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FADE | N:
EXT. WLLI

AMS HOVE - AFTERNOCON

"EPI SODE 1.06: THE SON AND H S FRI ENDS"

The WLLIAVS hone is quiet for now.

"2016."

Move in through the front door.

| NT. W LLI

AMS HOVE - LIVING ROOM - AFTERNOON

MAX and CLAUDETTE take the stairs down, MAX wal ki ng ahead
and directly to the kitchen while CLAUDETTE takes her tine.

KELLY appears fromout of franme on the right,

gquesti ons.
CLAUDETTE

| ooki ng to ask

Move slowy up the stairs as they tal k, KELLY and

| eaving the frame inch by inch

KELLY
Heard a |l ot of loud... talking.

CLAUDETTE
We had to get everyone on the sane
page. Mol ly keeps doubting
hersel f.

KELLY
And what page are we tal king here?

CLAUDETTE
About Mol ly's daughter, Erin. W
had to convince her that Erin was
here many years ago, as an adult.

KELLY
(hushed)
That's true then?

CLAUDETTE
Ch, yes, she probably told you
about the fire, many years ago.
The poor woman, that's why | had
to bring her to see for herself.
That she was alive and well here.

KELLY
Now | don't know what to think.



They both | ook upstairs. The two of them are now out of
frame as the focus noves there, up one by one. The voices
grow | ouder fromupstairs and di m ni sh downstairs ..

CLAUDETTE (V. Q)
Jimand Molly, they need tinme to
talk. It's a lot to process.

KELLY (V. Q)
Poor M's. Kingsley.

Move to the top of the stairs and then into the guest
bedr oom

I NT. WLLIAMS HOVE - GUEST BEDROOM - AFTERNOON

MOLLY is at the desk flipping through the postcards while
JI M paces around the room

MOLLY
WI1l you stop noving, please? It's
maki ng ne dizzy.

JI'M
Are we really going to | ook for
Erin now?
MOLLY
Yes. W'l| start here with the
addr ess.
JI M st ops paci ng.
JI'M

And if that's a dead end?

MOLLY
It doesn't matter. It's a nmother's
duty to protect her daughter.
failed her before, and now | have
to find her.

MOLLY gat hers the postcards and bunches them up.

JI'M
Wiy didn't you tell nme any of
t hese details before?

MOLLY
Wbul d you have |istened? Al you
did was push nme away.



JI'M

(of fended)
That's not true. | did not push
you away. But after your noping
all day, it got old, all right?!

MOLLY

Exactly. You didn't want to hear
more. And | don't blanme you, Jim
| don't. | wanted to protect you
fromall of this. Don't you
remenber on 9/11? You probably
don't.

(fidgets with the

post car ds)
You didn't | ook at any TVs that
day.

Focus on JIM A flash to young JI M and younger MOLLY at the
rest area, being led away by MOLLY. Back to the present,
focusing on JIM

MOLLY
| didn't protect Erin. But |
protected you, right?

A beat .

JIM
What do you nean, you failed her?

MOLLY' s eyes gl aze over again as she travels away to the
past in her m nd.

MOLLY
There was no way that Erin would
be alive in 1998.

MOLLY pauses, thinking, weighing her options.

MOLLY
The police... knocked on nmy door?
But | didn't believe them Erin
was dead.

JI'M

The police? Wien was this again?

MOLLY
1998.



JI'M
Then this was way after 1980. What
did they tell you?

MOLLY is hesitant to answer, but whispers her response.

MOLLY
Eri n was dead.

JI'M
Hold on. Are you m xing up tine
peri ods again?

MOLLY
(shaki ng her head)
No, it's not |ike that.

JIM
Then tell nme why would they tel
you again, a thing you already
knew, 18 years later?
(a beat)
Unl ess that nmeans that Erin was
alive then?

MOLLY
They tried to tell nme. | think.
"' m not sure anynore. But then
they left nme alone. | was...
enot i onal .

JIMis uncertain what to make of this. He slows his pace
down.

JI'M
And you're positive this happened?
It's been 18 years.

MOLLY
(i nsistent)
Yes.

MOLLY turns away, tears dropping, and drops the postcards
back in the box. MOLLY feels incredibly ashaned.

MOLLY
didn't know what was real

JIM
But what if they had new
i nformati on?

A pause.



MOLLY

(meander i ng)
Oh, but Jim they felt pity for
me. They knew a grieving not her
was the worst person to tell. They
t hought it was denentia. But...
Erin had been dead. How was Erin
dead agai n?

MOLLY and JI M are facing each other now.

JIM
It's not... really your fault,
Mom
MOLLY
But... a nother doesn't give up on

her daughter.

JI'M
That's why you al ways thought Erin
wasn't dead.

MOLLY
There was a fire, Jim in a
trailer. Erin's body was there.

A flash to a grieving younger MOLLY, black with ash and fire
everywhere, being restrained by firefighters as yells echo.

MOLLY (V. Q)
It was the end. But then it
wasn't.

Back to the present. MOLLY is lost in a daze.

JI'M
Mom you needed to tell ne these
t hi ngs about Erin. It would have
taken a | oad off of you and it
woul d have hel ped us under st and.

MOLLY | aughs, a first in a while, and then they hug. It's a
hug that they haven't had in a while.

MOLLY
What woul d your nother do w thout
you? When you arrived on ny
doorstep, it really was a mracle.
(a beat)
And to have a little boy that
actually | ooked Iike a Kingsley.



Focus on JIM He is full of uncertainty.

MOLLY
Whoever dropped you on ny doorstep
in 1988 really nade a m st ake.

JIM
Let's focus. W're going with the
"Erin is alive" theory, right?

MOLLY nods, finally breaking the hug and letting JI M
br eat he.

JI'M
Now t hi nk, do you renenber
anything el se the police told you
in 1998 before they left?

MOLLY wal ks back to the desk, | ooking back at the photos.

MOLLY
What ever you find, you have to
prom se not to judge ne.

JI'M
Monf

MOLLY
Peopl e kept trying to push ne back
on track. But it didn't work.

MOLLY turns around and exposes her forearns. It's full of
pi erci ngs and brui ses.

MOLLY
In the end, | was trying to give
you a better life. You and Erin.
But | was weak. Forgive ne.

MOLLY breaks down onto the floor and JIMrushes over to grab
her, |l eaning against the wall to hold her.

MOLLY
What if the police knew about Erin
then but | drove them away? And
what if they never return?

MOLLY shivers, an echo of a past pain.

JI'M
find her. You'll renenber as

V' |
we go al ong.



MOLLY
Erin is fading away.
(a beat)
When Cl audette knocked on the
door, | had to go.

JIM
To hel p you renenber.

MOLLY nods.

JIM
(repeats)
We'll find her.

Focus on MOLLY, in JIMs arns, and push in. MOLLY | ooks very
old and weary, like a generation of guilt has nmade her
exhaust ed.

A flash to a younger MOLLY, and TI M hol ding her as MOLLY
al nost ODs. TI M| ooked enpathetic, alnost. Flashes of

angui sh. Then we're swooped back to the present, and MOLLY
feels this pain again. MOLLY |l eaps to her feet, throw ng
back JI M

MOLLY
| need to use the bat hroom

Bef ore MOLLY gets to the door, JIMrushes there, bl ocking
t he path.

JI'M
You're better than this, Mom It's
been years.

MOLLY
Oh pl ease. The whi skey on your
breath. Everyone's weak
occasional ly.

MOLLY tries to get the door open but JIMdoesn't let it
budge. JI M holds MOLLY and | ooks at her eye to eye.

They stare at each other, separated by generations, but
sharing problens as one famly. MOLLY breaks away, as though
ashaned of her actions.

