLY
(to EILEEN)
|"mjust here to grab ny things.

| NT. GAS STATION - DAY

MOLLY enpties her | ocker while EILEEN hovers

El LEEN
If you just tell himwhat's going
on in your life, he'll give you
the job back

MOLLY at first tunes her out but then:

MOLLY
Eil een, you're very sweet, but |
don't need another person telling

me what's good for ne. |I'mdone. |
gi ve up.

El LEEN
But. ..

MOLLY

Thanks, but | have to go. Goodbye.

El LEEN
Mol . .

38.
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MOLLY | eaves as ElI LEEN watches fromthe wi ndow. Zoom out as
El LEEN and the MANAGER are in frane while MOLLY drives away.
I NT. MOLLY'S TRAI LER - NI GHT

MOLLY is on her chair, looking right at the phone. The
ticking of her watch intensifies.

There's a RING MOLLY reaches for the phone.

MOLLY
Hel | 0?
DAN (V. Q)
Mol ?
MOLLY
(hesi tant)
Dan?
DAN (V. Q)
It's good to hear your voice.
MOLLY
It's good to hear your voice, too.
DAN (V. Q)
How are you?
MOLLY
Not great.
A beat .
MOLLY
VWhat am | doi ng wong?
DAN (V. Q)
| wish that | could have hel ped
you.
MOLLY

It's not about you. It's about ne,
respecting nyself.

MOLLY twirls the wwre and | eans back, | ooking up.

DAN (V. Q)
|"mleaving towmn. But | wanted to
see you one last tine before |
left.
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MOLLY
When?

DAN (V. Q)
How about tonorrow night? \Were
are you?

MOLLY takes a breath. Focus on MOLLY as the anbient noise is
anplified. Her eyes close, zoomin, and then: A KNOCK
MOLLY' s head turns to the door.

DAN wal ks in. He is wearing a uniform MOLLY invites himin
and they both takes a seat. They |l ook into each other's
eyes.

DAN
You | ook well .

MOLLY
Li ar. But thanks.

JIM
|'ve been transferred to Travis.
Qut West.

A beat .

MOLLY
That's far.

DAN

| wanted to see how you were.

MOLLY
Not great. But thanks for asking.

DAN
| could ve just left and not told
you. At least | had that decency!

MOLLY
You just wanted to see if | had
died of an OD yet. Right? You
didn't want that gquilt.

DAN i s frustrated.

DAN
It's not like that. Forget it.

They sit in silence for a mnute.



DAN
Erin?
MOLLY
Fine w thout ne.
DAN
Have you seen her |ately?
MOLLY
Yeah. It didn't go well. Because

of John. That asshol e prom sed ne
time with her and then ended it
early and hum |l i ated ne.

DAN tries to find MOLLY's eyes but she won't
di rection.

DAN
That' s awf ul .

MOLLY
" mfocusing on me now. My
happi ness.

DAN
That's good. Do you have a job?

MOLLY
Just quit yesterday. Again,
focusi ng on ne.

DAN
VWhat are you doing all day then?
MOLLY
Ch, | spend nost days | ooking at
t he phone.
DAN

Are you waiting for a call?
MOLLY | ooks at the phone.

MOLLY
Maybe.

DAN
| wish | could be here in Mnot.

A beat .

look in his

41.
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MOLLY
Because of ne?

DAN
Yes, of course because of you, so
| can nmake sure you're okay.

MOLLY
What about the dear parents?

DAN

*1* want to make sure you're okay.

(a beat)

You have to take care of yourself.

Mol . There's nothing else for ne
here. 1'mdoing this as a person
who wants to know that you're
going to be okay. That's it.

no response.

DAN
Don't be nmad.

MOLLY
"' m not.

A pregnant pause. DAN tw ddl es his thunbs.

DAN

How s your neetings goi ng?
MOLLY

Fi ne.
DAN

Is it hel ping you...

MOLLY
Look, why did you really visit?
Not hi ng for nonths and now all of
a sudden you're here.

