M NOT, ND (NEW EPI SODE 1. 04)

by
V. C.



FADE | N:
EXT. A HOUSE - N GHT
"EPI SODE 1.04: THE DAUGHTER AND THE MOTHER®

A light flickers on in a house in EAST GRAND FORKS,
M NNESOTA.

"1998. "

There's | oud comotion in the house. W watch a figure in
dar kness wal ks fromone end to the house, noving with
purpose. Taunts and yells from another figure on the other
side of the house. The first figure, a woman, wal ks through
all the roons in the house while the second figure, a man,
foll ows her, harassing her.

They stop to argue. Wth one notion, the man strikes her and
throws her into a table, a thunderous crack echoing through
t he house. The woman gets up and dusts herself off quietly,
and then di sappears for a bit into the back as the man
follows, wwth nore yelling. The sound gets quieter for a

m nute but then returns with fury as the woman wal ks ri ght
to the front door w thout saying a word.

The front door bursts open. A wonan, about 28, a basic

| ookal i ke of MOLLY, wal ks out with steely resolve and a bag
sl ung over her shoul ders, |ooking worse for the wear. It's
ERI N KI NGSLEY.

ERIN i s pursued by another man, a short man who wal ks
surprisingly fast and al nost catches up to ERIN. But ERIN
out paces himand gets into her car as the man stands
outside, glaring. It's MARTY FOX, and he | ooks pi ssed.

INT. ERIN S CAR - N GHT

MARTY
(muffl ed, through
t he gl ass)

You' re worthless, you know that?
You' re good for nothing and that's
how how you' re | eaving, a good for
not hi ng.

ERIN points a mddle finger and starts the engi ne. MARTY
runs up to the wi ndow and sl ans his pal ns against it,
scaring ERIN, but she puts the car in gear and drives off as
t he audi ence focuses on her and then the back w ndow as
MARTY wat ches. Her hands are violently shaking and she
doesn't | ook back. A tear rolls down but she wipes it before



it makes any noves. Focus on ERIN for a while as she drives
and | ooks at the mrror finally once she's driven far away.

ERIN, still shaking a bit, turns on the radio and finds
musi ¢ that she likes. She tries to sing along but she
doesn't find the words. She | owers the volune and drives in
silence for a bit.

An odd noise fromthe engine. ERIN hits the wheel. LATER
fromthe hood, the engine is fried. ERI N | ooks around for
hel p, finds none, gets her bag, and hits the road.

EXT. A ROAD - NI GHT

Her thunb gets no hitchhikers. Just as she's about to give
up, a bright light in the distance.

EXT. A GAS STATION - NI GHT

ERI N approaches. The station is enpty except for a | arge
tractor trailer that's fueling. The humof the lights is
very | oud.

ERI N drops her bag on a bench and | ooks through it. There's
underwear, a half enpty bottle of water, a journal, and sone
| oose change m xed in her wwth her wallet, along with a

| oose $20 bill.

ERI N
You' ve got to be fucking kidding
ne.

ERIN hol ds her armup to her nouth and vents her frustration

by yelling. Fromthe distance, it's just a nuffle. No one
noti ces.

| NT. GAS STATI ON STORE - N GHT

ERI N drops a bunch of junk food in front of the cashier, who
| ooks at her with an expression of bew | dernent.

ERI N
Just ring it up.

Focus on ERIN as she watches the itens being rung up. Voices
echo through her head of abuse, yelling, anger, and then:

MAN
Real healthy there.

ERIN turns around, ready to retort.



ERI N
(aggressive)
What was that?

ERI N | ooks at the man and realizes who it is. A famliar
face. It's MAX WLLIAMS, a friend from high school in St
Cl oud, M nnesot a.

ERI N
Oh, hi.

MAX
(with a bright
expr essi on)
Holy hell, it's Erin Kingsley.
Back in M nnesot a!

ERI N
| didn't | eave M nnesot a,
technical ly.

MAX
How about that? No one knew where
you went off to after graduation.
And now | ook at you.

ERI N
Wll, | was here. Until now.
Hannah didn't tell you where |
went ?

MAX

Hannah, that's a name | haven't
heard in a while. Nah, that girl
never told us anything.

ERI'N, thinking, points outside.

ERI N
That your rig?

MAX
The one and only.

ERI N
Let's take a | ook.

ERI' N pi cks up her junk food, drops it into her bag, and
| eaves. MAX follows ERIN outside into the parking lot with a
hi nt of anusenent.



EXT. GAS STATION - N GHT

MAX
Why' re you here, Erin?

ERI' N
Trying to get as far away from
here as possible. My car broke

down.
A beat.
MAX
Ch. Un, where exactly are you
goi ng?

ERIN arrives at the truck, |looking up with an inpressed
| ook.

ERI N
You drive this?
MAX
(*ahent)
Yes, ma'am Been driving for 5
years.
ERI N

WI1l you take nme sonewhere el se?
Just not here.

MAX
Aren't you gonna tell nme Wat's
happeni ng with you?

ERI N
No.

MAX
(folding his arm
Fromwhere I'"'mfrom you don't
just run into an old friend and
then ask for a lift right away
wi t hout exchangi ng pl easantri es.

ERIN rolls her eyes.

ERI' N
Are you going to help ne or not?



MARTY
(I onered voice)
| f you need help, just tell ne.
We' Il get you help.

ERIN throws her bag to the ground and then | eans back
agai nst the truck, looking up in frustration.

MARTY
Erin, | don't know what's
happening with you, but you got to
talk to ne. You di sappear and now
you're just... here.

Brief flashes of violent fights, ERIN yelling, being yelled
at, ERIN with bruises all over bodies. In the present, ER'N
feels the bruises, which are tattoos now.

ERI' N
| made a m stake noving here.

MAX
| agree. | nean, who in the right
m nd would want to nove to G and
For ks?

ERI N shoots hima dirty | ook, although MAX is anmused with
hi nmsel f.

ERI N
| *wanted* to npbve cl oser to hone.

ERI N herself doesn't even believe this when she says it.

MAX
You're from North Dakota?

ERI N
| just want to |leave. Al right?
It's been a bad day and | don't
want to be here.

Focus on ERIN as MAX | ooks at her, |ooking weak and

def eated. MAX picks up ERIN s bag and hands it to ERIN, who
grabs it without finesse. MAX wal ks to the driver's door and
then waits a mnute before beckoning ERIN

MAX
Just so you know, |'m going back.

ERI N
Wait. You nean to St. d oud?
You' re ki ddi ng.



MAX
(hops into truck)
| live there, going home now. GCot
a problemwth that?

He turns over the engine. It roars to life.

ERI N
| thought you were the adventurous
type. You never left?

MAX
Ki ssed you in 11th grade. Isn't
t hat advent urous?

ERI N manages a grin, then renenbers.

MAN
| s Hannah around?

MAX
You' re asking ne? Hannah's your
friend.

ERI' N
No, she's not ny friend. |I'mjust
wonder i ng.

MAX' s expression is "Yikes."

