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FADE | N:

| NT. GROCERY - NI GHT

"EPI SODE 1. 03: THE SON AND THE MOTHER®

MOLLY is browsing the aisles.

*1980."

El LEEN spots MOLLY, wal ki ng over to greet her.

El LEEN
Hey! How are you?

MOLLY nervously funbles her groceries. She puts on a fake
smile.

MOLLY
Good. What about you?

El LEEN
Everything's the sanme at the
station. Brett's a douche, the
boss is an asshol e.

MOLLY
VWhat's new?
El LEEN
(1 aughs)
Ri ght ? Anyway, where are you now?
MOLLY
VWhere am | ?
El LEEN
Yeah, you know, |ike where are you
wor ki ng?
A beat .
MOLLY
Oh. I'mnot working right now Tim
is ... providing.
El LEEN
Ti n®?
MOLLY

Ch, you haven't net? |'|
i ntroduce you.



El LEEN nods and pats her on the back.

El LEEN
Ckay! Anyways, are you sure about
that job? | can connect you with
sonmeone in the store.

MOLLY is in a rush to | eave. She pushes her cart away.

MOLLY
No, I'mfine, thank you

El LEEN
Oh, and how s the neetings? You
getting better?

MOLLY
| feel better.
El LEEN
Good. |I'Il see you around.

Focus on MOLLY as she pushes her cart away, with EILEEN
wat chi ng fromthe back

TIM(V.0)
You get any beer?

EXT. TIMS TRAILER - NI GHT

It's dark and there's no one around. Two cars are parked
out si de.

I NT TIM S TRAILER - NI GHT
TIMis in front of the TV while MOLLY is boiling sone pasta.

MOLLY
Did you check in the fridge?
TI M
No. That's why | asked you.
MOLLY
| f you had | ooked, you woul d have
seen it.
TI M

You really want to start a
conversation this way, Mlly?

MOLLY doesn't reply. She continues to prepare dinner.



A beat .

MOLLY
| ran into Eileen at the grocery.

TIM
VWho' s that?

MOLLY
My friend fromthe gas station.

TI M
Ckay. And?

MOLLY
Not hi ng. She was just asking about
ne.

MOLLY
| told her we should neet. Al of
us.

No response. The TV continues to play an advertisenent.

TI'M gr ows

TIM
What was the policy on visitors,
Mol |'y?

MOLLY
It's a friend.

TIM
Eileen will walk right in, take a
| ook around, and then rat. | don't
know her.

MOLLY

You can trust her.

TIM
| don't trust nobody! Not even
Danny. Especially not Danny.

MOLLY
There's nothing incrimnating
here, Tim Those were your words.

frustrated and raises his voice.

TIM
Baby, | got plenty of this shit.
And nore. You want it, right? But
we're keeping this quiet, and
everything el se, too. It nakes

( MORE)



TIM (cont' d)
things easier. No visitors. Ckay?

MOLLY
But . ..

TIMgets on his feet. He's wearing a wife beater and he is
thin as paper. He doesn't | ook inposing but MOLLY is tiny
next to him He stares her down.

MOLLY
Ckay.

TI M gets back on the couch

TIM
Wrk with me here, baby. Mlly. |
| ove you. | want us to be happy.
MOLLY
Me too.
TIM

Good. By the way, you haven't
heard from Danny, have you?

MOLLY
No.

TIM
| don't even think he knows you're
her e.

MOLLY

| didn't tell him

TIM
Maybe you should. That will really
make hi m mad.
(1 aughs)
| magi ne the | ook on his face.

MOLLY stares blankly at the pasta.

MOLLY
He' d be mad.

TIM
Real mmad.

A laugh on the television. Zoomin, MOLLY gets lost in the
i mge. . .



TIM
Tal k to John?

MOLLY
He won't neet ne.

TIM
(sl ouchi ng)
You gotta really believe it.

MOLLY
Bel i eve what ?

TIM
Bel i eve that you want your
daught er back

MOLLY
(through gritted
t eet h)
| *do* want Erin back

TI M
Right. That's the idea.

MOLLY takes a breath. Inhale, exhale. Flashes of ERI N being
taken away.

MOLLY
Want to get high?

TIM
(turns around,
surprised)
Real | y?

MOLLY
(turns around)
l"mreally feeling it, you know?
Focus on the boiling pot of pasta as MOLLY and TI M nake

their way to the back, westling with each other in an
enbrace. Wiile the pasta boils:

LATER
MOLLY and TIMare now on the floor. It's bliss.

MOLLY
Why ?

TI M
Why what ?



MOLLY

Wy e, TinP
TIM

You did this to yourself.
MOLLY

Yeah. | guess | did.
TIM

Wiy do we even do what we do?
MOLLY

Erin.
TIM

Erin, this. Erin, that.
MOLLY

Erin...

MOLLY | ooks pal e.

TIM

Wake up, Molly.

A hit in the face. MOLLY livens up and then falls right
back.

MOLLY
(munbl i ng)
Your parents nust really hate you.

TIM
Yeah. Doesn't | ook good on that
mlitary famly image.

MOLLY
Dan's the poster kid.

TI M
Looks |i ke you picked the wong
one.

MOLLY

| deserve it. My parents hated ne
too. And I'ma bad nom

TIM
Just bad luck. You're with me,
after all.