DAN
| already told you

MOLLY
Wiy only now? Did you not care
about nme at all, and only when

you're leaving town forever you
maybe consi der ne?

42.
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DAN
Mol ly, we're not together. W
br oke up. Renenber?

MOLLY
But don't you think you should
check on me, make sure I'malive?
Did that not cross your m nd?

DAN
(getting up)
|"mgoing to go. Just please, take
care of yourself. If you need
hel p, tell ne.

DAN wal ks to the door.

MOLLY
This i s goodbye?

DAN
| have to pick up Timfromthe
police station, first, but after
that, right to the airport.

MOLLY
The i nfanous Tim

Focus on MOLLY as she perks at the nention of his nane. TIM
The man who was exiled fromhis famly for being a junkie.

MOLLY
Wiy did | never neet hinf

DAN
He's hopel ess. Prom se ne you'l
| ook out for yourself.

MOLLY
Yeah.

DAN nods and | eaves. Once he's gone, MOLLY rushes to the
w ndow and peeks out the blinds. DAN s car |eaves. MOLLY
i mredi ately gets her keys.

| NT. MOLLY'S CAR - NI GHT
MOLLY' s eyes are focused ahead, following DAN s car. They

both reach the police departnent, where MOLLY parks to the
side, out of view
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MOLLY | ooks fromthe car. DAN exits and enters the station.
MOLLY |owers her seat and waits patiently. She is not
jittery.

A noi se as DAN and TI M wal k out, the door opening |oudly.
TIM who | ooks deathly thin, imediately wal ks the ot her way
fromDAN s car. DAN throws his arns out, yelling. DAN
angrily gets in his car. He leaves in the opposite
direction. MOLLY watches as TI M approaches anot her car and
qui ckly departs.

MOLLY pursues TIM The roads get quieter. Eventually it
beconmes a dirt road. Zoomout. It's the two vehicles on a
quiet road in the night. CUT TO

EXT. NORTH DAKOTA H GHVAY - AFTERNOON
A vehicl e noves al ong a busy hi ghway.
INT. JIMS CAR - AFTERNOON

JI M and KELLY as driver and passenger.

JI'M

|"mgoing to tie ny nom down after
t his.

KELLY
So dramati c.

JI'M
You didn't grow up with her.

KELLY
(1 ooks at his
phone)
Only 5 nore hours.

JIM
G eat.

KELLY | eans back, her eyes barely open. Her phone is on the
dashboar d.

KELLY
Don't wanna doze off. | know you
need conpany, don't want you
t hi nki ng too much about your nommy
I ssues.

JI'M
You really wanna know nore, huh?



KELLY | eans forward, awake now.

JI M| eans

KELLY
Mol Iy barely tells me anything.

JIM
W were dirt poor. Everyone was
poor on the north side trailers.

forward on the wheel.

JIM
It was al ways about Erin, that
myst eri ous daughter, my sister
never knew.

KELLY
Poor Mol ly.

JIM
Poor Mblly? What about nme? | nagine
growi ng up and only hearing about
dead sisters and abuse. | wasn't
even on her radar.

KELLY
(raising eyebrow,
| eani ng over)
Ww, think about yourself nuch?

JI M shrugs.

JIM
Maybe she | oves nme now, but it was
al ways about Erin. It's an
abstract concept, you know? |
never nmet Erin, but she was such a
presence in our lives.

KELLY
When did she ... pass?

JIM
1980. The worst year of ny nonis
life.

KELLY
VWhat happened?

JIM
Afire. She won't tell me nore.
But it was sonething to do with an
ex. | actually learned that from
Joe because ny owmn nomwon't tel

( MORE)
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JIM (cont'd)
me these things.
KELLY
| nmean, | get it. That sounds

traumatic as
a therapist?

hell. I's she going to

JI'M

No. | tried.
A beat .

| didn't rea
much baggage.

KELLY
ize there was that

JI'M

It's amazi ng

|'mas normal as |

am | punp gas. That's normal as

it gets.

He then nods, grinning.