MOLLY
(def eat ed)
This isn't fair.

A rage is boiling.



JIM
What isn't fair is that ny own
nother let this guilt eat her and
kept it to herself, and just left
t

everyone else in he dark.
MOLLY
(mani c)

This isn't fair. Where's John?
He' || know what's happeni ng.

Wth force, MOLLY pushes JIM away fromthe door and nmakes
her way out into the hallway.

MOLLY (V.Q.)
(fromthe hallway)
He'l | know about Erin. Timwll be
mad.

JIMgets to his feet. Push back to reveal the box, which JIM
hovers over.

| NT. WLLIAVS HOVE - UPSTAI RS HALLWAY - AFTERNOON
JIMwal ks into the hallway. MOLLY is downstairs. Follow JIM

as he wal ks downstairs to follow, but he imediately finds
KELLY restraining MOLLY who is trying to | eave the hone.

MOLLY
Kelly, he'll know where Erin is.
John wi Il know.

KELLY

Do you nean Joe? Joe's not here
anynore, Ms. Kingsley.

MOLLY | ashes out, angry.

MOLLY
No, John.

JI'M
He' s dead, Mom

MOLLY
He'll know where Erin is.

JIM hol ds up the postcard with the address.

JI'M
W have a | ead. Renenber?



KELLY
John won't tell us anything from
t he beyond, Ms. Kingsley. Let's
just take a breath.

MOLLY breaks away from KELLY and runs for the door but JIM
grabs hold of her before reaching the door.

JI'M
What's your plan? Run to the
graveyard?

MOLLY
The plan is to find Erin.

MOLLY breaks free again and this tinme pushes both of them
away.

KELLY
W t hout hel p?

MOLLY

(1 gnoring)
John wi Il know.

JIM
He won't. He's dead. \Were are you
goi ng?

MOLLY pronptly turns around and | eaves. KELLY goes after
her, looking at JIMfor help. JIMdoesn't nove.

KELLY
(frustrated)
Are you seriously just gonna stand
t here?

JI'M
She's an adul t.

KELLY
(furrowed eyebrow)
But it's different this tinme. It's
like she's not... present.

JI'M
Wel cone to her reality.

KELLY rolls her eyes and grabs her things fromthe table
near by. Before | eaving:



10.

KELLY
| f you' re wondering why you and
your nother aren't bonding, this
IS why.

JIM
| wasn't wondering.

KELLY ignores himand | eaves the hone. Focus on JIMas the
pressure builds within his ears. It boils. Then a noise from
the other end of the room A woman gets to her feet.

JI'M
(not sure what
he's | ooki ng at)
Erin?

WOVAN
Who are you?

JIM
(not bel i eving)
It really is you

A beat. ERIN is about to talk but there's a knock on the
door. JIMturns around and gets the door. It's KELLY,
draggi ng MOLLY back inside. JIMturns back to | ook at ERIN.
ERIN is not there.

JIM
(to KELLY)
Good hustle, Kelly. Real police
wor k t here.

MOLLY
Have you found Erin yet?

Focus on JI M but he doesn't answer.

JIM(V.Q)
VWhat a ness.

I NT. WLLIAMS HOVE - DI NI NG ROOM - AFTERNOCON

JIM and KELLY are on opposite ends of the table. JIMis
dri nking a whi skey. KELLY is drinking water.

JIM
Now what ?

KELLY
Take her hone.



JI M refuses.

KELLY pul |

JI M | ooks

KELLY
She's not wel l.

JI'M
What about her neds? Did you bring
t hent?

s the bottles fromher bag, rattling them

KELLY
It's ny job. Renenber?
JI'M
wn't that hel p?
KELLY
It'Il help alittle, but she needs

to be home. O herwi se she won't
get better. It's this new
envi ronnent .

JIM
It wasn't all positive vibes in
M not, either.

KELLY
It's Erin's vibe. She was here and
it's messing with her.

away. JI M knows about ERIN s vibe.

JIM
When did you becone a
spiritualist?

KELLY
Just take her home. Yes, it's your
mom but it's ny job to ensure
that your nother is healthy. W'l
go toget her

JIMthinks, then nods.

JI Mt akes

JIM
You're really working for that
badge.

KELLY

Protect and serve, right?

a dri nk.

11.



JI'M
VWhat about Erin?

KELLY
VWhat about her? The police wll
handle it.

JI'M
Way don't *you* just handle it?

KELLY
Ha ha. But seriously, just |et
them do their job.

JIMs takes one nore drink. No nore whiskey.

JIMgets to his feet to pour

JI'M
| nmean. ..
(a beat)
Wiy don't we | ook? We have a | ead
on Erin. And you want to be an
officer. To hel p people |ike your
nom

KELLY
We should just get Ms. Kingsley
home. Your nommy issues are nore
i nportant than ny aspirations.

JIM
(hol di ng the
gl ass, pointing
at her)
There's the Erin we know.

hi msel f nore whi skey. He

12.

wanders his fingers through the bottles before finding one

he |ikes.

JI M pours hinself an expensive | ooking gl ass.

KELLY
Wanna ease up on the booze, man?
It's not your hone.

JIM
Eh. C audette didn't object.

KELLY
It's probably not hers.
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KELLY
By the way, *you* were the one
that wanted to bring her hone.
Renmenber ?

JIMtakes a seat.

JIM
But now Erin's in the picture.
KELLY
(riled up)

VWhat happens if Erin turns up
dead? Then there's another funeral
and your nmomis devastated, again.
Wuld that be worth it to satisfy
your ego?

JIM
Ego? |Is that what you think? This
is what ny *nont wants

KELLY
No, it's what *you* want for your
own personal worth. To prove
yourself and earn Momy's | ove.

JI M sl ans the whi skey down onto the table and it spl ashes
everywhere. The two stare daggers.

JIM
Now | ook what you nade ne do.
KELLY
You're bl am ng ne?
JIM
(poi nting, glass
i n hand)

We just nmet yesterday. Don't talk
to me about ny relationship with
nmy own nom

KELLY
This journey is all about you,
isn't it? An ego trip.

JIMgets to his feet and | ooks for nore al cohol. KELLY
follows and tries to prevent himfromdrinking nore, but JIM
grabs her wist and throws it aside. KELLY, instead of being
angry, tries to get in his face nore.
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KELLY
Even if Erin is dead, it doesn't
matter to you, as long as you
prove yourself to your nother

JIM pours a glass w thout |ooking and downs it. He then puts
the gl ass down and gets a towel to wi pe the alcohol while
KELLY just watches him This happens for a mnute, until:

JIM
" msorry about the..
(he gestures to

his wist)

JI M stands up and tosses the towel aside. KELLY waves the
apol ogy off w thout saying a word.

JIM
No, it's not fine. You told ne not
to before.
KELLY nods.
KELLY

| want to be on your side.

JI'M
This whole thing, this would be
for me and her. Wiy are you not
acknow edging that it's what ny
nmom wants too?

KELLY
But isn't it your responsibility
to figure out what is best for
your nmomright now? Do you really
want to go on a quest right now or
| ook after her?

JI M pours hinself one nore. KELLY tsks himbut has nothing
else to add. The two of themreturn to where they were
originally. KELLY remai ns standi ng now.

JIM
The responsible thing would be to
listen to your nother. |f your
not her wants you to | ook for your
sister, | would oblige that.

KELLY
That woul d be true if your nother
didn't need hel p al ready.



JIMdrinks. H's viewis extrenely blurry now.

JIM
Why don't you just be her damm
daught er then, because you know
her better than ne apparently.

KELLY
Were do | register?

JIMgives a mddle finger. KELLY just makes a face.