MAX
Well, friends argue. Now, if you
got a problemwith St. doud, 1"l
drop you el sewhere al ong the road.

ERI N t hi nks about it.

ERI N

(pi cking up bag)
Fi ne.

ERIN clinbs up to the truck

MAX
Hop in. Honmeward bound it is.

An outside view of the truck as it | eaves the gas station,
to an unknown future. Hold on the truck as it disappears
into the night. Fade in an unpl easant noi se..



I NT. TIM S TRAILER - MORNI NG
Eyes are open. MOLLY's viewis fuzzy.
"1980."

The drone tone is relentless. MOLLY rolls back and forth,

al nost toppling over the edge. At the foot of her bed, she
notices needles. Her vision is blurry as she gets out of bed
and runs to the bathroomto throw up.

MOLLY trudges to the kitchen and gets a glass of water,
downing it. She holds her head, trying to renmenber what
happened. Focus on her as..

FLASHBACK: MOLLY, holding ERIN, asleep, in bed, quietly
| eaves her daughter and tries to nmake no noi se while
exi ting.

ERI N
Monf

MOLLY
(1 ooks back)
Yes?

ERI' N
Were you goi ng?

MOLLY
"1l be right back, baby.

ERI N
Don't leave ne. |'mlonely.

MOLLY
"1l be right back

ERI N munbl es and then passes out. MOLLY | eaves and nakes her
way to her vehicle, dizzy, |eaning against the door. Tears.
In the present, MOLLY is doe eyed, renenbering details. A
FLASH back to the past and MOLLY is in her vehicle, driving,
uneven. Then she's back in the trailer, |ooking around for
sonet hi ng, anything. A shot of a needle, held up.

Then suddenly, MOLLY spl ashes water on her face in the
present, breathing slowy, trying to cal mherself down.
MOLLY picks up the phone and dials. A few rings.

ERIN (V. O)
Hel | 0?



MOLLY
Baby. Are you ok?
ERIN (V. Q)
No, he's not hone. I'mwaiting by
t he phone.
MOLLY
What about you?
ERIN (V. Q)
You left me. Again. |'mjust
worried about Dad. Aren't you?
A beat .
MOLLY
l"msorry, Erin, | got distracted.
ERI N

You haven't changed one bit, Mm

The |line goes dead. MOLLY tries to dial again but ERIN
doesn't pick up. MOLLY tries nultiple tinmes but ERIN refuses
to pick up. Frustrated, MOLLY won't give up either, until:

MOLLY
(incomng line
goes t hrough)

Hel | 07

TIM(V.Q)
Mol |'y?

MOLLY
Ti nP

(1 ooks around)
Wivhere are you?

There are anbul ance and police noises in the background.

TIM(V.0)
It's bad.

MOLLY
VWhat are you tal ki ng about ?

TIM (V.Q)
I"'min town, at the Broadway
bri dge. They found John.

MOLLY
They... found John?



TIM(V.O)
|"msorry, Mlly.

MOLLY
| don't under st and.

TIM (V.Q)
The police found a body at the
train tracks. It's him

MOLLY
Who?!

MOLLY doesn't hear the response as she replaces the receiver
and the world beconmes a bit fuzzier now

Ti me beconmes hazy. MOLLY is outside, MOLLY is in the

bat hroom t hrowi ng up, MOLLY is lying down, and then TIMis
home, TIMis holding her, MOLLY is in tears, TIMis
listening, MOLLY is throw ng up again.

EXT. TIM S TRAI LER - AFTERNOON

Ti me has passed.

MOLLY (V. Q)
It's nmy fault.

INT. TIMS TRAI LER - AFTERNCON

MOLLY is on the floor, knees up, |eaning against the front
door, rocking back and forth. TIMis by her, |istening.

MOLLY
It was definitely hinf

TIM
The police told ne.

MOLLY
What the hell was he doing there?
He | eft the house and then..

TIM
He | eft what house? How do you
know?

MOLLY gets to her feet, balancing with the door, ignoring
TIMs hel p. MOLLY faces TIM |aser focused.

MOLLY
Wiy were you there this norning?



10.

TIM
Mol ly, | asked you a question. How
do you know where he was | ast

ni ght ?
MOLLY
Because | was there.
TIM
(angry)

What the hell were you doing
there? Didn't he tell you not to
bot her thent?

MOLLY W pes away mucus.

MOLLY
To fight for ny daughter. And she
told ne interesting things about
the fair.

TI M
Oh, not this again.

MOLLY
Did you touch her?

TIM
Mol ly. You're going through a | ot
right now. This is absurd.

MOLLY
Just answer the damm questi on.

TI' M

~ (snappy) .
| didn't touch your precious

daughter, all right? And if you
want to know, this nmorning I was
there because | Was getting food.
To eat!

MOLLY points a finger.

MOLLY
Erin told me ot herw se.

TIM
Erin's a tiny fucking girl!

MOLLY | owers her finger, upset, but gathering her thoughts.



TIM
Now, let's focus on the matter at
hand. W don't know what happened
to John but he left his house.
When was this?

MOLLY
Don't pretend that you give a fuck
about him You' re glad he's dead.

TIM
Mol ly, you' re overwhelnmed. | ain't
i ke that.

MOLLY paces around the trailer.

MOLLY
He wouldn't kill hinself.

TI M
Was he mad? Upset?

MOLLY
He was about ready to nurder you
when he heard what Erin had to say
about the fair.

TIM
John knew about that too?

MOLLY turns a suspi ci ous eye.

MOLLY
| thought you didn't do anything.

TI M
That girl's going around spreadi ng
i es about ne!

MOLLY
Erin doesn't lie! She told us both
| ast night and then he left.

TI M appears to be genuinely worri ed.
TI M

And that led to his suicide? Is
t hat why you thought it was your

fault?
MOLLY
It's ny fault that | let you near
Erin.
(a beat)

( MORE)



12.

MOLLY (cont'd)
Also, | told you, he wouldn't kil
hi nsel f.

TI M hol ds up hands up in defense.

TIM
Al right, all right.

MOLLY
Al so, where the hell were you | ast
ni ght ?

TIM
A bar, and then shopping this
nmorning, like I told you

MOLLY is in a daze, unsure of what to make of all this.
Focus on MOLLY as she alnost falls to the floor, but TIM
hoi sts her up and brings her to the bathroom

A m nute passes as MOLLY tears up again. MOLLY forgets what
happened with ERIN and just lets herself get lost in her
enotions. TIMholds her and MOLLY doesn't resist.

MOLLY
m ght be overreacting.

TIM
|"msorry that | Wasn't hone | ast
night or this norning. But I'Il
make it up to you

MOLLY
| feel like |I'm drowning.

MOLLY and TIM 1 ock eyes with one anot her.

MOLLY
Did you touch Erin?

TI M shakes hi s head.

TI M
| didn't touch your daughter.