JIM
Used to punp gas. Terrible job,
anyway, so not a huge | oss.
KELLY
Did you ever think about oil?
M ni ng?
JIM
No. Wy?
KELLY

| don't know.

It seens |ike that

i ndustry is about to get huge, you

know?
JI M hol ds up his hands,

taking his attention off the road.

JIM
These hands only punp oil into
cars, not fromwells.

KELLY

How poetic. Put your hands back on

t he wheel.

JI M obeys.



JIM
What about you?

KELLY
What about ne? You know what | do.
JIM
Well, was there anything el se
you. . .
KELLY

Are you trying to inply what
t hink you are?

JIM
No, no, | just wanted to know. ..

KELLY
No, you're right. This wasn't
al ways ny first pick

KELLY | eans back.

KELLY
Al ways wanted to | ook out for
ot her people. Always forward
t hi nki ng. What is the next step?
How do we get there? For now,
t hough, this is what | can

achieve. | got |ucky though. Your
nmomis ... unique.
JIM

That she is.

KELLY
| wanted to be a police officer
actually. That examis tough.

JIM
Way the police? They're |like
nol asses in M not.

KELLY | ooks out her w ndow.

KELLY
Right. | wanted to get things
nmoving. We're literally going
ourselves to find Ms. Kingsley
because of that.



JIM
And t hank you for the help. |
appreciate it.

KELLY turns to JIM a big grin on her face.

KELLY
You' re doing better already.
You're acting |ike a normal human

bei ng now.

KELLY grabs her phone and puts her feet on the dashboard
now.

KELLY
|'ve had a | ot to say about your
nmom but you know, nmy nom we're
not nmuch better. It's insane
because | ast year, she was
stabbed. In the mddle of the town
at like, 9PM And | still barely
talk to her.

JI'M
Wait what? |s she okay?

KELLY makes a di sm ssive face.

KELLY
My nomis fine, Jim You're
m ssing the point. Not even that
could bring us closer together. W
only live a few bl ocks apart.

JIM
You brought that up like it was
nothing. | just wanted to make

sure she was okay.

A beat. KELLY nods.

KELLY
She was taken to the I CU but she
was fine. The police were so sl ow
that she al nost died on the way
t here.

JI'M
There's your incentive.

48.
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KELLY
Don't be |ike nme. You have an
opportunity here to reconnect with
your nom Take it.

JIM
That's what we're doi ng now.

Focus on KELLY as she stares out the w ndow, thinking about
her nmom

LATER

They stop at a rest area. JIMgets out and stretches his
| egs. KELLY just browses her phone.

JIM
Hey, you okay?

KELLY
It's just all of this. Mking nme
t hi nk about ny nom But it's fine.
It's nothing.

KELLY | ooks up from her phone. A smle, a forced one
per haps.

JIM
(pats the roof)
For what it's worth, |I'm happy
that you're here with ne. W'l
get through this together.

KELLY
Good. Let's nove on. | need to
pee.

KELLY runs to the restroom

JIMtakes out a flask of vodka and mxes it in his water
bottle. He takes a dri nk.

I NT. REST AREA - AFTERNOON

JIMenters the rest area and | ooks around. The usual
restaurants and shops are there. He peruses the travel store
and browses through the souvenirs. They're close to the
border so there are many North Dakota trinkets.

JI M observes a nother and her son eating a neal together at
the McDonal ds. He flashes to 2001, when he was 13. They're
eating a neal in a dining area simlar to this one, and
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peopl e are gathered around the TV while JIMand MOLLY are
eati ng.

JIM
What's goi ng on, Mnf

MOLLY
Not hing. Don't | ook at the TV.
Let's just finishing eating and
get goi ng, okay?

FOCUS on MOLLY's face as she witnesses the horror on TV. JIM
tries to sneak a | ook but MOLLY covers his eyes.

MOLLY
Don't |ook. Let's take the food,
okay? Let's go.