JIM
| want to get to the bottom of
this. Apparently, they had knocked
on her door in 1998. The police
had i nformati on.

KELLY fol ds her arns.

KELLY
| nformati on? About Erin?

JIM
Yes, and she turned them away,
never heard what they had to say,
because. . .

KELLY
(piecing it
t oget her)
she thought they were just
going to repeat the Erin is dead
news.

JIM
Yes. This is why we need to step
in here, since she obviously has
no i dea how to handl e these
t hi ngs.

A beat. KELLY paces now. JIMis feeling woozy.

KELLY
And it was definitely *new
i nformation?

JI'M
She didn't say.

KELLY
Ckay, then don't be so harsh on
her. This whole thing has hit her
like a ton of bricks and she needs
( MORE)
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KELLY (cont'd)
down tine. That's nore reason for
her to go hone.

JIMis frustrated but KELLY has nore to add.

KELLY

Pl us, do you want that risk?
JIM

O?
KELLY

|f you find Erin, and it's bad
news. Want to break that to your
nonf?

A pause. JIMtakes his time with his last drink. The
reflection fromthe glass glistens.

JI'M
| need to break the news either
way. Not the police.

KELLY
Are you sure you know what you
need for yourself?

JIM
What the hell's that supposed to
nmean?

KELLY

Bef ore you went into the house,
t here was al cohol on your breath.
| s that what you do?

JIMis defensive now. No dramatic drink drop this tinme, but
instead the glass is placed gently down on the table.

JI'M
Do you have an issue with ny
dri nki ng?

KELLY
Do you really want an answer to
t hat ?

JI'M

If you were a part of this famly,
you' d probably be drinking nore.

KELLY is done with his bullshit.
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KELLY
If you're trying to take this
seriously don't be drunk when
you' re | ooking for your nom

JI'M
Fine, *nont, then why didn't you
yell at me before | went into the
house?

KELLY
Because | didn't want to hurt your
ego. If you think being
i nt oxi cated hel ps you get by in
life, grabbing and yelling at
wonen, then whatever, man. But
this is your nother, ny boss.
Respect her.

A beat. JIMIeans back

JIM
(del i berately)
Do you get that she never really
| oved nme? This ... mght be the
only way to get through to her.
Thr ough Erin.

KELLY
There are other ways. For
starters, don't yell at her al
the tine.

JIM inpatient now, stands up and | ooks for his nother.

JI'M
And speaki ng of which, how | ong
does it take for her to use the
bat hr oont?

KELLY
By the way... that was only the
2nd tinme you visited. Once to
i ntroduce nme, once now.

JIMignores this and | eaves the dining room wal king to the
bat hr oom door. He knocks.

JIM
It's been ages. What are you doing
in there?
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The noi se of things being noved around. KELLY appears from
t he di ning room

KELLY
It's her al one time.

JI'M
(turns to KELLY)
For a person who doesn't care
about her own nother, maybe you
ought to care a little bit |ess
about nmy nom and stop pretending
to be a part of this famly.

A beat. KELLY is anused and circles JI M

KELLY
Maybe the reason why you feel |eft
out of famly affairs is that you
never wanted to be a part of it in
the first place.

JIMpulls a journal fromhis pocket. He holds it up. A blue
felt | eather bound journal.

JIM
This journal, Erin's journal,
probably has nore about nmy nom s
l[ife than ny momw || ever tel
me. It's worth nore to her than

ne.
KELLY

Then you really don'y know her at

al | .

KELLY wal ks out of franme. Hold on JIM He |ooks at the
journal. A phone is ringing. CUT TO

| NT. A KITCHEN - EVEN NG

A lone figure is twirling a phone wre.

"1998."

It's ERIN. Ring ring. The |ine goes through. ERI N hangs up.
A beat. ERIN places the receiver back. She taps her feet.

Repeat fromdifferent angles as a faint grin on her face as
she dials and hangs up agai n.



19.

Now, ERIN is below the table. ER N nakes one |ast di al
Answering machine. It's MOLLY' s voice. ERIN begins to talk
and then. ..

I NT. WLLIAMS HOVE - LIVING ROOM - N GHT

... we're suddenly in the living room MAX is on the fl oor,
| ooki ng through old boxes. ERIN wal ks in fromthe bathroom

ERI N
VWhat's all this?

MAX
(wi thout | ooking

up) .
Just goi ng through old things.
ERI N wal ks over, peering in.

ERI N
Looking for anything in
particul ar? Need hel p?

MAX offers her an in. ERI N digs.

MAX
It's like I just drop themin here
to forget. Cccasionally | need a
kick to rem nd nyself of what
needs to be done.

ERI' N pi cks up a photo of MAX and anot her woman. They | ook
very happy.

ERI N
s this Laura?

MAX
Yeah.

ERI N

You' re cute together.

MAX
This was literally a week before
our parents died.

ERIN makes a face and puts the photo back.

ERI N
Mbod kil ler.
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MAX | ooks at one photo in his hands while ERIN di gs around.
Weirdly, ERIN notices a group photo of her and other girls.
HANNAH i s there too.

ERI N
(picking up the
phot 0)
Wy do you have this, you weirdo?

MAX
Year book.

MAX grabs the photo fromERIN, gathers the rest of it, and
abruptly resets the top on the box.

MAX

And it's your old pal Hannah too.
ERI N

Right. "Friend."
MAX

Hopeful ly there'll be anends.
ERI N

Nope. Anyway, why all of this..

now?

No answer. MAX puts the box back underneath a rack.

ERI N
Are ny things going to end up in
t here?

MAX

Don't think of yourself so highly.

ERI N
Psh. It's not like it's reserved
for the best people. There are
pretty terrible people in there.

MAX pats the box.

MAX
It's not about that. It's things
that | don't feel like thinking
about right now

MAX gets to his feet and dusts hinself off.
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ERI N
Prom se that nore of nme doesn't
end up in that very weird box. O
t he ot her ones.

MAX
ERI N
You're kind of a weird organizer,

aren't you?

ERIN gets to her feet.

ERI N
|'"'moff.
MAX
Early for you, no?
ERI N
It's all that baggi ng, nmakes a
girl tired.
MAX

Al that lifting and putting
t hi ngs down.

ERI N
Better than sitting in a truck al
day.

ERIN sm | es and wal ks away. Hold on MAX, who watches her go.
He thinks for a mnute, then follows. He nmakes it to the
bottom of the stairs, where we see ERIN wal king up towards
us. Then, she stops, as though knowi ng that MAX is at the
bottom

MAX
VWhat is it with you and Hannah?

ERIN turns to face MAX, who is at the bottomand ERIN i s now
at the top. The light illum nates the both of them
unequal ly, ERIN in brightness, MAX not.

MAX
l"msorry, it's just on ny m nd.

ERI N
It's like you want to dig it up.

MAX sighs, rubbing his tenples. ERIN taps her foot,
inpatient, waiting for an answer.
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MAX
Hel p me under st and what happened.

ERI N
No. No, no. This happened with ny
mom Everyone tried to fix her,
but there's no fixing involved.
Way don't people get that?!

MAX
" m not tal king about fixing. I'm
tal ki ng about enpat hy.

ERI N
Thi s enpat hy. ..
(ERI'N waves her
hands ar ound)
This all happened al ready. Qur
porch tal k, renenber?

The light flickers. Focus on ERIN and foll ow her going back
downstairs, past MAX, and to the front door. MAX tries to
tal k but the audio is nuted.

ERI N
(ut ed)
Need air.

In the kitchen, a ghostly MOLLY wat ches. ERI N doesn't | ook.
EXT. WLLIAVS HOVE - PORCH - NI GHT

ERIN is pale in the face, |ooking both ways. A honk.