MOLLY nods and then passes out. TIM holds her hand and
brings her in for a hug. FADE TO

I NT. MOLLY'S CAR - NI GHT

MOLLY eats her takeout and watches ERIN and JOHN eat in
their hone. A vehicle pulls up. It's TIM MOLLY | owers
hersel f.

MOLLY peeks as TI M approaches the front door and knocks.
JOHN answers. They tal k.

TIM | eaves. JOHN | ooks confused. And now focus on MOLLY, who
| ooks confused as well. FADE IN the noise of a tel evision
set .

EXT. TIMS TRAILER - NI GHT

The noise of the television fills the air. MOLLY is outside,
on the porch, looking into the night. It's quiet.

MOLLY takes a few steps into the brush. No one would realize
she was gone. Then:

TIM
(fromthe trailer)
Mol |'y?

Mol |y takes one last | ook into the brush.
INT. TIMS TRAI LER - N GHT
TIMis at the television. MOLLY is at the door now.

MOLLY
VWhat is it?

TIM I owers the sound on the tel evision.

TIM
Where were you?

MOLLY
Taki ng a wal k. Wiy, you keeping
track of ny wal ks now?

TIM
No. But at this tinme of night,
where you headin' to?

A beat .



TIM
Anyways, good news. | talked to
John. We're going out this
weekend, all 4 of us. And that
includes Erin. That's *your* Erin,
baby. W're going to the State
Fair.

MOLLY is surprised but doesn't know how to react.

MOLLY
That's great, babe.

TIM
| did you a favor, Mdlly. You're
not grateful?

MOLLY | eans agai nst the wall.

MOLLY
| am

TIM
Then why do | feel |ike you
aren't?

MOLLY

(frustrated)
VWhat do you want from ne right
now?

TIM
Do you want ne to tell himno?
Because | will. You know | will
tell himno, Mlly. And you won't
see Erin.

MOLLY
(poi nti ng)
No. You do *not* get to run that
part of ny life.

TIM
You weren't making any progress.
Al'l you do is get high here. I'm
doi ng you a favor!

MOLLY
Damm it, Tim |I...

MOLLY freezes, thinks for a mnute, and then turns around to

open the door again.



MOLLY
| need a m nute.

EXT. TIMS TRAILER - NI GHT

Wde as MOLLY wal ks to the edge of the brush and sits cross
| egged in the grass.

Focus on MOLLY as she | ooks into the enptiness, franed by
the trailer, with the door open and TIM at the doorway,

wat chi ng. MOLLY takes a breath. A tear, but she hol ds back
the torrent.

In the background, TIMreturns to the trailer. MOLLY
continues to neditate. A voiceover during transition as FADE
TO

INT. TIMS TRAILER - N GHT

MOLLY is by the phone, leaning on the trailer wall, bathed
i n darkness.

MOLLY
Hey, I"'mreally sorry but | got to
postpone. Tims really busy. But
it was really great running into
you. Let's catch up sonetine,
okay?

A beep. Anot her nessage.

MOLLY
Hey, can you call ne back? | feel
really shitty. | need soneone to
talk to. I know you're all the way

out in California, but I just need
to talk to soneone...

A beep. Anot her nessage.

MOLLY
| know you're probably not getting
these, Erin, but just know that
I"'mtrying ny best and I want you
to know that. | just... don't feel
i ke anyone el se does.

MOLLY hangs up and then redials. Answering machi ne.



MOLLY
| know you're not talking to ne,
but | didn't tell Timto do that.
I f you don't want to neet, | get
it.

A pause.

MOLLY
But you have no right to take away
my kid. Every day |I feel like I'm

| osing control. The only thing I
have left is Erin.

An ext ended pause.

MOLLY
Fi ne, you have the right to hate
me too. |I've made horrible

deci sions, yes, but...
MOLLY hangs up the receiver and hits it.
MOLLY (V.Q.)
One day at a tinme. Yeah, |'m not
doi ng great.

I NT. LITTLE FLOAER - NA MEETI NG - AFTERNOON

MOLLY is already talking. Al eyes are on her.

MOLLY
Life dealt nme I enons, and |I' mj ust
deal i ng back drugs.

MODERATOR
What happened, Ml |y?

MOLLY
| try to get better, but then nore
bad t hi ngs happen, no one gives nme
anot her thought, and | get worse.

MODERATOR
Have you thought about
perspective? Maybe this is an
opportunity to..

MOLLY
There's no other way to approach
this.

10.



11.

MAN
There's al ways a way.

A munbling in the crowd.

MOLLY
Ch, and | guess you'll tell nme a
way to make a shitty relationship,
being a bad nom and a drug
probleminto a positive?

A beat. Everyone is |ooking at each other. The noderator has
to bring in her Ioud voi ce.

MODERATOR
That's enough, everyone.
(there's quiet)
This group is built on enpathy.
Listen first. Mlly?

MOLLY
I"mtrying to find the positives.

Focus on MOLLY, aware of the eyes on her.

MODERATOR (V. Q)
Let's nmove on. Thank you Molly...

EXT. LITTLE FLOWNER - AFTERNOON
MOLLY | eaves. A WOVAN taps her on the shoul der to talk.