MOLLY enbraces TIMas tears fl ow once nore. Focus on the
both of them as FADE TO

A tinel apse. W focus on MOLLY's face, |ying down,
enotionl ess. The background barely noves as days pass,
sunshine noving into the trailer, while MOLLY does not hi ng.



13.

Eventual Iy, MOLLY does get to her feet in a haze and glide
around the trailer, her hand noving through it |ike water,
not sure what is real and what isn't real or nuch tinme has
passed. Then, her reality hits her when:

The noi se of multiple people wal king through a hall way.

MOLLY (V. Q)
Erin. Erinl

EXT. A COURTHOUSE - AFTERNOON

The doors open and a wonan draggi ng ERI N descends and makes

her way to a linousine. ERIN, barely resisting, has a blank

expression on her face. MOLLY appears fromthe door a mnute
|later. But the linmousine is |eaving. MOLLY runs to its side

but it's too |ate.

Focus on MOLLY, who is dressed well, as she | ooks away into
the distance. The linpbusine is gone. MOLLY lets out a huff
and then turns around and wal ks the ot her way. FADE TO

EXT. GRAVE - AFTERNCON

No audi o. MOLLY and TIMare together. ERINis with the other
woman, at a distance. People pay their respects. Once
everyone | eaves, MOLLY throws one |ast flower down, and
notices that ERINis with the other woman wai ting behi nd.
MOLLY tries to go talk to ERIN but ERI N dodges her and goes
to the grave.

MOLLY wat ches ERIN throw a bouquet and then | eave with the
ot her woman wi t hout acknow edgi ng MOLLY.

MOLLY (V. Q)
It's like | don't exist.

I NT. MOLLY'S VEHI CLE - AFTERNOON

The two of them dressed in black fromthe funeral, are
goi ng hone.

MOLLY

Erin won't even | ook at ne.
TIM

Ki ds.
MOLLY

| didn't even get to tell her how

sorry | was for |eaving her that

ni ght. And now she's with that

woman. | nean, *that's* the person

t hey thought woul d best | ook after
( MORE)
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MOLLY (cont'd)
her ?

TIM
It's what they thought was best.
And by the way, ya gotta get this
whole fair thing right wth her.
Your daughter is going to make ne
| ook |i ke a predator.

MOLLY
First, | need to get custody of
her, all right?

An unconfortabl e pause between them FADE TO
EXT. A ROAD - N GHT

It's dark. MOLLY is running along a road. Voices fill her
head, fromERIN, fromTIM from DAN, from BRENDA even. They
drown out the horn honks of the vehicles driving by.

MAN
Hey beauti ful!

MOLLY | ooks around. There isn't another person around. MOLLY
| ooks around once again before letting it go.

Further down the road, MOLLY notices a bright pair of
headl i ghts fromthe back. The lights get brighter as they
approach MOLLY, who turns around to notice that it's a |arge
tractor trailer driving recklessly. MOLLY waves but the
driver doesn't notice.

MOLLY keeps an eye on the truck but as it approaches, she
realizes the danger and in the | ast possible mnute, |eaps
to the grass, barely avoiding an injury. As she lands in the
brush, she watches the truck drive off, barely registering
what had just happened. MOLLY nutters under her breath.

MOLLY gets on her feet and brushes herself off of weeds. As
she gets back onto the road, her leg gets trapped in a

t horny bush. MOLLY wi ggles her way out but not before
getting a |l arge gash on her thighs. MOLLY lets out a weep of
pain and falls to the grass again.

MOLLY holds her leg, filled with blood, and wails like a
dying animal. Zoomout: inpossible to tell the difference.
MOLLY drags herself up to the road, gets on her feet, and
hol ds out her thunb, determ ned to get honme. W focus on
MOLLY as many cars and trucks pass her by.



15.

EXT. TIM S TRAILER - MORNI NG
Quiet in the norning.
INT. TIMS TRAILER - BATHROOM - MORNI NG

MOLLY props her leg up and unwaps the bandage. It's fresh
and bl oody, and MOLLY wi nces as she redresses her wound.

INT. TIMS TRAI LER - MORNI NG

MOLLY is in the main area, |inping, and relishes the al one
time. MOLLY wal ks to the door and enjoys the sunrise and
war nt h.

Focus on MOLLY as m ndful ness hits and all the noise drowns
out. Her eyes are focused and is renewed w th purpose.

TI MELAPSE as MOLLY finds all her needl es and paraphernalia
and dunps theminto a plastic bag. MOLLY is thoroughly

| ooki ng everywhere before finding all of it. One |ast |ook
at it frominside the bag. Then:

EXT. TIM S TRAILER - MORNI NG

From far away, a trail of enbers emanates froma trash
barrel. Zoomin and it's MOLLY as we | ook at her through the
W sps, hugging herself. Zoomin and focus on her as her face
appears to be envel oped by the wi sps. A honk wakes her from
t he trance.

TIMs truck pulls up to the trailer. TIM hops out and

i mredi ately runs to the fire, |looking at MOLLY, who | ooks to
be neditating, and then back at the fire, and then to the
bag i n her hand.

MOLLY
(dazed)
Hel | o.

TIM
VWhat the fuck is this?

MOLLY
This is sonmething | probably
needed to do a whil e ago.
TIM begins to realize what's happeni ng.

MOLLY
the right thing to do. It's



16.

TI M
What are you burning? Wat the
hell are you burni ng?

MOLLY
The drugs. Cbviously.

TI M doesn't believe it and wal ks over to grab the bag from
MOLLY. It's nostly enpty but a few syringes fall out.

MOLLY
Don't worry. | know you hide nore
in the walls. You know, the good
shit, right?

TI' M
Are you insane?! You fucking
whor e!

TIMraises his hand to hit her but doesn't land. He pulls
his arm back while MOLLY barely flinches.

MOLLY
You probably have thousands of
dollars worth nore in there.
You'l | be fine.

TI M grabs MOLLY by the shoul ders and | ooks her directly in
t he face.

TIM
You good for nothing bitch. You're
the one who wanted this in the
first place. Don't you forget
t hat .

MOLLY
Did you touch nmy daughter?

TIM angry, releases her by forcefully pushing her away.
MOLLY hol ds her ground. TIM wal ks away, to the other side of
the barrel as they stare at each other across the way.

TIM
You know, do whatever you want to
grieve. Bitch. Yell. Be a w np.
But don't touch ny things. Nunber
one rul e.

MOLLY
Answer ny questi on.



17.

TIM
| already answered you. No. Molly,
it's been a tough week, | know,

but damm it Mdlly you bitch!

TIMpoints to the fire.

TIM

| got people who want this!
MOLLY

Not ne.
TI'M

It wasn't yours to burn

MOLLY
Ever since | nmet you, ny life has
been not hing but m serable. Wiy is
t hat ?

TIM
No, Molly. That's where you're
wr ong.

TI M wal ks back to MOLLY and approaches her. He's | anky but
I nposi ng.

TIM
This ain't a Timissue. This is a
Mol ly issue. Always has been. This
began with you.