Turn the other way. A young | ooki ng HANNAH beckons ERIN. A
younger ERIN trots over and gets into the vehicle. Back to
ERIN, her present version, holding her head in pain.

Focus on ERIN, zoomin, and then:

EXT. A RESI DENTI AL ROAD - NI GHT

ERI N wal ks down the road, aimess. Leaves roll on the
ground. She turns around and finds no one follow ng her.

It's dark. A biker bikes by, alnost hitting her. ERIN throws
up a mddle finger. An exhale. The voices in her head are
residing, but ERIN feels unsettled as a m nute passes of
ERIN, al one.

Eventual ly ERIN wal ks by a house with low lights on. It
resenbles MAX's trailer, fromGand Forks. A loud fight is
going on. ERIN watches for a mnute as dishes are thrown,
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enotions run high, and yet no neighbors are worried. ERIN
noves on

EXT. A HOVE - N GHT

Awell lit home, with an extensive driveway and |ights
around t he entrance.

ERIN I oiters outside. Then, a |lone figure wal ks down the
driveway with bags of garbage. ERI N watches the figure dunp
the garbage in the bin outside, and when the figure turns
around, it's HANNAH. Her arns are tattooed, her nost
distinctive feature. Her jet black hair al nost reaches her
knees.

HANNAH r ubs her eyes.

HANNAH
You | ook like trash.

ERI N
That's the | ook now.
(points to the
house)
Ni ce upgrade. Miuch better than
that trailer.

HANNAH
Momis at the trailer, but this..
nice, right?

ERI N
| s there running water?

HANNAH
Oh yeah, there's running water.
And real bathroons.

ERI N
Moving up in the world.

A beat. HANNAH t akes another step and | ooks at ERIN.

HANNAH
Are you really here?

ERI N
Hopef ul | y.

HANNAH

Did G and Forks not work out?
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ERI N
Not exactly.

HANNAH
(annoyed)
VWhat did | tell you, Erin? That
Max was no good.

ERI' N hol ds up her hand. HANNAH fol ds her arns, pissed.

HANNAH
Even now, you're doing that thing.
Hand up, talk over. That's not how
l'ife works.

ERI N
VWhat ever.

HANNAH i s angry but gradually a grin forns.

HANNAH
Yet here you are, back with your
old friend. Mssed ne that nuch?

ERI N
No.

HANNAH wi dens her arnms for a hug but ERIN refuses. A flash
to MOLLY trying to hug ERIN in 1980 at the courthouse,
before | eaving her for the other famly. ERIN w pes the
menory, back to the present.

HANNAH
You didn't really travel all the
way back to St. Cloud just to

visit ne?
ERI N

It wasn't ny choice, trust ne.
HANNAH

Your only choice was to conme honme?
ERI N

(upset)

This towmn isn't nmy hone. Mnot is

nmy hone.
HANNAH

VWhat you're telling ne is that

*Mnot*. ..

(air quotes)
is your honme, you know t hat

( MORE



HANNAH (cont' d)
pl ace where...

ERI N s hand goes up agai n.

ERI N
It's still mnmy hone.

HANNAH
Home of the terrible mom and the
terrible boyfriend.

A beat. ERI N acknow edges.

HANNAH
You nurder anyone recently?

ERI N
(rolls her eyes)
No.

HANNAH
(waves her off)

Good. O f to bed now, good night.

ERI N
There was no choi ce because Max
drove ne here.

A beat .

HANNAH
Max WIlians? That nerd?

ERI N
He's a trucker now.

HANNAH
Good to know that education got
hima degree to sit around al
day, afternoon, and night. How d
you neet up?

ERI N
We ran into each other at a gas
station in G and Forks.

HANNAH
"Ran i nto?"

ERI N shakes her head.

25.



ERI N
No no, you don't get to do that
this tinme. This... was... random
He's a trucker. A trucker, Hannah.
He goes pl aces.

HANNAH
Don't be an idiot.
(a finger up)
Don't be an idiot again. You know
how stal kers are. How do you know
he's not one of those?

ERI N
Because | just know And don't
talk to ne |ike that when
there's. ..
(points to the
house)
thi s goi ng on.

HANNAH
What's that supposed to nean?
What's wong with the house?

ERI N
This bullshit new lifestyle you
got here, this isn't you

HANNAH goes on the offensive, pouting now.

HANNAH
How t he hell do you know what's
me, Erin? You' re the one that |eft
town for a decade and now you're
back and expect everything to be
just as it was?

ERI N
Hey! | wote you postcards and |
didn't hear back from you
HANNAH
(sml es)

Actual |y, good tim ng.

HANNAH t urns around, goes back to the trash while ERI N
| ooks, and pulls a book out.

HANNAH
| was literally just tossing this
trash out.

26.
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HANNAH t hrows the book at ERIN, who funbles it as postcards
fall out. ERIN bends down to grab them

ERI N
You read thenf

HANNAH
You think this is supposed to nmake
up for the way you just left?

ERI N gat hers the postcards and stuffs them back into the
book.

ERI N
It wasn't making up for anything.
But at least | wote. \Wat about
you?

HANNAH noves towards ERIN, who backs up. HANNAH i s i nposi ng.

Rl LEY
(poki ng her
shoul der)

| know what's going on here.

ERI N
Informne, o enlightened one.

HANNAH
You wal t zed here thinking you were
going to nock ne for being poor.
But now you don't know what to do.

HANNAH poi nts behi nd her.

HANNAH
That is a relationship built on
trust. Not |ike your relationship.

ERI' N
You have no idea what ny
rel ati onships are |ike, asshole.

HANNAH
| was right about a few things,
wasn't |?

HANNAH t akes a step back. ERI N shakes her head and turns to
| eave, addressing HANNAH whil e retreating.
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ERI N
Believe it or not, I"'mnot here to
insult you or be an ass. | was

here for a hello. That's it.

HANNAH
Bul | .

HANNAH t urns around and wal ks up the hill.

HANNAH
Erin, Erin who's always right,
Erin who thought it was a good
i dea to date a nobody, Erin who
t hought it was a good idea to
| eave town with that nobody. Ful
of good i deas.

HANNAH s voi ce echoes. ERIN has no reply.

HANNAH
Erin, who doesn't listen then and
doesn't |isten now.

ERI N
Hannah, the friend who isn't
really one and doesn't even bot her
witing one postcard back, that
Hannah.

HANNAH
Good to have you back

Pul | back to reveal HANNAH wal king up the hill on the right,
ERIN downhill on the |eft. HANNAH di sappears into the
dar kness.

EXT. A ROAD - N GHT

ERIN is wal king al one. Lights froma van from ahead. The van
| ooks famliar. After it parks, MAX hops out.

MAX
Erin!

MAX approaches a lonely ERIN

MAX
Erin, I'msorry, | didn't mean to.
A kiss. They enbrace. The lights fromthe vehicle illum nate

t hem
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ERI N
Be quiet, all right?

Anot her ki ss and FADE TO

EXT. A BRIDGE - N GHT
FADE I N. MOLLY wal ks al ong a bridge.
"1980."

MOLLY wears a large puffy jacket. It's late at night as rain
falls. MOLLY peers over the edge of the bridge. It's the
bridge that JOHN killed hinself from Looking up from down
there, MOLLY appears very far away. MOLLY noves out of

frame.

Li nger fromdown there. A train noves along a track, passing
t hrough. A horn.

MOLLY (V. Q)
It's been weeks.

TIM (V.
Don't worry, that |
w |l be back

0)
t

ittle devil

I NT. MOLLY'S TRAILER - N GHT

ERI N paces around the trailer. TIMis in front of the TV.