WOVAN
Molly, if you ever want to talk,
"' m here for you.

MOLLY
Thanks.

WOVAN
There is light at the end. Trust
me. But it will get worse, and
then it'll get better.

MOLLY
Yeah.

The woman smles and MOLLY wat ches her | eave. Music fades in
and t hen:

INT. TIMS TRUCK - DAY
MOLLY and TIMin the truck. They enter the fairgrounds.



12.

MOLLY
They better be here.

TIM
They will be.

EXT. NORTH DAKOTA STATE FAIR - DAY

Everyone is out for the fair. MOLLY and TIMare lost in the
group. They are waiting underneath a neeting area when JOHN
and ERI N appear. MOLLY i medi ately hugs her, picks her up,
and al nost bursts into tears. TIMand JOHN | ook at each

ot her awkwardly.

ERI' N
Mom you're enbarrassi ng ne.

MOLLY
| mss you every day.

MOLLY lets ERIN go.

TIM
Ww, Mlly, you didn't tell nme
your daughter was so cute. Hi, |'m
Tim

ERI N

H, Tim |I'mErin.
(a handshake)
You're dating ny nom

TIM
Yeah. | think so. Don't tell your
nmom t hat, though.

ERI N
(1 aughi ng)
| won't.

TIMfeels that MOLLY is watching, so he gets on a knee and
| ooks ERIN right in the eyes.

TI M
Your nom | oves you a | ot.

ERI N
(eyeroll)
| know.

TI M
Let's go have sone fun. Mom do we
have perm ssion to go have fun?



13.

MOLLY
(handwave)
Yeah, yeah.

TIMand ERIN | eave to go get food. MOLLY and JOHN stand back
and watch them They both | ook ahead, their eyes not neeting
once during the exchange.

MOLLY
Did you get ny nessage?
JOHN
| got all 20 of them And the ones
for Erin.
MOLLY
Way didn't you return thenf
JOHN
| have nothing to add.
MOLLY
Wiy did you even agree to this
t hen?
A beat .
JOHN

Timis not easily dissuaded. He
wanted this to happen for you.

MOLLY
VWhat if it were up to you?

JOHN
A mom who |ies about her issues is
not in a future with Erin. Do you
under stand? Thi s depends on you.

MOLLY
You're not giving nme
opportunities...

JOHN angrily butts in.

JOHN
That's because you keep diggi ng
yourself into holes. And | know
life is difficult but you keep
maki ng bad decisions. And if you
keep doing that, then | won't help
you.



MOLLY
l"mworking onit. |I really am
this time. There's a | ot of
hurdl es, you know t hat.

JOHN
Work on respecting yourself first.
Then figure out the rest |ater.

JOHN folds his arns.
JOHN
Also, | don't like him He's a
bul ly.

They both stare at TIMand ERIN in the distance,
back.

JOHN
That Wnter famly has a weakness
for you.

MOLLY

He's the only person who
under st ands ne.

14.

now wal ki ng

JOHN wal ks away in disgust. He paces in a |loop around the
fairground, watching TIMand ERIN, and when he returns, he

faces MOLLY directly.

JOHN
He's a fucking problem Mlly. |
really don't want Erin near him

MOLLY
This is your 2nd tinme neeting him
G ve him a chance.

JOHN shakes hi s head.
JOHN
Today is fine, but we're having a
talk after this.

MOLLY
Ckay. Wait here.

MOLLY runs to find ERIN and TIM JCOHN watches fromafar, a

man apart fromhis famly

LATER



15.

Thr oughout the fair, MOLLY and ERI N hold hands while TI M and
JOHN wal k apart. ERI N appears enbarrassed but is having a
good time nonet hel ess. JOHN wat ches as the di sapproving
parent, and TIMtries to get in on the nother-daughter tine.

At a water gun booth, ERIN tries but fails. TIM hel ps her.
MOLLY wat ches with JOHN, who gives a di sapproving gl ance.
MOLLY doesn't mnd, as TIMand ERIN are getting al ong.

LATER

MOLLY and ERI N are wal ki ng ahead of TIMand JOHN. ERI N | ooks
happy.

MOLLY
Do you like Uncle Tinf

ERI N
Yeah. He's nice.

MOLLY has visible relief on her face and tries to enjoy
hersel f, wal king with her daughter Iike a normal nom woul d.

MOLLY
How s school and your friends?
How s Hannah?

ERI N
Wait, Mom | want to say |I'msorry
about what happened at the park.
That was ny fault.

MOLLY
No, baby. You didn't do anything.

ERI N | ooks guilty, glancing down, not being able to express
hersel f properly.

MOLLY
It's not your fault, Erin.

ERI' N
| kept answering your calls, even
t hough Dad told nme not to because

you weren't well, and | didn't
know, and | just want you to get
better.

ERI N | ooks on the verge of tears. MOLLY hugs her.

MOLLY
No. None of that was your fault.
It's mne. |'ve been a bad nom



16.

ERI N
But are you better?

MOLLY
I'"'min a better place.

A smle. The first genuine smle that MOLLY has seen today.

ERI N
Then you have ny back.

TIM and JOHN, standi ng awkwardly behind, give MOLLY and ERI N
their space. MOLLY stands and together they keep wal ki ng
forward

ERI N
Hannah's good. |I'mgoing to m ss
her though. She's noving to St.
Cl oud next week.