Focus on MOLLY as TIMwal ks away in the background. A m nute
passes as MOLLY thinks before turning around and yelling.

MOLLY
| f you touched ny daughter...
TIM(V.0)
Fuck off.
MOLLY
(turning back)
"1l kill you.

MOLLY drops the bag onto the ground and everything falls
out. Zoomin on the bag, then on MOLLY, then:

| NT. GROCERY - N GHT
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MOLLY wal ks t hrough the market. Her basket is full of junk
food. As she waits on line, EILEEN is besides her. MOLLY
offers a hello but EILEEN just waves weakly.

EI LEEN s |ine noves forward and then EILEEN di sappears into
the front. MOLLY | ooks forward, having nore to go.

LATER

In the parking | ot MOLLY | ooks for EILEEN after her car is
packed. EILEEN is nowhere to be found. Zoom out as MOLLY
| ooks for her.

FADE | N background noi se of a judge about to nake a verdict.

JUDGE (V.Q)
Oder. W will have order.

I NT. A FOYER - AFTERNOON

MOLLY is by herself on a bench, |ooking across the hallway.
A door opens. ERIN wal ks out followed by the woman. ERI N and
MOLLY | ock eyes and ERIN turns away, being |led down a
hal | way. Focus on MOLLY, who stands up and pursues them

JUDGE (V. O)
The followng will be effective
i mredi atel y.

(no audi o, over the judge's voice) MOLLY grabs ERIN but is
given a warning by the woman. MOLLY turns her back to her to
face ERIN. Focus on ERIN, who | ooks upset and doesn't | ook
at her nother.

JUDGE (V. Q)
Because Erin Kingsley's biological
not her has been declared unfit to
take care of her daughter, a new
guardian w Il be appoi nt ed.

(no audi o, over the judge's voice) MOLLY tries to get
through to ERIN, but ERIN won't talk, a tear flow ng down.
The woman interferes and pushes her away but ERIN puts a
hand up. ERIN points to a room nearby. MOLLY nods. The woman
| ooks upset.

JUDGE (V. Q)
The estate of John Kingsley wll
be deternined at a future date.

The gavel hits as MOLLY cl oses the door.



I NT. A ROOM - AFTERNOON

19.

MOLLY draws the blinds as ERIN | eans agai nst a board, arns

f ol ded.

MOLLY
What happened? Did they assign you
a famly?

ERI N
Technically, we shouldn't be
t al ki ng.

MOLLY
(draws the | ast
bl i nd)
" m your not her.

MOLLY turns around and approaches ERI N, | ooki ng down upon
her daughter from above, and then gets to her knees and
| ooks at her directly.

A beat .

MOLLY
Erin, I'msorry. I'msorry.
Pl ease.
ERI N
Too late. | have a nice famly
now.

(staring right at

And t hey have ny back

MOLLY
| already told you I'msorry,
baby. Pl ease forgive ne. | |ove
you.

ERI N
It...

ERI N
It doesn't matter. It's too late
now.

MOLLY
"' m sober now, Erin. I'll | ook
after you. 1'll be a good not her.

Renmember all those tinmes we tal ked
on t he phone?



20.

ERI N
VWhat about Ti nf?

MOLLY
He's...

MOLLY remenbers his rage, his TV habits, his tinmes getting
hi gh, and then:

MOLLY
It's a work in progress.

ERI N pushes MOLLY away with brute force, knocking MOLLY onto
her behind. Now ERIN towers over MOLLY.

MOLLY
Erin!

ERI N
| told you what happened. And you
don't believe ne.

MOLLY
| believe you, Erin.

ERI N
Timprobably killed Dad. Isn't
t hat enough?

MOLLY gets to her feet, furious, and points her finger from
above again at ERIN

MOLLY
You don't go around telling tales
like that. There's no proof. He
killed hinself.

ERI' N
It doesn't matter, Mom Wiy is Tim
around?

A left turn question. It's a question MOLLY has asked
herself many tinmes. MOLLY is al nbst ashaned to answer.

ERI N
You' re afraid.

MOLLY
Timis Tim Erin, |'mdifferent.
|''msober now |'mhere. Live with

me. Just nother and daughter.
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ERI' N
| don't believe you. |I'm]l eaving.

ERIN wal ks to the door. MOLLY gets to the door first and
holds it. ERIN doesn't try to get past her and al nost
resigns herself.

ERI N
| m ss Dad.

MOLLY goes for a hug. ERIN doesn't resist.

MOLLY
Me too.
A beat .
ERI N
| thought you woul d have ny back
MOLLY
It's all ny fault. But 1'll nmake
it up to you
ERI N

|'ve heard that before.

ERI N rel eases herself fromthe hug.

ERI' N

You know I'mright about him
MOLLY

But. ..
ERI' N

Mom open your eyes!
A beat. ERIN steps away and shakes her head.

ERI' N
Just | ook after yourself. Bye.

ERIN | eaves. MOLLY drops to a seat, overwhel ned. Focus on
her face as it norphs into 2016.

| NT. WLLIAMS HOVE - GUEST ROOM - MORNI NG

Pull focus from MOLLY.

"2016."
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MOLLY
Erinis alive.

JI'M
We're tal ki ng about *the* Erin,
right? The one that you' ve told ne
about daily? The dead one?

MOLLY nods.

JIM
What about the fire? Didn't you
see her body?

MOLLY
Yes.

MOLLY picks up a journal

JIM
Then what is all this? A hoax?
MOLLY
No. This is her journal.
JIM
Then you' ve been lying, is that
it, MnP
MOLLY

No, |I'm not |vying.
JIMis frustrated.

JI'M
*One* of them has to be true.

MOLLY
Wiy aren't both able to be true?

A realization slowy dawns on JIM He backs away fromthe
box.

JI'M

| know what's happening. This is
insane. This is what Dan was
tal ki ng about. You've gone nad.

MOLLY
No.
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JIM
Al right, we gotta go. This
famly is nuts. Let's go, put the
j our nal down.

At this instance, CLAUDETTE wal ks in, offering a greeting.

MOLLY
Hi , dear.

CLAUDETTE
(to JIM
This is all weird, right?

JI'M
What's going on here? Wo are you
real ly?

MOLLY
Her husband is Max. Max knew Erin.

JIM
As a kid?

CLAUDETTE
No. They were in their late 20s, |
think. I knowthis is a |lot, but
trust ne, | didn't know this
yesterday either. | just thought I
Was doing the right thing and then
it unraveled all this.

JIM getting frustrated, puts his foot down.

JIM
Mom Erin died in 1980. Howis it
possi ble that Erin grew up to be
207?

CLAUDETTE
| don't know, Jim

JI M hol ds a hand up.
JIM
(not | ooki ng)
|"mtal king to ny nother here.

MOLLY
Jim

This quiets JIMinmediately.
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MOLLY
This very nice woman housed ne,
was not hing but kind to ne, and
this is how you treat her?

JIM

This is all absurd!
MOLLY

| don't disagree, Jim but
JIM

Mom you were at the funeral

Ri ght ?