TIM
Just ask whats her face's nother
Hannah.

MOLLY

(frustrated)
No one knows where they live. If
it were that easy, we wouldn't be

t al ki ng.
TIM
(wi thout | ooking
up) _
Then go the police. Report her,
report ne.
MOLLY

It's useless talking to you.
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TI M
(resigned)
Then just go already. What's the

poi nt ?

MOLLY al nost hears regret in his voice but takes her anger
and |l eaves the trailer, framng TIMI|ooking lonely in the
backgr ound.

EXT. TIMS TRAILER - NI GHT

MOLLY paces and voi ces echo in her head. ERIN, BONNIE, TIM
JOHN, EILEEN, and finally herself. As the voices grow, it
suddenly di es down as the phone rings.

MOLLY (V. Q)
Hel | 0?

A voice not heard in a while. DAN

DAN (V. O.)
Mol ?

EXT. A GROCERY - PHONE BOOTH - N GHT

A truck drives by, honking its horn. Focus on ERIN, who
nervously watches it drive by.

DAN (V. Q)
Were are you? Are you all right?

MOLLY
Dan. Ww. No, don't worry about
me. You're always worried about
ne.

DAN (V. Q)
That was al ways ny weakness.
Trying to fixing you, right Ml ?

MOLLY puts the phone aside and a tear rolls down. MOLLY
remenbers the kindness. An exhal e. When the receiver
returns:

DAN (V. Q)
Hel | 0? What's wong with the
phone?

MOLLY
It's just... weird hearing Ml .
It's been Molly recently. Mlly
this, Mdlly that.
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A pause. Noise in the background fromthe other end. A jet
takes off.

MOLLY
Bad tine?

DAN (V. Q)
No, it's fine. Just a m nute.

The noise intensifies and then nothing. It's just DAN on the
other end, with MOLLY listening in.

DAN (V. Q)

Privacy. Rare to find around here.
MOLLY

How are you?
DAN (V. Q)

The usual .
MOLLY

Are the boys giving you trouble?
DAN (V. Q)

Al ways.

MOLLY sm | es.

DAN (V. Q)

| must have |left a dozen nessages.
| was worried. It's good to hear
your voice, though, but what
happened?

Focus on MOLLY. A rage builds.

MOLLY
Where did you | eave the nessages?

DAN (V. Q)
Did you not get then? Timtold ne
he'd relay themto you because you
didn't want to talk to ne. By the
way, how did you guys get in
touch? Renenber, he's no good,
keep your di stance.

The audi o fades as MOLLY realizes that TIM has kept the
messages from her

MOLLY
No.
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DAN (V. Q)
You nmake nme worry. Wiy are you
even ... in touch with hinf

The gears run through MOLLY's head. On the one hand, there's
rage at TIMnot telling her about the nmessages, but on the
ot her hand, there's not telling DAN about TIM and her.

MOLLY
It'Il take a while to explain.

DAN (V. Q)
And you'd rather talk to himthan
to me, and the only way for ne to
talk to you is through hinf

DAN pauses, gathering his thoughts.

DAN (V. Q)
Mol , you know how he is. He's a
junki e, a nobody, and we tried to
help him But ny parents, no one
got through. How did he find you?

MOLLY takes a mnute to fornul ate an answer. Focus on her
and flash to:

EXT. TIMS TRAILER - FLASHBACK - NI GHT

Fl ashback to the night that MOLLY and TIMneet in the field.
TI M has an iron.

TIM
What do you want ?

A beat .

MOLLY
To get high.

No reply. TIMwal ks back to the trunk and drops the tire
iron back in.

TIM
Didn't he tell you I'mthe bad
one?

MOLLY

It doesn't matter right now,
because he's not here.

A pause.
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TIM
The rebel. He's not here, and now
ain't no one gonna tell you what
to do.

MOLLY
What do you deal ?

TIM
VWhat? No formalities? R ght down
to business?

A pause. MOLLY hears TIM approach, and instinctively noves
back. In the darkness a face appears with nenace.

TI' M
Ain't you got a daughter?

MOLLY
How t he hell do you know that ?

TIMsmrks and then gestures MOLLY to follow himback to the
trailer. MOLLY at first doesn't nove, but then hesitantly
follows. Flash back to the present, where MOLLY tries to
answer the question.

MOLLY
There's other things to talk
about. More inportant things.

DAN (V. Q)
Mol, if he's danced those drugs
around you, triggering you, then
it mtters. He told ne he was
keepi ng his distance and he was
only relaying the nessages.

MOLLY
But ... don't you want to hear
about what el se has been going on?

A beat .

DAN (V. Q)
Where are you?

MOLLY
I n a phone boot h.

DAN (V. Q)
Are you at his trailer?

A pause.
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MOLLY
No.

DAN (V. Q)
What's your new nunber? Let ne
talk to you fromthere.

MOLLY
There's no nunber, | don't have a
phone nunber.

Hi s patience is wearing thin, and MOLLY hears it. There is
mounting frustration at all this happening.

MOLLY
Erin. Don't you want to hear about
Erin?
DAN (V. Q)
(1 gnoring)

Wiy don't you have a phone nunber
Mol ? Where are you?

MOLLY hangs up the phone. A panic attack, but it passes as
she begins to breathe nore normally. The fog dissipates.
MOLLY | eaves the phone booth. A worman is waiting to use it
and glares at her. MOLLY sneers in her directions and wal ks
back to her Cutlass to rest.

I NT. MOLLY'S CAR - NI GHT

MOLLY takes a breath. The noi ses of the outside world becone
mut ed. Fl ashback to:

MOLLY, back during the first encounter with TIM follows
him From her perspective, through the darkness, the trailer
| ooks foreboding. A famliar view for the audience now, it

| ooks Iike a den of nightmares. MOLLY becones hesitant. TIM
now i n focus, |ooks at MOLLY and invites her in.

Focus on MOLLY. A foot forward. Flash back to the present.
The engine is idling, MOLLY has a blank stare. FADE TO

EXT. OVERHEAD M NOT - NI GHT

Mysterious nmusic as MOLLY drives hone. FADE TO

EXT. TIMS TRAILER - N GHT

Fromthe outside, MOLLY and TIM argue. Their outlines nove

around the trailer. In one instance, TIMraises his hand as
t hough to hit MOLLY, but his hand is frozen. It's | owered.
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MOLLY, intim dated, noves back and di sappears fromthe
wi ndow. TIM | ooking fearful of what he has al nost done,
retreats fromthe w ndow. Zoom out. FADE TO

I NT. MOLLY'S CAR - MORNI NG

MOLLY is dressed up for work and on the way to the gas
station, wappers of fast food itens rolling around the
passenger seat and on the dashboard. MOLLY | ooks a bit
rattl ed, her hands shakier than nornal.

MOLLY (V.QO.)
VWhat a night.

El LEEN (V. Q)
How are you hol di ng up?

| NT. LOCKER ROOM - MORNI NG

MOLLY is putting her things dowmn. EILEEN is next to her,
l'istening.

MOLLY
Fi ne.

El LEEN
Want to go to the mall?

MOLLY | ooks for her keys in her bag but finds nothing,
throwi ng the bag against the | ocker in anger. A beat as
MOLLY takes a mnute to be angry. EILEEN shakes her head and
drags MOLLY outside w thout a warning.

EXT. GAS STATI ON - MORNI NG

El LEEN drags MOLLY, net with resistance, out to the edge of
t he hi ghway.

MOLLY
| don't need an intervention!

El LEEN
(grabs MOLLY and
faces her)
I"mtrying to give you
*perspective*, Mlly Kingsley.

MOLLY
What perspective?