MOLLY
|'"'msorry, baby. Do you have her
nunber ?

ERI N

Yeah. But it won't be the sane.

They approach the nmerry go round. TIMruns up to ERIN and
points it out to her. ERIN | ooks in amazenent as she |istens
to TIMtalk.

TIM
Hey nom Erin wants to take a
ride.

MOLLY

Is that right, Erin?

ERI N
Yeah!

TIM I ooks to MOLLY and JOHN for approval. MOLLY nods. JOHN
hesitantly nods, although with a | ook of disdain. TIMtakes
ERIN s hand. They wait in |ine.

MOLLY wal ks to the bathroomand waits in her own |ine. FADE
as the line noves towards the bathroom The |ine appears to
go on forever. MOLLY keeps looking up to find ERIN. No | uck.

LATER, MOLLY approaches a bench. JOHN is there, |ooking up
at the wheel. He is eating a fried donut.



17.

MOLLY
They' ve been up there a while.
JOHN
They got stuck but it's noving
agai n.
MOLLY

Are they okay?

JOHN
(takes a bite)
They better be.

JOHN of fers the donut. MOLLY takes it. Two parents doi ng
their best.

At the exit area, TIMand ERIN wal k out. Sonethi ng | ooks
wrong. ERIN rushes out and hugs JOHN, in tears. TIM shrugs
and wal ks over to MOLLY.

TIM
Erin was a little frightened up
t here.

JOHN

(hol di ng ERI'N)
It's okay, Erin.

TIM
(to MOLLY)
She was a real trooper.
MOLLY
VWhat happened?
TIM
Power failure. | don't know. But

we're all good, Mlly. Don't worry
about us. You got a good kid
t here.

JOHN and ERIN wal k away. JOHN gives a dirty glance at TIM
MOLLY tries to go to console ERIN as well but JOHN shakes
his head and takes her away. MOLLY and TIMtal k on the side,
away from JOHN and ERI N.

MOLLY
| don't get it.

TIM
She's afraid of heights,
apparently. You didn't know that?



18.

MOLLY
It's not that.

MOLLY keeps staring at ERIN, who just | ooks devast at ed.

MOLLY
|"ve just never seen her cry like
t hat .

MOLLY makes a nove to go to ERIN again but TIM prevents her.

MOLLY
But she needs ne.

TIM
You know John.

MOLLY
Are you sure nothing el se
happened?

TI M
Not hi ng el se happened.

MOLLY fights TIM away and goes to check on ERIN and JOHN
anyway. TIM watches fromthe background.

ERIN is nostly done crying and JOHN i s hunched over, trying
to get her to talk. He sees MOLLY approach and doesn't mnake
her go away but instead gestures her over.

MOLLY goes in to hug ERIN but ERIN retreats, with hurt in
her eyes.

MOLLY
What happened, Erin?

ERI N
It was high. And dark

MOLLY
You're a big girl now Wy didn't
you tell ne you were afraid of
hei ght s?

ERI N
| wanna go hone.

JOHN stands up and holds ERIN s shoulders as he talks with
MOLLY.

JOHN
W' re | eavi ng.



19.

MOLLY
No, we just got here!
(to ERI'N)
Baby, do you want to...
JOHN
Keep himaway fromher. | don't

know what happened up there, but |
don't want himnear ny daughter.

MOLLY
John, wait.

JOHN takes ERIN and they | eave, echoing the Roosevelt Park
departure. MOLLY doesn't plead this tine.

Rack focus on TIMin the background. MOLLY and TIM are
framed, together but distant.

Focus away from MOLLY and TIM as the fair extents are
reveal ed, as MOLLY and TI M becone insignificant while ERIN
and JOHN | eave the grounds.

FADE TO

EXT. A HOTEL IN ST. CLOUD, WN - NI GHT
JIMs car is parked in front of the office.
"2016. "

JIMis talking with the front desk | ady. He pays and gets
keys.

I NT. A HOTEL IN ST. CLOUD, MN - NI GHT

KELLY wal ks in and throws the bags on the floor. JIMturns
the lights on. It's not horrible. The decor is ugly but it's
passabl e.

KELLY
Rem nd nme again why we didn't go
right to your nom

JIM
| told you, let's just go in the
morning. It'll be easier. W'l
pi ck her up, then go hone.

KELLY
Assum ng she is there.



20.

JIM
Yes.

KELLY pl ops herself on a rickety chair and grabs her phone
to browse.

JIMthrows his things on the floor next to a bed and goes to
t he bathroomto wash up. He looks in the mrror and throws
water on his face. It's only been a day, but he | ooks
exhausted. He sits on the toilet.

Back outside, KELLY is now watching television with a bored
| ook on her face. Noticing that JIMis finished, she takes
of f and heads to the bathroom JIMsits on the bed while
KELLY washes up. He lies down and focus as he drifts off.

A noi se as JI Mwakes up. The lights are off and the bat hroom
faucet i s running.

A haze as JIMwal ks to the door and knocks. He opens it and
sees his nother, but she appears as her 28 year old self,
with ERIN, but ERIN has no face. MOLLY is helping ERIN with
her hair.

ERI N
Ji n?