MOLLY turns to face away while JI M and CLAUDETTE are blurred
in the background. A flash to a funeral. MOLLY appears in
her 1980 form A tear drops at the grave.

MOLLY
Yes.

JI'M
Let's back up
(to CLAUDETTE only)
How d you find ny nonf?

CLAUDETTE
In the journal. MIlly is holding
it.

MOLLY offers the journal to JIM who takes it and flips
through it. Handwiting is nessy. ERIN wites about typical
girl things. Once he's done he turns to the front flap. An
addr ess.

JIM
That's the North Hi |l address.
VWere | grew up.

CLAUDETTE
The person living there didn't
know you, so | had to do a | ot of
asking around the trailer park. It
took me to the other side of town.

JI'M
And you found her nice house.
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MOLLY
(bursting out,

angry)
Jim Way won't you | et ne have
hope?

MOLLY grabs JIMw th surprising strength, making JI M open
his eyes w de.

MOLLY
Just |isten!

JIM
It's not about hope.

MOLLY furrows her brow.

MOLLY
Just... listen to what C audette
has to tell us. Pl ease.

A beat. MOLLY releases JIMand returns to the box, in her
own nind. Focus on JIM a bit disoriented. CLAUDETTE is
| ooki ng away, down at her feet.

JIM
|"msorry for distracting you.
We're |istening. Wiy are you

hel pi ng?
CLAUDETTE
It was ny duty.
JIM
To tell ny nmom about Erin? But why
now?
CLAUDETTE

Because this journal dropped out
of a box yesterday. And action
needed to be taken because Max had
forgotten about it.

MOLLY
And it led her to M not.

JI'M
VWhat made Erin so special that you
drove 7 hours to find ny nonf

CLAUDETTE
Because we had forgotten about
Erin after she went m ssing.
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MOLLY
M ssi ng?

CLAUDETTE
Maybe m ssing isn't the right
word. Max will explain better, but
from nmy understandi ng, she left in
the late 1990s. And then we never
saw her again. And don't her
parents deserve to know?

MOLLY nods but is now upset over this devel opnent.

JI'M junps

A pause.

MOLLY
He shoul d have told us back then.

CLAUDETTE

We didn't know where to begin. But
sonebody had to do sonething. And
this was the opportunity.

(to MOLLY only)
Wat chi ng you realize your daughter
had even nade it to 28, that | ook
that's why this is happening. It
was the right thing.

in.
JI'M
How do you know she's 'm ssing?

CLAUDETTE
A hunch. Max said that girl was
not hi ng but trouble.

JIM
Maybe Erin just noved on.

CLAUDETTE
Maybe. But anyway, it was worth
telling Molly.

MOLLY puts things together.

MOLLY
Max didn't see eye to eye with
you.

CLAUDETTE

A d wounds. But it's nostly '"Erin
was a grown wonman. Erin is fine.
Forget Erin.' The fight was bad,

( MORE)
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CLAUDETTE (cont'd)
but he went to M nneapolis on
Friday to vent. He'll get over it.

MOLLY
M nneapol i s?

CLAUDETTE
He'll tell you all about it.

MOLLY di gs through the box, JIM paces, and CLAUDETTE | eans
on the doorfrane. JIMtries to piece all of it together.

MOLLY
We have questions for him

JIM
It's been...
(mental math)
18? Years. Let's just assune Erin
is alive. | assune you found ny
nmom because you had an idea of
where Erin is.

MOLLY
No, Jim It was just the right
thing to do.

JI'M

(i gnoring MOLLY)
Cl audet t e?

CLAUDETTE
Your nomis right. Wen | knocked
on her door, | just thought I

needed to tell her. But when she

| ooked shocked to know that Erin

had been alive with Max, | had to
bring her back here.

A beat .

CLAUDETTE
After we left the gas station
was just thinking... what the hel
am | doi ng?

MOLLY turns her attention away fromthe box, hearing
CLAUDETTE' s voi ce. MOLLY wal ks over and gi ves her a hug.

MOLLY
You brought Erin back to ne.
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JIM
Where is she, though? |Is she
alive? | nmean, even if she was
alive like you said, is she alive

now?

MOLLY
That's what we're trying to figure
out .

The front door opens. CLAUDETTE taps MOLLY, who then lets go
of the hug and gestures downstairs.

It's just MOLLY and JI M now. The two of them exchange | ooks
and neither of them begin. But JIMjunps in first.

JIM
Mom this is nuts.

MOLLY
|"msorry | didn't tell you what
was going on. | know you were
wor r i ed.

JIM
No shit, Mom | was worried as
hel | .

MOLLY

Now do you get why | was focused
and didn't want any distractions?

JI'M
Mom listen..

JIMwal ks to MOLLY, who appears a bit overwhel ned and | ost
in her own m nd.

JI'M
" m not taking away hope, but I'm
al so being realistic. Wiat's the
end goal here?

MOLLY
To find Erin.

JI'M
And we're just taking this news as
fact now? Just |ike that?

MOLLY
Jim you think I have all the
answers. | don't have all the

answers. But | have faith. Let's
( MORE)
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MOLLY (cont'd)
just... go with it.

MOLLY sm | es and gestures downstairs.

MOLLY
Let's go downstairs.

Focus on JIM as MOLLY | eaves the room JlIM stands alone, in
t he guest room of a house of a famly he didn't know until
now, which is now forever tied to his.

JI M hears voices downstairs. Before he | eaves, he takes one
| ast | ook at the box. It |looks |ike every picture is noving,
full of life. He rubs his eyes. It |ooked like Erin, grown
up, there was no doubt. JI M| ooks, w stful, perhaps sad
even.

I NT. WLLIAMS HOVE - LIVING ROOM - MORNI NG

Downstairs, JIMfinds a man he doesn't recognize. He then
hears a voice he does recognize.

KELLY
worried about you.

In the other end of the room JIMfinds KELLY and MOLLY
talking with each other. JIMstands there, folding his arns.
KELLY noti ces and beans.

KELLY
(pointing at MOLLY)
Here's your nom

Meanwhi | e, CLAUDETTE appears fromthe kitchen with a bottle
of water. Her eyes dart between JIM KELLY, and the unknown
man.

CLAUDETTE
(pointing to the
man)
Jim that's Max.

JIMreceives the bottle of water. JI M and MAX exchange nods.

CLAUDETTE
Jim I'mtold that you know this
young | ady here?

MAX
| found her outside, and she told
me that she knew Cl audette and she
was | ooking for a Mlly.
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MOLLY
Yes, that's ne. This is nmy live-in
assi stant .
KELLY
| hel p her renenber things.
(to MOLLY)

We drove here from M not | ooki ng
for you, Ms. Kingsley.

MAX
Why were you outsi de?

JI M exchange nasty | ooks, but KELLY answers first.

KELLY
He wanted nme outside. Ask him

MAX

(to JIM
And who are you?

JIM
Jim Mlly's son.

MAX
How did you find us?

JIM are both about to answer but first...