El LEEN exhal es, letting go of MOLLY and paci ng around. She
then watches a van pulls up to a punp and observes the new
hire rush to attend to them
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MOLLY, watching the road, doesn't notice. EILEEN turns back
to the road and places an armover MOLLY' s shoul ders,
wat ching the road with her.

El LEEN
The perspective that this road out
there, it's always noving. There's
nmore to life than this gas
station, and things happen, hon,
and no one likes it. But you have

to take action. O you'll mss
your opportunity to get back on
that road and you'll be stuck here
forever.

MOLLY

| *ant taking action, but |I keep
getting dealt shit.

El LEEN
(breaks away,
frustrated)
It's not enough! | won't watch you
destroy yourself with sonmeone's
who ain't good for you

A pause. EILEEN, eyes closed, is nunbling to herself
"5,4,3,2..." After a mnute...
El LEEN
| get that you're hurting. But
there are options. My pl ace,
| eaving the trailer, go to the
police, find your daughter, not
just... just... noping all day.
MOLLY
There's a barrier... it's not
letting me nove on
A beat .

MOLLY
Erin. It's Erin.

El LEEN
We know you | ove your daughter.
And we know Erin ran away, but
| ook, Erin's probably okay, right?
She's with her friend. Your entire
life doesn't have to revol ve
around her.



MOLLY stares into the distance and | aughs uncannily.

A beat .

MOLLY
| just need someone to
me that Erinis worth it.
(awkwar d | augh)
Whet her nmy *own* daughter is worth

El LEEN
Yes, of course Erinis worth it.
But you ought to worry about. ..
(taps her chest)
you first.

MOLLY
But | keep failing her. Maybe Tim
is right. Maybe I"'mjust not fit
to be a nother. It's like I'm
| ooking for validation to | et her

go.

MOLLY then turns to El LEEN

El LEEN nods.

I n the background,

MOLLY
Renmenber when you found ne at the
bri dge?

MOLLY
Why did you get nme?

El LEEN
Because | |ove you, Mdl, and you
didn't appear right in the noggin.

MOLLY
(nods)
You know, that night, | had
visited John's office to pick up
hi s t hi ngs.

El LEEN
And? What happened?

An uneasy fog is hovering between them

there's yelling. EILEEN points and

37.

gestures to go back. MOLLY nods and they wal k back together
up the hill.
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MOLLY
There were remmants of this life
that | never knew.

El LEEN
(gaSDS)
An affair?
MOLLY

(a chuckl e)
Gosh, no. It was just these
pi ctures, nenories, all gone. His
assistant told nme how everyone
i ked him

MOLLY | ooks to EILEEN for a response, but EILEEN is
di stracted by the noise up ahead at the punps.

MOLLY
It just made ne think about how
little | knew about John, and then
of Erin, and made ne think...

El LEEN
. it's worth it, Mdlly, but
there's work. It ain't easy.

At the punps, MOLLY realizes she knows who these people are.
It's BONNIE and DAVID, ERIN s foster parents. MOLLY pretends
not to recognize themfrom her distant dinners in her
vehi cl e.

The new hire | ooks upset and turns to ElILEEN for help.
El LEEN waves himaway and talks to BONNIE. MOLLY renmains in
t he background.

El LEEN
VWhat's the problem M' an?

BONNI E
VWere is Ml ly Kingsley?
(pointing to MOLLY)
Mol l'y. There you are.

DAVI D
That's her.

El LEEN turns to |l ook at MOLLY. "Who are these peopl e?"

MOLLY
Erinisn't with me.
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DAVI D
But do you know where she is now?
MOLLY
No. If I did, I would tell you
ri ght away.
BONNI E
Mol Iy, we've been patient. W know
you' ve been... watching us, trying

to be with her. But now you have
to tell us where she is.

El LEEN rai ses her eyebrows but doesn't talk, instead noving
into the background now. BONNI E and DAVI D t ake her place.

MOLLY

Like I told you, I don't know.
DAVI D

Don't lie to us.
BONNI E

Thi ngs would just be easier if you
didn't waste our tine.

MOLLY
Damm it, do you not think I want
to know where Erin is too?!

DAVI D puts his foot down and approaches MOLLY, who hol ds her
posi tion.

DAVI D
(poi nti ng)
This is your fault. W know what
kind of a person you are, a
junkie, trailer trash who | ost
track of one kid, and who has to
be bail ed out by another famly.

Now EI LEEN noves in to defends MOLLY, placing herself
bet ween DAVI D and MOLLY.

El LEEN
Don't you walk in here and talk to
my enpl oyee |ike that.

DAVI D
Don't you know who this woman is?
This is not a good person.
(to MOLLY)
And you don't even know where your
( MORE)
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DAVI D (cont' d)
own daughter is right now.

BONNI E hol ds his hand back to restrain DAVID, who is | osing
hi s tenper.

BONNI E
Enough of all this. Look..

The four of themare glaring at each other.

BONNI E
W don't want to be a bot her.
El LEEN
You got your gas, now pl ease
| eave.
BONNI E
(to MOLLY)

W only want the best for Erin.
She's our responsibility.

Focus on MOLLY. Flash back to ERIN yelling at MOLLY ri ght
here and then taking off wi th Hannah's nom

El LEEN
(faded as MOLLY
| i stens)
this woman i s doi ng her best
with a mssing daughter and this
pressure is not hel ping..

DAVI D
(to BONNI E)
This is useless. Let's go.

Focus on MOLLY and the faded noi se di sappears and MOLLY
tal ks:

MOLLY
Erin was here. A few days ago. It
was the last tine we net.

BONNI E and DAVI D now are attenti ve.

BONNI E
And when were you pl anni ng on
telling us this?

MOLLY
Erin was here to vent at me.
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BONNI E
About what ?

MOLLY is about to answer but EILEEN Junps in and directs
themto their van.

El LEEN
It was just a normal fight and no
one knew it was going to be the
| ast tinme anyone knew where Erin
was. Now pl ease | eave.

MOLLY
Erin was with her friend Hannah.
But that's all | know.
DAVI D
(over EILEEN, to
MOLLY)

Did you tell the police?

A wordl ess flashback to MOLLY and TIM arguing. MOLLY is in
tears, TIMis furious.

MOLLY
No.

EILEEN is visibly frustrated and turns around. "Wat?"
BONNI E and DAVI D whi sper to each other, as though gossi ping
in front of them

BONNI E
Yes | expected as nuch.

DAVI D
(to BONNI E)
Hannah. Gertrude is her nonf

BONNI E
We'll find out. Thank you Ml Yy,
for doing one good thing. W'l
find our daughter for you.

El LEEN and MOLLY watch as BONNI E and DAVID get into the van
and drive away down the hill. EILEEN throws a m ddle finger
as the van di sappears. MOLLY | ooks down.

El LEEN
You didn't tell the police any of
this?

MOLLY

No.
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El LEEN
Not because of him Is it because
of hinf

MOLLY

He has a point. If Erin doesn't
want to be found, if we find her,
she's going to throwa fit and

it'"ll be a mess. Eventually she'l
just show up and this will all be
over.

El LEEN, di sappointed, wal ks back to the office, shaking her
head. Focus on MOLLY. A sigh. FADE TO

EXT. M NOT PCLI CE DEPARTMENT - AFTERNOON
MOLLY is in her Cutlass, looking in fromthe driver w ndow.
I NT. MOLLY' S CAR - AFTERNOON

MOLLY is fidgeting and rack focus to her dashboard, which
has nothing on it. She has cl eaned up the waste.

Fol l ow MOLLY | eaving the car, walking to the front door, and
getting to the point where she had previously turned around.
MOLLY i nstead takes a breath and wal ks in.