JIM
VWhat the. ..

KELLY
Ji n?

The haze is lifted. JIMis there in the bathroomw th KELLY
who is brushing her teeth, the water running. KELLY has a
puzzl ed expression on her face, appearing worri ed.

JIM
My bad. I...

JI M rushes away and goes back to bed.

LATER
KELLY appears by his bed, hair dried, snelling fresh.

KELLY
Did | wake you? Were you
sl eepwal ki ng or. ..

JI'M
It's not your fault. | had a bad
dream | think.



21.

KELLY
Want to tal k about it?

JIM
Maybe anot her tine.

KELLY fol ds her arns and then wal ks away.

KELLY
Al right then. Good night.

JIMturns and tries to fall asleep again. The noise builds
in his mnd and then:

EXT. HOTEL - MORNI NG

Water is dripping fromthe awning after the previous night's
rain. Rays of sunshine poke through the clouds and
illumnate the parking | ot.

| NT. HOTEL ROOM - MORNI NG

A dream MOLLY, nuch younger, is by himand playing with his
hai r.

MOLLY
| didn't have Erin, but | have
you.

JIMis face down on his pillow. He wakes up. The lights are
off. He turns on the nightstand |light and notices that KELLY
is not there. He | ooks around the room and then the
bat hr oom

JIMtexts KELLY and then puts his phone away. He then waits
and takes the phone out and calls MOLLY. Again, no response.
He doesn't | eave a nessage.

EXT. HOTEL ROOM - MORNI NG

JI M wal ks out and inspects the area. No other cars besides
there, a msty breeze. And then fromthe corner of his eye
he noti ces:

KELLY
(appr oachi ng)
Hey.

KELLY has running gear on. JIMraises his eyebrows.
KELLY

VWhat? | wanted to run before we
left. It helps clear ny m nd.



22.

JIM
How d you sl eep last night?

KELLY renoves her earphones. The nusic blasting through the
buds is netal.

KELLY
| didn't really. But | guess |I'm
just excited? | don't know if
that's the right word.

JI'M
Yeah, sanme here.

KELLY
Everyt hing okay fromlast night?

JIM
| " m okay. Sorry about that.

KELLY
(nods)
It's fine. | just never saw it
before in person.

JI'M
Anyway, | want to head out really
soon. Go get ready.

KELLY
Al right, all right, yes sir,
captain. WII do.

KELLY wal ks past JIMto get ready. JIMremains outside and
| eans against the wall, reaching into his pocket. He
produces a fl ask.

INT. JIMS CAR - MORNI NG
JIMs hands are jittery. KELLY | ooks over but remains quiet.

JIM
The plan is, find out where ny nom
is, get her, take her hone.

KELLY
| don't think it's gonna be that
easy.

JIM
Let's assune it'll go off w thout
a hitch. | just want to get her
back to M not.
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KELLY
You don't want to know what
happened? | bet you have a mllion
gquesti ons.

JI'M
"Il ask her on the ride back.

JIMgrips the wheel tighter. He turns to KELLY and nods.

JIM
Momw || explain everything and
it'll all be fine. It'Il be
anot her Erin episode and then
we'll nove on.

A flashback to MOLLY, younger, yelling at JIM outside of
their honme, MOLLY | ooking upset, JIMnot understandi ng what
was happeni ng.

KELLY
Let's hope.

EXT. LIMTS OF ST. CLOUD - OVERHEAD - DAY
The day is msty. There are only a few vehicles on the road.
INT. JIMS CAR - DAY

JI M peers through the wi ndshield. KELLY' s attention diverts
up from her phone. A house |oons over.

KELLY
This is it.
JIM
The WIlians house. And | ook.
JIMpoints to a vehicle.

KELLY
That's your nmomis. Damm it, Ms.
Ki ngsl ey.

JI M parks the car on the side of the road, away fromthe
hore.

JIM
VWait here.

MOLLY
" mgoing with you.
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JIM
| need this for nyself. Please.
Let nme just talk to her first.

KELLY rolls her eyes and | eans her head agai nst the
dashboar d.

KELLY
Fi ne.

JIM
Thank you.

KELLY

Don't take out all your
frustrations on her. She doesn't
deserve it, you know. No one does.

JI'M
Not ed.

JIMexits the car and checks both sides of the road
nmet hodi cal |y before venturing across.

As JI M wal ks past MOLLY's car, the one that he grew up in,
he notices how badly roughed up it is. In the car there are
McDonal ds bags, |ate fees, and other things.

JI M approaches the door. He hesitates. He takes a breath.
Bef ore he knocks, the door opens. It's MOLLY. She has a
smle on her face. Before he can do anything, she hugs him
and won't | et go. Focus on JIMas he | ooks bew | dered.

MOLLY
You found ne.

JI M breaks the hug and steps backwards, not sure what was
going on. He |l ooks at her like he's never seen her before.

MOLLY appears very well put together, present, not at al
like a woman with m 1 d denenti a.

MOLLY
You haven't forgotten your nother.

JIM
Mom what the hell is going on?
Way didn't you pick up your phone?