MAX
(to MOLLY)
Wait. Kingsley. You're ..
(a beat)
Erin' s nother.

MOLLY nods. MAX turns to CLAUDETTE and gives an angry | ook.

MAX wal ks

CLAUDETTE
It was the right thing to do.

MAX
You just won't leave it al one. Now
we got a famly reunion here.

past everyone and goes upstairs. There's an

awkward silence that foll ows.

MOLLY
He'll know nmore about Erin.
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JI'M
Mom give hima mnute. He just
got back.

CLAUDETTE

Let me go talk with him

KELLY
He | ooks pi ssed.

CLAUDETTE qui etly goes upstairs. JIM MOILLY, and KELLY | ook
at each other. The three of themare in the wong house at
the wong tinme. MOLLY nmakes her way upstairs. JIMrushes
over and grabs her arm

JIM
What are you doi ng?

MOLLY
|"mjust getting the box of Erin's
things to show Kelly. Al right?

A beat. JIMrel eases MOLLY, who then goes upstairs. KELLY
| ooks baffl ed.

KELLY
Erin's things?

JIM
What happened to let ne talk first
and you wait outside?

KELLY
(ani mat ed)
Wanted to get things noving. In
the police, gotta nove things
along, let's go. You're the one
that wanted to get this over wth.

JIM
Things are different now.

KELLY bears a grin and points at JI M

KELLY
*Told* you it wasn't going to be
t hat easy.

JIM

It's like Maury.



KELLY
Hold up. Is this juicy famly
hi story?

JIM
It's looking to be that way.

KELLY
Does it involve a paternity test?

On a serious note now...

JIM
Kelly, that really *is* Erin's
t hi ngs upstairs.

KELLY
Wiy do they have Erin's things as
a kid?

Noi se fromupstairs. In one room a bit of talking, maybe
arguing. In the guest room MOLLY is funbling around with
t he box. They both stare upstairs.

KELLY
That's why Ms. Kingsley is here.
This is all weird.

JIM
That's not the weirdest part,
t hough. That box is full of Erin's
t hings fromwhen she was 28. O
around that age.

A beat. KELLY | ooks doubt ful.

KELLY
No way. They're playing you.

JIM
That was ny first thought. But it
| ooks real. Mlly says that's her
journal. Everything | ooks..
aut henti c.

KELLY t hi nks.
KELLY

If that's real, then damm, things
are different.
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JIM
You get why it's not as easy as
just taking her back to M not now.

MOLLY appears at the top, now descending with the box. KELLY
hel ps her.

KELLY
Ms. Kingsley, is this really from
Erin?

KELLY takes the box. MOLLY exhal es and t hen:

MOLLY
Yes, dear.

KELLY takes the box and brings it to the living roomtable,
pl opping it down.

KELLY
And this is Erin from.. recently?

MOLLY
It was from al nost 20 years ago.
Erin woul d have been..

MOLLY takes a | ook at JIMand KELLY, both waiting for an
answer .

MOLLY
Vell, Erin would be about your
age, you two. Al npst 30. How odd.

KELLY
But Erin died in a fire.

MOLLY doesn't answer but instead, internally, her thoughts

are formng, like she is trying to resolve this herself.
JIM
Erin would be ... 45... 46. My 46
year old sister, that is a weird
t hought .
KELLY

Yeah, you probably needed one of
those in your life.

JIM
Al'l right, now you're getting too
confortable insulting ne.
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MOLLY gasps. A beat. KELLY and JIMrush over to her. It's
i ke MOLLY is having a vision as she sits herself down,
KELLY assisting. JIM next to her, holds her hand. MOLLY
insists that she's fine.

MOLLY
My nenory is failing ne.

KELLY
Ms. Kingsley, you told ne that
your daughter Erin died in a fire
in 1980. What el se do you
remenber ?

MOLLY
| buried her. | saw her body.
Pi eces of her dress.

KELLY and JI M exchange worried | ooks.

MOLLY
But honestly, it was all fuzzy
until the very day that Jim
arrived.

MOLLY beans, |ooking at JIM

MOLLY
It had been a rough few years. But
when you arrived on ny doorstep,
things just got better. W fed
you, |loved you, it was what we

needed.
KELLY
That woul d be Joe?
MOLLY
Yes. A good man.
A beat.
MOLLY
But before that... John had di ed.
Erin was making trouble. | had a

breakdown. Dan hel ped ne. But it
wasn't good.

KELLY
Dan nentioned Tim D d you know
hi n?
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MOLLY' s eyes gl aze over and her eyes dart back and forth,
| ooki ng for enem es.

MOLLY
s he here? This is why we have to
find Erin. To protect her from
Tim

MOLLY grabs JIM

MOLLY
Jim promse ne that you will find
her. Erinis all alone. It's
because her nother failed her. If
t hey take nme away, prom se nme
you'll find her.

JI'M
Who' s taking you away from here,
Monf

MOLLY doesn't respond but | ooks away, distracted again,
pulling the box to her. KELLY takes over.

KELLY
Ms. Kingsley, Jimwll do his
best .
MOLLY
That's what | want to hear.
KELLY
WIIl you tell nme nore about Erin?
MOLLY
Erin was ny light. | did
everything for her. | tried to.

Erin wasn't the nmost well behaved.

The background noi se fades to a nuffle. To JIM the box

gl ows, He peeks inside and it | ooks |Iike a nmatchbook is
bursting into flames. Another look, and it's just a normal
mat chbook.

JIMfinds a Polaroid. It's at a fair. Amerry go round is in
t he background, and it begins to nove. Zoomin, an eerie
feeling taking over. The focus of the picture is MOLLY,

ERIN, and two ot her people. Focus back to JIMand then to
the picture. An unsettling vibe. Then:
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EXT. TRUCK YARD - NI GHT

Two figures, in a truck yard, walk down the mddle at a
bri sk pace.

"1998. "

The figure in the front, ERIN, wth her bags, is |eading
while the figure in the back, MAX, is pursuing.

MAX
VWhat's the rush?
ERI N
Just want to get going.
MAX
Again, I'moffering ny place.

Until you get on your feet.

ERI N
Very forward, aren't you?

ERIN finds herself at the end of the yard, |ooking both ways
and finding a notel at one end.

ERI N
Thanks for the lift.

MAX jogs up to ERIN. ERIN i mredi ately | ooks away.

MAX
Not gonna bite.

ERI N
My trust |levels are, you know,
very |low right now.

MAX
| understand. | just want to know
you' re going to be okay by
yoursel f.

ERI N
Yes, and | don't need a babysitter
ri ght now.

A beat, as MAX backs up the other way into the parking |ot.

MAX
Fine, have it your way, Erin. But
eventually, in your life, you're
going to need to take help.
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ERI N
That's what everyone tells each
other. And then they end up
getting kicked around.

MAX
Not ne.