MOLLY (V. Q)
And this time, | wal ked in.

MODERATOR (V. Q)
And what happened t hen?

Many uni forns wal k past MOLLY, who in a daze feels very
| ost. Zoom out and MOLLY | ooks left and right for the
receptionist.

MOLLY (V.QO.)
| felt like |I was doing sonething
| shoul dn't have been doi ng.

Fol | ow MOLLY approach the receptionist desk. No audio.

MODERATOR (V. Q)
In a way, you were. And then?

The front desk receptionist tal ks and pushes a formin front
of her. MOLLY peruses it.

MOLLY (V.Q.)
It was |like they didn't
under st and.
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The exchange becones heated. Back and forth between the
receptionist and MOLLY.

MODERATOR (V. Q)
What didn't they understand,
Mol |'y?
I NT. NA MEETI NG - MORNI NG
Al'l eyes focus on MOLLY. MOLLY | ooks nervous, a bit weary.

MOLLY
It hadn't been a good night.

A beat .
MOLLY

But | told her that ny daughter
was m ssing and they kept giving

me forms to fill out and maybe |
was on edge but ...
(a breath)
all | needed was a sinple

bhbne call to the captain to tel
hi mthat ny daughter is m ssing.
Wiy was that so nmuch to ask?

MOLLY feels the eyes on her.

MOLLY
Again, it was a bad night, | was
i npati ent.

WOVAN

Did you tell them about Tin®
Everyone hushes her.

MOLLY
We're getting there.

I NT. M NOT PD - AFTERNOON

MOLLY and the receptionist are still having their wordless
fight in slow notion and eventually the captain appears. A
gesture and the receptionist directs her away, dism ssing
her with an attitude. MOLLY glares and | eaves.

MOLLY (V. Q)
| f anyone could do anything, it
woul d be him
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I NT. CAPTAIN S OFFI CE - AFTERNOCON

(no audi o) MOLLY yelling, the CAPTAIN not reacting. MOLLY is
unl oadi ng on him

MOLLY (V. Q)
It wasn't fair to yell at himlike
that. But it hasn't been fair in

general .
Focus on MOLLY in the precinct. Tears fl ow down.

MOLLY (V. Q)
But then I told himeverything.
About Tim about Erin, about her
mssing form And it was all on
t he tabl e.

| NT. NA MEETI NG - MORN NG
There is not a word in the room

MOLLY
And he didn't believe ne.

A WOVAN stands up in fury.

WOVAN
That's bull shit!

MODERATOR
Ri | ey, have a seat, please.

RI LEY
(takes a seat
reluctantly)
The police never believe wonen.

Focus on MOLLY, who | ooks very nervous, jittery. In her
field of vision, the MODERATOR has calned R | ey down and
Riley I ooks just as jittery as her. Everyone else is
l'istening.

MODERATOR
Mol ly, as you were telling.

EXT. M NOT PD - AFTERNOON

MOLLY bursts out of the precinct, ripping up fornms. An
exhal e. Focus on her as her despair becones anger.
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MOLLY (V. Q)
And there was only one person to
take it out on.

INT. TIMS TRAI LER - AFTERNCON

TIMis in the bathroom door ajar. MOLLY wal ks in, nmaking a
| ot of noi se.

MOLLY
Ti n? Where are you?

TI M waves his hand fromthe door.

TIM
(mocki ng)
Here, hon.
MOLLY
(anger)
What did you do?
TIM
Not hi ng. But according to you,

everythin'.

MOLLY wal ks over to the bathroom and pushes the door open,
exposing TIMon the toilet.

TIM
Do ya m nd?!

MOLLY ki cks the garbage, |aunching trash over the floor. TIM
just gl ares.

MOLLY
Finish shitting. We gotta talk
now.

TIM

Are you i nsane?

TI M pushes the door back while MOLLY inpatiently waits
outside. A flush. The trash is being fixed. The door opens.
We are focused on MOLLY now.

MOLLY
What did you tell thenf

TIM(V.0)
Who?
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MOLLY
The police. Don't play dunb.

TIM(V.O)
Ain't talk to no one, Milly, ain't
not hi ng worth tal ki ng about.

MOLLY pushes TIM but it |looks |ike MOLLY is pushing the
audi ence. Now the perspective is on TIM who | ooks
frightened for the first tine.

MOLLY (V.QO.)
What'd you tell them don't trust
me, I'ma bad nomand | don't know
how to | ook after ny daughter?
TIM
getting pissed)
| didn't tell themnothing. |I've

been herel

MOLLY's arnms grab his neck, but TIMresists, grabbing her
forearms. They fight and eventually MOLLY throws himonto
the wall of the trailer, knocking over drugs. TIMfreaks out
and tries to grab everything.

TIM(V.0O)
Now | ook what you di d!

MOLLY wat ches as we then turn back to TIM pathetically
gat hering his things.

MOLLY
The police didn't believe a word |
told them About Erin at the fair.

TIM | ooks up fromhis drugs. A grin.

TIM
VWhat did | tell you?
MOLLY
What did you tell thenf
TIM
Not hi ng.
MOLLY

" mnot buying into your little
mnd tricks anynore. They're gonna
| ock you up
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MOLLY i nposes on TIM who flinches as he keeps gathering the
drugs, mldly anusi ng MOLLY.

TIM
More actin' words fromthe wonan
of inactin'.

MOLLY | eaves TI M and | ooks around for her |uggage. TIM | ooks
up for a mnute.

TI M
| f you |l eave, no one in their
right mnd would take you in.

MOLLY, ignoring him finds her |uggage and begi ns packi ng.
TIMputs his drugs down and instead intimdates MOLLY,
follow ng her around |i ke a ghost haunting a house.

TIM
The police don't even know t hat
Erin"s mssing. No one's going to
hel p you.

MOLLY
They know.

TI M
(mldly inpressed)
Now your little troubl emaker's gon
be real mad once they find her.

MOLLY
No one's finding her, because |I'm
finding her now.

MOLLY takes one last | ook around the trailer, the rusty,
junk bin that was "honme." Wth nothing el se worth taking,
MOLLY | eaves the trailer with TIMnot far behind her.
EXT. TIMS TRAI LER - AFTERNOON

Focus on MOLLY, wal king away fromthe trailer, not |ooking
back. TIM out of focus, is behind.

TIM
And you expect to find her all by
yoursel f, Mlly?

MOLLY wal ks faster, al nbst at her vehicle.
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MOLLY
Maybe, maybe not.

(atrip)
But it's not up to you

TIM
The great Molly Kingsley, North
Dakota's finest nother, | ooking
for her troubl emaker, listening to
her every beckon.

TI M becones blurry. MOLLY is in full focus, wal king and then
getting into the car and taking her keys out. TIMthen
appears at the driver window, a grin on his face.

TIM
(rmuf fl ed)
The junkie, |ooking for her
daughter. Yeah, maybe this hand..
(hol ds up his hand)
... mght have touched her, but
does it matter to you, really?

A plop of his hand agai nst the wi ndow. MOLLY turns the
engi ne over.

TIM
Just run. Run like you al ways do.
I nto anot her poor idiot's arns.
And then | eave agai n.

A beat .

MOLLY
(wi thout I ooki ng)
Good bye.

MOLLY drives away, not | ooking back, as TIMfades into the
background. MOLLY keeps driving. A thunderstorm appears.
Rain falls but MOLLY keeps driving.

MOLLY (V.Q.)
It felt... freeing. Like | hadn't
felt in years.