MOLLY
ve been a horrible

ry, I'
s ny fault.

r
t 1
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MOLLY t ake another step towards JIM who again doesn't

| owed it

budge.
MOLLY
Jim |
that | had to pursue.
myself. | had to.
JIM
But why did you make us worry?
MOLLY
Because... well...
MOLLY | ooks ashaned.
MOLLY

recently | earned new things

to

| didn't want to | ook |Iike a fool

if I was wrong.

JI'M

VWhat's this all about? Is it Erin?
" mnot going to go through al
this again, all right? I'mnot.

MOLLY

No. This is different.

Yes, that

timeinny life was filled with
regret, renorse, anger, but...

this makes everything
now.

di fferent

MOLLY beckons JIMto go inside the house.

MOLLY

It's okay, Jim they're friends.

JIM
Who are these peopl e?

MOLLY | eads JIMinto the house,
FADE TO

INT. TIMS TRAILER - N GHT

beckoni ng.

of

JIMis hesitant.

The phone rings. MOLLY holds off TIMand picks up.

MOLLY
Hel | 0?



El LEEN (V. Q)
Mol ? I's that you?

MOLLY | ooks a bit di sappointed.
MOLLY
(feigning
happi ness)
H, Eileen. H . How are you?

EI LEEN (V. Q)

Hey, hon. | just wanted to check
in on you.

MOLLY
"' m good, |I'm good. You?

El LEEN (V. Q)
Oh, you know, nothing is
different. But what about you? How
are you, you know, doing?

MOLLY
Oh, 1'm okay. You know, there's
al ways roomto inprove.

El LEEN (V. Q)
Those neetings hel pi ng?

MOLLY
OCh, |I'm not going anynore.

ElI LEEN (V. Q)
That's a good thing, right?

MOLLY
Yeah. They weren't hel ping ne
anynore. You know, everyone has an
opi ni on.

A pause on the other end. EILEEN fidgets with her

El LEEN (V. Q)
Al right. Well, you still |ooking
for a job?

MOLLY
Eileen, | appreciate it, but you
don't have to worry about a job
for me. Ckay?

phone.

26.
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ElI LEEN (V. Q)
Al right, okay. | know Timis
| ooki ng out for you. When do | get
to nmeet hinf

MOLLY | ooks at TIM watching tel evision, eating a TV dinner.

MOLLY
Next week. How about next week?

El LEEN (V. Q)
Ckay! By the way, you won't

bel i eve. ..

MOLLY
Hey, Eileen, I'msorry, | have to
go. |I'mexpecting a call and I

need to keep the |ine open.
A beat .

El LEEN (V. Q)
Good to talk to you too then.

The |ine goes dead. MOLLY replaces the receiver and buries
her head on the wall.

TIM
Next week?
MOLLY
It doesn't have to be here.
TIM
Fi ne.
MOLLY

Why hasn't John called yet?

TIMthrows his head up in frustration and places his dinner
down.

TIM
Ch, will you quit buggi ng nme about
that? He'll call when he does.

MOLLY
| want to know how Erin is! She
could be hurt.



28.

TIM
Erin wasn't hurt. Just got the
jitters, that's all. It was
not hin'.

MOLLY

Don't disregard ny feelings, Tim

| know how | feel.

TI' M

And how do you feel, MIlly?

No answer. TIMgets on his feet and approaches MOLLY.

TIM
Erin's a growm girl. |I'msure
she's fine.

MOLLY

The doctor will know.

TI M noves past MOLLY to wash his hands.

TI' M

The doctor won't know anyt hi ng.
They don't | ook at things |like
this. My old man never took us for

alittle fright.
MOLLY

|"mnot |ike your parents.

l[''m

taki ng care of ny daughter.

TIMturns off the running water and dries his hands. He
turns around and | ooks directly at MOLLY.

TI' M

You know, | would believe you if
you weren't here with nme, w thQUT
your daughter, getting high al

the time. At least ny parents

rai sed the golden child Danny.
They paid attention to one kid and

got one right, at |east.
better than them

MOLLY
You are not allowed to...

You're no

MOLLY angrily wal ks outside, without a full response, and

makes her way into the brush again.
air.

MOLLY breat hes the night
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MOLLY is franed again by TIMin the background, who this
time doesn't even watch and turns around to watch

t el evi si on.

MOLLY pl ops onto the grass and |ies down.

MOLLY
Damm it.

MOLLY rolls over and lies face first onto the grass. A yell.
At the top of her voice.

Fl ashback to ERIN in tears as JOHN | eads her away at the
fair. Then:

TIM(V.QO)
Phone.

MOLLY pokes her head up.
INT. TIMS TRAILER - NI GHT

MOLLY runs in and grabs the phone.

MOLLY
Hel | 0?
JOHN (V. Q)
Mol ?
MOLLY
How s Erin?
JOHN (V. Q)
Erin is fine. The doctor found
not hi ng.

MOLLY | eans against the wall and falls to the floor.

MOLLY
Good. That's good.
JOHN (V. Q)
You need to break it off with Tim
Mol .
MOLLY

(taken back)
| don't get it. What...
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JOHN (V. Q)
| don't know what happened up
there, but | don't want hi m near
Erin.

MOLLY
Wait, | don't...

MOLLY gl ances at TIM but then turns away and talks with a
qui et er voi ce.

MOLLY
This isn't about Erin, is it?

JOHN (V. Q)
Mol, this is about you. It's about
all of us. Qur famly.