MAX turns around and | eaves. ERIN wal ks to the notel. They
are franmed on opposite ends. ERIN | ooks at her wallet. MAX
peeks to ook if ERIN has reconsi dered but then keeps

wal king. ERIN, after thought, tal ks facing the opposite
direction:

ERI' N
Wiy are you hel pi ng nme?

MAX
It's the decent thing to do for an
old friend.

ERI' N
But it's been ages.
MAX
And?
ERI' N
Haven't you forgotten about nme?
MAX
No.
A beat .
ERI' N
|f there's nore than just being
friendly, I"'mgoing to kill you

Focus on ERIN, | ooking at her wallet, finding the $20 only.

ERI N
I wll kill you.

MAX
Hear d.

ERI N

Then what are you waiting for?

MAX
For you to be ready.
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Zoomout as ERIN wal ks to find MAX. ERIN wal ks right past
himto the parking |lot. FADE TGO
EXT. MAX'S VAN - NI GHT

The darkness of the road enconpasses the van as it drives
t hrough rural areas. No other vehicles pass.

EXT. A HOVE - N GHT

ERIN and MAX wal k to the front door of a hone.

ERI' N
Ni ce place. Trucker incone gets
you this?

MAX

It's all right.
MAX opens the front door. ERI N wal ks right past him and
explores. MAX enptily gestures for her to go in and then
fol | ows.
I NT. WLLIAVMS HOVE - LIVING ROOM - NI GHT

ERI N | ooks around in awe. MAX grins as he turns on the
lights. The hone is nodest.

ERI N
Your nom hone?

MAX
Very funny.

ERI N

It's all yours?

MAX
Actually, it was ny fol ks' place.
But when they died, ny sister and
| took it over. Laura noved away.

ERI N | ooks around the living room at the fam |y photos.

ERI N
Nice famly.

MAX
Thanks.

ERI N

Even if my nom had noney, she
woul dn't pass it down.
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A beat .
MAX
Take the bedroom [|'Il take the
[iving room
ERI N
No, I'll be fine here.

ERI N t akes refuge on the sofa and drops her bag onto the
floor.

MAX
You' ve had a | ong night.

ERI N hol ds her hand up.

MAX
right, no babysitting. At
| east let nme get you bl ankets.
That all right, nmy queen?

ERI' N
I f you want me to be warm then
yes.

MAX rolls his eyes and wal ks upstairs. Once MAX has left,
ERIN enpties out her bag onto the floor and then | ooks for

t he door, neasuring out how long it would take to get to the
exit.

ERI N i nspects once nore for red flags around the living room
but finds none. Focus on ERIN as she rests on the sofa
again, appearing to finally rel ax.

ERIN has fallen asleep by the tinme MAX has descended with

t he bl ankets. MAX then waps ERIN in one of them and turns
off all the lights. Focus on ERIN, finally getting a good

ni ght of rest. FADE TO

EXT. WLLIAVS HOVE - MORNI NG

The sun rises and shines light on the hone.

| NT. WLLIAVMS HOVE - LIVING ROOM - MORNI NG

Awake. ERIN wakes up violently and gets to her feet, |ooking
in both directions, tossing blankets all over the floor. The
lights are off.

ERIN, realizing no danger is around, then plops back down. A
m gr ai ne.
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MAN (V. Q)
Erin?

ERIN turns around and notices a man, about her age, that
| ooked exactly |ike her.

ERI N
Who are you?

MAN
It really is you

A beat. An eerie vibe. Then:

MAX (V. Q)
You' re awake.

ERI N turns back around and notices that MAX is in the
kitchen, |ooking baffled.

MAX
Who you tal king to?

ERI N
VWho' s that?

ERIN turns around to tell MAX but the nman is not there
anynore.

MAX
Who' s who?

ERI N
Never m nd. He | ooked exactly Ilike
ne.

MAX
You need coffee, and I'll nmake you
a pot.

ERIN gets to her feet and nmakes her way to the kitchen.

ERI N

"1l make it. What you got?
MAX

No, no, you're the guest. I'I]

make it.

ERI N bunps her way past MAX and | ooks around the kitchen,
i gnoring him
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MAX
Orrrr you'll make it. The
machi ne's over there. Filters..

ERI N
"1l figure it out.

MAX
(turns to face
ERI N)
| ndependent woman. | like it.

ERI N
Pl ease.

MAX wat ches ERIN go through the routine. ERIN doesn't mss a
beat .

ERI N
Until | get a job. Then Il
| eave.

MAX

That's not what | was going to
talk to you about.

ERI N
But you thought it. Gotta be
useful in the neantine.

MAX
Erin, you don't have to be
"useful .’

ERI N
Are you going to help ne find a
job or not? Oherwise, |I"Il just
hel p nysel f.

MAX
Yes.

MAX f acepal ns.

MAX
Al right, all right. Look, after
breakfast, we'll go into town.

There's plenty of jobs there.
ERI N gets the pot dripping.

ERI' N
You got off today?



ERI N | eans back onto the fridge and watches the pot.

MAX
Actually, yes. You found ne at a
good ti ne.

ERI N
(eyebrow rai sed)
Real good timng there.

MAX
This wasn't part of a grand plan.
Just good | uck.

on ERIN through the pot as it makes noi se.

ERI N
Anything's better than G and
Forks. Even if it is this dingy
kitchen from 1950.

MAX
(shaking his head)
My parents did not have great

A beat. MAX | eans in.

An unease

taste.

ERI N
It's still an inprovenent from
M not .

MAX

| f you don't m nd nme asking, what
happened? Why were you on the run?

ERI N
| do m nd.

MAX
Al righty then, well, what was
your previous job? W'll work with
t hat .

brews in ERIN as we focus on her. Then:

ERI N
Fine. Bad relationship. Happy?

MAX
Is it over?

ERI N
lt's...

42.

Focus
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A fl ashback, now inside the house, being thrown around the
house, w thout words, ERI N | ooking |ike an abused puppy,
MARTY | ooki ng |i ke an abusive pet owner.

ERI N
yeah.

MAX
Don't have to worry about any
| eal ous exes follow ng you across
M nnesot a?

ERI N
No.

MAX
Good. Now, job history?

ERI N paces around the kitchen. MAX cautiously watches her.

ERI N
| didn't have a job there. H's pop
was | oaded. W& were fine.

MAX
Then boy, do | have the job for
you!

EXT. A GROCERY - AFTERNOON

ERIN and MAX | ook upon the gl ass facade, grocers entering
and |l eaving. Their reflection portrays a grunpy ERIN and an
excited MAX about to explain, but then w thout warning, ERIN
turns around and | eaves.

ERIN (V.Q)
| hate you.

EXT. ST. CLOUD DOWNTOWN - AFTERNOON
Once again, ERIN is wal king away and bei ng pursued by MAX

ERI' N
| "' m not baggi ng anybody's
groceri es.
MAX
It's a decent wage. And | know t he
person there, too. They'll hire

you today.
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ERI N
(i ncredul ously)
Are you friends wth everyone in
t own?

MAX
When you're friendly, Erin, people
are friendly back.