MOLLY gets all the food and places it in a bag. JIMgets up
and tries to look at the TV but MOLLY pushes himto the
exit. MOLLY | ooks back at the TV. Focus on her face as she
absorbs all the horrors for JIM

KELLY
Ji nf?

JIMturns around. KELLY is there. JIMturns back. The nother
and son are eating, watching the television.

KELLY
You need anything? I'"mgoing to
get sone water.

JIM
Wat er' s good.

KELLY gives JIMa weird | ook and then | eaves. Focus on JIM
as he watches KELLY buy things. He | ooks |ost.

EXT. A H GHVWAY FROM ABOVE - AFTERNOON
JIMs car pushes east.
INT. JIMS CAR - AFTERNOON

KELLY
Are you all right?

JI'M
Yeah.

Flash to MOLLY and JIM at the rest area, with MOLLY | ooki ng
horrified.



JIM
| just hope nmy nomis okay.
KELLY
We'll find her.
JIM
You know, | told Karen about
what's going on. | don't even

think it registered.

KELLY
| think she cares. But you know,
you' re not together anynore.
Ri ght ?

JIM
No. Thankfully.

KELLY | aughs.

JI M druns

KELLY
Damm, you two really rushed into
this whol e thing, huh?

JIM

It was Lily's fault. We had to.
KELLY

Ah. How did your nomtake it?
JIM

Well. Really well. My nomwas very

young when Erin was born

KELLY
That's good.

t he dashboard.

JI'M
You got anyone in your life?
KELLY
My nrom M dad's AWOL.
JI'M
You know what | nean.
KELLY
No, | amnot in a rel ationship.

But |1'mnot rushing, either.

51.
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Awkwar d pause. Then:

JIM
This nust be sonme insane thing
that my nomis hiding.

KELLY
What do you nean?

JIM
My nom al ways protects nme from
t hi ngs, keeps things hidden al
for 'my own good.' Wat's
happeni ng now, this m ght be one
of those. But what is it? What's
wort h hiding?

KELLY

Don't overthink it. Not Maury.
JI'M

| know, | know, but ... it's al

about Erin, right?

KELLY
That's what Dan nenti oned.

JIM
It's all about a person | do not
know, a person | wll never neet,

driving this narrative.
KELLY fidgets with her phone ainmessly. Then:

KELLY
Well, it could be about all those
ot her people. Dan, John, Tim how
do they fit into the picture?

JIM
| don't know. Dan wouldn't really
say, renenber?
(a brief pause)
Wiy is ny nmomnmaking this a big
deal ? What am | m ssing?

Focus on JIM FADE TO

EXT. A DIRT ROAD FROM ABOVE - NI GHT
MOLLY's and TIMs vehicles on a dirt road.
*1980."
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I NT. MOLLY'S CAR - NI GHT

MOLLY wat ches as TIMdrives. He stops his car, with MOLLY
stopping not too far in the distance. He gets out, opens his
trunk, grabs sonething, and gets back in the car. He
proceeds. MOLLY goes.

EXT. A TRAILER - N GHT

TIMs car approaches. He turns off the vehicle and gets out
of the car wwth a tire iron. He yells to intimdate. No
response.

Fromthe dark, a few | eaves rustle but there's no response.
TIMtries again.

TIM
| know you've been follow ng ne.
What do you want ?

A pause.
TIM
"' m gonna give you to the count of
three and if | don't get nothing,
|"ma go over there and beat you
with this iron.
No reply.

TIM
One. ..

The door is open. MOLLY steps out. It's dark. No one is
Vi si bl e.

TIM
Who are you?

MOLLY
| just want to talk.

TI M
Wy are you follow ng ne?

MOLLY
I"'m Ml ly. MIIly Kingsley.

TIM
Mol ly. Yeah | know who you are.
You're Danny's girl. O was.
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MOLLY
| want to talk.

TIM
What do you want ?

MOLLY
...

Focus on MOLLY's face as she thinks about this question. The
musi ¢ builds. Zoom out as MOLLY and TIMare franed in this
dark, lonely North Dakotan field.

"END OF EPI SODE 1. 02"

FADE QUT.