MOLLY

(qui et)
It's not that easy.

JOHN (V. Q)
Because he gets you hi gh? Ml,
"Il make this easier for you.

JOHN pauses. MOLLY hol ds her breath.

JOHN (V. Q)
Hmor Erin. If it's him then you
won't be able to visit Erin again.

The |ine goes dead. MOLLY panics, dialing back imedi ately.
It goes to answering nmachi ne. Another dial, no response.
Focus on MOLLY as the nusic intensifies. TIMis not even
payi ng attention. MOLLY takes one | ook at himand then

| eaves.

TIM hears MOLLY's car leave the trailer park. He gets up and
rushes out the door to watch. FADE TO

I NT. MOLLY'S CAR - NI GHT

MOLLY' s hands keep shaking |ike she's having an attack.
Focus on her eyes, which are glazed. Her viewis blurry.
Rain begins to fall.

EXT. JOHAN S HOVE - N GHT

MOLLY's car arrives. Wthout any tinme wasted, she wal ks
right to the front door. Through the w ndow, ERIN and JOHN
are eating dinner. The doorbell rings. JOHN goes to the
door .
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JOHN
(voi ce down)
What the hell are you doi ng here?

JOHN wal ks outside and cl oses the door. He wal ks MOLLY down
the steps and onto the | awn.

MOLLY
Why are you doing this?

JOHN
Pl ease do not make ne repeat
nmysel f. You know why |' m doi ng
t his.

MOLLY
| have nothing. | have no one who
cares about ne.

JOHN
What about Tin®? Isn't that why
you' re here?

MOLLY
He doesn't care about nme. He knows
why we're together.

JOHN
Then what's the probl em here?

MOLLY wat ches ERI N peeki ng through the w ndow.

MOLLY
| don't know.

JIM
| won't watch you tear yourself
apart anynore, Ml . You have to
deci de.

MOLLY
| want to... but |...

ERI n appears at the front door, wal king towards them

MOLLY
Baby.

ERI' N
Mon? What are you doi ng here?



JOHN
Not right now, Erin. This is
bet ween nmom and ne.

MOLLY

| wanted to talk, all of us.
ERI N

Ckay, talk.
MOLLY

MOLLY gl ances at JOHN, who has no reaction.
arns. Her eyes are red.

MOLLY

ERI N
Didn't you tell me you had ny
back?

MOLLY

| have your back, baby. Wy?
ERI N

Then why would you let ne go up

there with ..

ERI N doesn't find the right words.

ERI' N
... with hinf Wiy woul d you do
t hat ?
JOHN
Erin, what are you tal king about?
ERI' N
Are you that stupid, Mnf Both of
you?
MOLLY
Erin, | don't understand.
JOHN

You told ne that...

MOLLY
Erin, did he touch you?

32.

ERI N f ol ds her
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ERI N makes a whi nper, then turns around and runs up the
stairs. MOLLY turns to JOHN

MOLLY
John, 1I...

JOHN is on the nove to his truck. He hops in and turns over
the engine. Before he departs, he rolls his w ndow down.

JOHN
VWat ch her.

JOHN drives off. MOLLY is frozen but then gets out of her
daze and follows ERIN upstairs in a trance.

INT. ERIN S ROOM - NI GHT
MOLLY enters ERIN' s room | ooking around briefly until she

approaches ERIN, who is lying face down on her bed, w apped
i n bl anket s.

ERI N
Go away.
MOLLY
| want you to talk to ne.
A beat .
ERI N
Mon?? Why are you here?
MOLLY
Because | told your Dad I'd watch
you.
ERI N
Were is he?
MOLLY

| don't know.

ERIN s face is buried in the bl ankets, so she's barely
audi bl e.

ERI N
This is all nmy fault. | shouldn't
have tol d you that.

MOLLY
No, you did the right thing.



ERIN gets up and hits MOLLY, pushing her

34.

backwar ds

forcefully. MOLLY falls back and | oses her bal ance before

rebal ancing with an awkward nove.

ERI N

You told me you were watchi ng out

for me. And then this. You're the
worst. | hate you!
MOLLY
Erin, I... | didn't know.
ERI N
You liar! You knew.
MOLLY
No, | didn't. Please, Erin.
ERI N
Just | eave me alone. | don't want
to talk to you.
MOLLY sits on the bed, and ERI N noves her body away.
MOLLY
You're right. I amthe worst, and

you can hate ne, all right?

ERI N doesn't respond.

MOLLY

Do you want to tal k about it?
ERI N

No.
MOLLY

Did he hurt you?

MOLLY wat ches ERIN retreat into her blankets. It's enough

for MOLLY to under st and.

MOLLY leans in to hug ERIN, who doesn't retreat this tine.

The sobs are nore pronounced. MOLLY hugs
and protects her.

MOLLY
|"msorry, Erin.

her |i ke a nother

FOCUS on MOLLY's face, and zoom out as FADE TGO



I NT. WLLIAMS HOVE - LIVING ROOM - MORNI NG

... FADE IN on MOLLY as she tells JIMto follow walking
into the house, where a woman is there to greet them

MOLLY
This is Caudette, Jim C audette,
this is ny son, Jim
CLAUDETTE
Ah, you're Jim 1|'ve heard a | ot
about you.
JI'M
A lot? Like good or bad?
MOLLY
OCh, don't be like that, Jim
JI'M
(to MOLLY)

|"mjust surprised that you even
tal ked about ne. And here, in St.
Cloud, |ike why?