ERI N keeps retreating, feeling the | ooks of everybody who
are eyeing her like an alien. The audi o goes quieter and
then ERIN turns around to face MAX directly.

ERI N
What' s everybody's probl em here?

MAX
You gotta take it easy, Erin.

ERI' N
Does everyone around here bag
groceries or punp gas or what?

MAX
Don't even joke. If you want,
we'll get you punping this
af t er noon.

ERI' N noti ces people keep |ooking at the two of them ERIN
throws her arnms up. "Got a problen?" MAX puts her arns down.

ERI' N
| need space, tinme, to think about
it.
(hol ds her hands
out)
Pl ease.

MAX
Al right. An hour? Back at the
par ki ng | ot.

ERI N
Fi ne.

Focus on ERIN, watching MAX wal k away as he greets nore
peopl e. Fade in |ight nusic.

ERI N wal ks around town, avoiding people's paths and wal ki ng
briskly, pulling down wanted ads. ERIN | ooks lost in this
weird | and.

I NT. FURNI TURE SHOP - AFTERNOON
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ERIN wal ks into a furniture shop, browsing tables and other
accessories. ERIN | ooks at one table and rocks it. A flash
to ERIN being thrown against a table. ERI N rocks it again,

and then once nore, but it won't budge.

On the way to the exit, ERIN notices the wanted ad phone
nunbers are all gone.

EXT. DOMNTOM - AFTERNOON

ERI N wal ks through shops on the nmain street, energing

enpt yhanded. Eventually, with a resigned expression on her
face, ERIN plops herself on a bench and watches a young
not her feed her daughter a pretzel.

A flashback to the nmerry go round at the fair. ERIN, at the
top of the wheel with TIM | ooking down and not finding her
not her, then back at TIM who | ooks |ike the devil. TIM
raises his fingers to his lip.

Back to present. Focus on ERIN as audio is quiet.
EXT. A ROAD - AFTERNOON
From the di stance, a woman wal ks alone. It's ERIN

Many vehi cl es are honking their horns. Around the bend, a
van appears, driving deliberately. It's MAX, |ooking for
ERIN. ERIN notices and tries to walk away. The van pulls
over while the other vehicles pass.

ERINis a few feet ahead as MAX exits the van.

MAX
Hey! Where you goi ng?

EXT. LAKE GECRCE PARK - AFTERNOON

ERI N makes her way around the | ake, passing many people. MAX
pursues, yelling for her, and eventually grabs her. ERIN
furiously throws himoff and he hits the ground.

MAX
Whoa whoa, what happened, Erin?

ERI N | ooks at MAX, fury boiling, and then | ooks around as
nmore people are gathering to find out what happened. ERIN
tells themto | eave, and they di sperse. MAX has gotten to
his feet. ERIN feels the fury dissipating.

ERI N
Don't touch ne.
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MAX
| get the picture. You don't want
nmy hel p. You don't want anyone's
hel p.

MAX dusts hinsel f off.

MAX
"' m done with you too. Get your
things fromthe house and then
you' re gone.

A beat. More people wal k by, not |looking this tinme. MAX
begins to wal k back. ERI N doesn't nove. MAX noti ces,
i ncredul ous, and holds his arnms up. A mnute passes.

MAX
Now what is it?
ERI N
It's not worth it. I'"mdoing a
favor for you by | eaving.
MAX
VWhat are you tal ki ng about ?
ERI N
You think I"'mnot worth it,

ei t her.

ERI N expects MAX to deliver a long diatribe about esteem and
braces hersel f.

MAX
Erin, you have to get over this
idea that you're not worth it. |
don't know what Marty brai nwashed
you into thinking, but this is
Max. Not Marty.

MAX wal ks forward, arnms out. ERIN instinctively backs up.
MAX noves forward again, not aggressively, but gently. ERIN
backs up, but |ess now. MAX then asks for perm ssion to hug
with his eyes. ERIN reluctantly nods. They enbrace.

ERI N
Max?

MAX
MVax.

ERI N breaks the hug.
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ERI N
Erin.
MAX
Now we' re tal ki ng.
ERI N
| didn't find anything | |iked.
guess |I'l1 bag.

MAX and ERIN turn around and wal k back around the | ake to
t he van.

MAX (V. Q)
You really don't want to punp gas?
It's fun.

ERIN (V. O)
Does that nmean | have to fill your

t anker up?
MAX turns to ERIN and prods her.

MAX (V. Q)
Definitely.

ERI N nudges back but with greater force. MAX al nost gets off
bal ance.

ERIN (V.Q)
It's bagging then. But aren't you
ki cking nme out?

MAX (V. Q)
Meh, let's nove on. W're getting
you a job at the grocery!

ERIN (V. Q)
Hoor ay.

Zoom out and the two of them blend into the group of people.
FADE TO

| NT. GROCERY - MORNI NG

No audio. ERIN, in a blue uniform is bagging things. Two
wonen on line talk anong thensel ves nearby, |ooking at ERIN
ERI N i gnores them

Wen the two wonen get to the front of the line, they | ook
i ke they have many things to ask.
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WOVAN
You're Erin Kingsley.

ERI N, bl ank expression, nods.

ERI N
You are?
WOVAN
(to WOMAN 2)

Erin doesn't renmenber us.

WOVAN 2
We were in your graduating cl ass
of 1998. You know, the one you
didn't go to.

ERIN bags wth added fire in her eyes.

ERI N
That was years ago.

WOVAN 2
Life didn't work out for you in
Nort h Dakot a?

WOVAN
Wasn't it in M nnesota?

VWOMVAN 2
Does it nmatter?

A beat. ERIN holds her breath, not wanting to make things
wor se.

WOVAN 2
Did you get bored of the house
t hat Mommy bought you to live in
after graduating? Is that why
you' re back?

ERI N rai ses her finger and | eaves the non bagged groceries
out. She marches out as we follow her, angry, and take in

her enotions as she lights up a cigarette and takes a drag
in the alley.

Anot her bagger timdly wal ks up to ERIN and waves hell o.
ERI N nods.

BAGGER
They need you back.
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Focus on ERIN, who tosses the butt out and wal ks out of the
al l ey.

EXT. WLLIAVS HOVE - NI GHT
The lights are out in the hone.
| NT. WLLIAVMS HOVE - KITCHEN - NI GHT

Peek in on ERIN, who is dialing a nunber. Aring on the
ot her end, but ERIN di sconnects before anyone talks.

ERIN repeats this twice nore. On the third round, ERIN lets
the other person talk. It's a distorted voice. But it's
i mredi ately recogni zabl e.

MOLLY (V.Q.)
Erin. Don't hang up.

ERI N repl aces the receiver without hesitation, her hand
trembling like it was going through hypotherm a. A bizarre
grin forns on her face.

A view fromthe burners. ERI N approaches and turns on the
burners. A flame appears, ERIN places her hand over the

flame. Music plays, a Pink Floyd piece. ERIN grimces but
| ooks eerily happy.

"END OF EPI SODE 1. 04"

FADE QUT.