MOLLY sm | es and gestures to CLAUDETTE, noddi ng.

MOLLY
G ve us a mnute.

CLAUDETTE | eaves the roomto MOLLY and JIM MOLLY takes a
seat on the couch while JIMremins standing on one end.
Once they have the roomto thensel ves. ..

JI'M
We drove across North Dakota and
hal f of Mnnesota to find you.

MOLLY hol ds her hands out defensively.

MOLLY
Jim stop, stop, you' ve al ways
been quick to judgnent. Let's take
a step back

JI'M
You were gone for a day! W went
to the police!

A beat .

35.



MOLLY has

MOLLY
Ch dear. Maybe | shoul dn't have
turned off ny phone.

JIM
(annoyed)
You t hi nk?
MOLLY

Now, Jim First, how did you find
me?

MOLLY
W net your friend Dan at the
police station. He said you had an
epi sode?

a smle, a spark in her eye.

MOLLY
Yes, Dan, he was the only one that
cared about ne. Wien | was at ny
| owest point, he was there.

JIM
Yeah, yeah, he's fine, but what
happened? Why did you visit hinf

MOLLY
Well, | had to. | had to say thank
you.

JIM

What are you tal ki ng about? Wo is
he? Why have | never heard of hinf

MOLLY
One thing at a tine.

A beat. JIMis obviously frustrated.

JI M paces

MOLLY
He told you | was going to St.
Cl oud?

around the room

JIM
No, that was Kelly. Kelly did a
little detective work and we found
this address. You were foll ow ng
someone el se?

36.
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MOLLY
Oh, is Kelly here? | want to see
her.

JIM | ooks directly at MOLLY, focused, unwaveri ng.

JI'M

Mom | asked you a question.
MOLLY

Yes, | was follow ng C audette.

Lovely | ady. She had knocked on ny
door and had i nformation.

JIM
Ri ght, okay, and then you took
that information over to Dan to
t hank hi n?? What happened t here?

MOLLY
Ch, Dan, yes, he was good to ne. |
m ss him

JIMtakes a seat on the sofa and coll apses hinself into the
pillows. Futile. He doesn't know what to do.

JI'M
And what about this... Tin? Hs
brother. Was there bad bl ood?

MOLLY
Ti nf?

MOLLY bolts her head side to side, |ike she's |ooking for a
t hreat.

MOLLY
Is he here? | need to tell Erin.
VWhere is he?

JIMsits up.

JIM
Mom Erin's dead. She's been dead
for a while now It's just you and
me. Is this what happened at Dan's
house?

MOLLY turns, quick, towards JIM and her eyes w den.
MOLLY

But he'll find her, Jim | can't
| et that happen.



KELLY

Mom Who's Tin? An old fling?
MOLLY

He's here, isn't he?
JIM

Mom stop. No one's here but us.
MOLLY

But Erin... Erin has been here.

It's what | was trying to tel
Dan. But he woul dn't believe ne.

JI M shakes his head, | ooking disappointed.

JIM
They were right. This woman, who
you don't even know, tells you
about this information, you bring
it to an old boyfriend and then
bonmbarded himw th old conspiracy
t heories. You need help, Mom
Pl ease.

MOLLY
(raising her
voi ce, slanmm ng
hands down)
Wwn't you listen to ne, Jinf!

A pause as MOLLY reconposes hersel f. She keeps gl anci ng
around but then focuses on JIM

MOLLY
| need to show you sonet hi ng.
Upstairs.

JI'M

Mom we need to get you hel p.

MOLLY
Jim this is why | turned ny phone
off. This is inportant to ne.

JIM
This is the "information"? Is this
going to be..

MOLLY
Jim

This shuts JIMup i nmedi ately.

38.
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MOLLY
|"ve al ways | oved you. You and
Erin.

This hits JIMsurprisingly enotionally.

MOLLY
You' | | understand why.

MOLLY sm |l es and | eaves to go upstairs, expecting JIMto
foll ow. Focus on JIMas he stands there, baffl ed.

| NT. WLLIAMS HOMVE - GUEST ROOM - MORNI NG

The roomis sparsely furnished. There is a table wwth a | one
chair and sonme ugly paintings. On the table, there is a box
of bel ongi ngs. MOLLY is poring over the box, sorting through
t hings and placing themon the table.

JI M wal ks in.

JIM
VWhat's all this?

MOLLY | ooks up and smles, though it's not a smle of |ove
but a smle of snugness, of vanity.

MOLLY
Take a | ook.

JIMwal ks to the box and picks up an item It's a photo
frame. It's two girls, one of whom | ooks eerily simlar to
MOLLY.

Focus on JI M and then the photo as he | ooks nore in depth.
The picture focuses and then junps to life, a portrait of a
different tinme, and sounds burst out of the photo. And then
not hi ng. Focus on JIMas the realization dawns on him He
drops the photo and it falls back into the box.

ERIN died at 10. This girl |ooked to be about 30.

JIM
Erin's alive?

"END OF EPI SODE 1.03"

FADE QUT.