MODERATOR (V. Q.)
Mol Iy, you did the right thing.

| NT. NA MEETI NG - MORN NG
From THE MODERATOR s end of the room MOLLY in front of the

room the rest of the people nod in agreenment. A few of them
| ook baffled, like "how did this not happen already."
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WOVAN
Finally.

MODERATOR
And where did you go next?

MOLLY
The only place | knew.

EXT. A HOUSE - AFTERNOON

MOLLY waits in the car as the wi ndow wipers roll, waiting.
She takes a breath.

MOLLY is wal king up a path to a nodest house. Lightning in
t he background. The rain is pouring. At the front door, a
ring of the doorbell. The door opens al nbst i mmedi ately.
It's EILEEN, |ooking both overjoyed and devast at ed.

MOLLY
Hi .

El LEEN
Hi .

El LEEN grabs her bag and wel comes her in. Zoom out of the
home, past MOLLY's vehicle, out of the neighborhood.

MOLLY (V.Q.)
My only friend, the only person
that actually liked nme, offered ne
a place. And | took it.

I NT. NA MEETI NG - MORNI NG

MOLLY | ooks around at the invested people, wanting her to
tell nmore. But MOLLY has no nore.

MOLLY
That's nmy update. It's a lot.

MODERATOR
Thank you, Mlly. Again, it's good
to have you back. And we're al
happy that you are noving on,
aren't we?

A round of appl ause.

Rl LEY
VWhat about Erin?
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MOLLY
(def ensi ve)
What about Erin?

MODERATOR
If Molly would like to tal k about
Erin, then Molly would. But Mlly,
keep in m nd you don't have to.
Ri | ey, watch your tone.

RI LEY

Just wondering. Any news on her?
MOLLY

No.
RI LEY

This freaking girl. Running away
from home, making all kinds of

troubl e.

MODERATOR
Riley, last warning. Mlly, thank
you.

MOLLY is frustrated whil e wal king back, glaring at RILEY,
and then FADE TO

I NT. EILEEN S HOUSE - N GHT

MOLLY is glued to the tel evision. ElILEEN watches MOLLY from
the kitchen in the background, worried, but relieved. FADE
TO

| NT. LOCKER ROOM - MORNI NG

MOLLY is in the mddle of putting on her uniformwhen a
flash of red and blue lights fill the room MOLLY peeks out
and notices two police cars parked nearby. ElILEEN wal ks an
officer over to the | ocker room MOLLY opens the door.

OFFI CER
Mol Iy Kingsl ey?

MOLLY
Yes.

The of ficer nods. EILEEN | eaves, eavesdropping on the way
back.

OFFI CER
We found your daughter.
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Zoom out of the room EILEEN watches fromthe w ndow, the
officer awaits a response, MOLLY processes this as nusic
pl ays, a rock and roll 80s tune. THEN:

I NT. WLLIAMS HOVE - DI NI NG ROOM - AFTERNOCON

We're focused on JIM He's alone again in the dining room A
gl ass of whiskey is besides him

"2016."
JI M pushes the glass away and | eaves for the living room
| NT. WLLIAMS HOVE - LI VING ROOM - AFTERNOON

The living roomis enpty. JIMIlistens for noise. Upstairs,
there is nothing. JIMIooks around.

MOLLY (V. O.)
Ji np

JIMturns around. MOLLY isn't there.

JI'M
Monf

MOLLY (V. Q)
Where are you?

JIM
In the living room

JIMtiptoes around. At the other end of the living room
away fromview, MOLLY is |ooking at a row of pictures on the
wal | .

JI'M
Monf

MOLLY turns around but it isn't MOLLY. It's a nuch younger,
different version of MOLLY. It's ERIN.

MOLLY (V. O.)
Ji np

The woman, "ERIN', |l ooks a bit restless. "ERI N' turns back
to the wall.

JI'M
Hol d on.
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JI M noves towards "ERIN' and notices her features,
particularly the burn marks on her forearnms and hands.

JIM
(a whi sper)
Who are you? What ... happened?

ERI N doesn't react but keeps | ooking at the pictures. Trees,
hills, nountains, all beautiful. One tree in one painting
l[ights up in flanes. ERIN begins to withe in pain, like
it's hurting her.

MOLLY (V. O.)
Ji ne!

JIM | ooks away to trace his nother's voice. Nothing. He then
turns back to "ERIN' and finds nothing. "ERIN' is not there,
and the paintings are still now

JI M wal ks through the vestibule and finds MOLLY in the
bat hroom |ooking in the mrror. Her hands are jittery.

JIM
Mom what are you...
(noticing the
jitters)
no, Mom Wat did you do?

MOLLY
" mjust nervous. Okay? No
needl es. See?

JI'M
Then what's taking you so | ong?
VWere's Kelly?

A beat .
MOLLY
| s the house haunting you too?
JIM
No. Now let's go.
MOLLY
Erin is talking to us. Through the

house.

JIM getting frustrated, joins MOLLY at the mrror. He w pes
it and the two of them | ook.

JIM
Look.
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JIM presents the two of them MOLLY is tired, JIMI ooks
weak.

JI'M
It's just two Kingsleys here.

MOLLY
It feels like Erin hasn't |eft
thi s house.

JIMhits the wall in anger and wal ks out of the bathroom
MOLLY is focused on the mrror. A flash of another wonman
behi nd her. MOLLY then turns to plead to JI M

MOLLY
Once we find Erin, this wll be
over.
JIM
We know, we get it.... but first
we take you hone.
MOLLY
No, we find her together.
JIM
(1 ouder)
No. Kelly and ne, we'll find her.

We know where to begin. And you're
not fit to be doing anything.

MOLLY
My menory may be failing, but it
is my responsibility that Erin
isn't here. | have to be there.

JI M sighs. MOLLY | ooks stubbornly eager to hel p.

JIM
It doesn't have to be all of your
responsibility, Mom W're giving
you an out here.

A beat .

JIM
VWhat if we don't find her?

MOLLY
W will find her.

JIM
But how do you know t hat ?
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MOLLY
(firm
Erinis alive. And we will be
there for her. Understand?

JIM
Kelly and | are prepared for
what ever we find. Are you
prepared? To find what's out there
and to not let it go like you did
in 1998?

JIMfeels the fragility in his own voice. He holds back his
anger but it's barely working.

JI'M
W won't let this happen again,
and | won't |et another Kingsley
get away. There's enough of that
happening with Karen and Lily.

A beat.
MOLLY
Are you mad at ne?
JIM
No.
MOLLY

Jim | told you about 1998 because
| trust you. It's been on ny mnd
for years.

(getting angry)
And now you're using it against

ne.
JI'M

Wiile it was on your m nd, Mom

you were still a junkie who |et

her kid go tw ce!

(two fingers)
And then neglected the other. It's
time to retire hone.

A beat. KELLY peeks from around the wall.

KELLY
Hey, all, want to keep your voice
down? It's not our house,

remenber ?
(1 ooks at MOLLY)
Ms. Kingsley, do you need help in
( MORE)
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KELLY (cont'd)

here?

MOLLY
No, thank you, we were just
tal king. ..

JIM

Not now, Kelly. W' re tal king
about the great nothering of Mdlly
Ki ngsl ey.

KELLY
Al right, maybe you' ve had enough
to drink. Let's go.

KELLY ushers JIMaway from MOLLY but JIMinstinctively
pushes her hand away, alnost tw sting her arm KELLY
retracts her arm w ncing in pain.

JIM
Qit telling me how much to drink.

KELLY backs away, hol ding her arm but appearing defiant and
not tolerating himanynore.

MOLLY
Jim apol ogi ze to her.

KELLY
It's fine, Ms. Kingsley. Jimhere
is the man of the house. He knows
what's best for this famly.
Doesn't he?

JIM
None of you get it. You have to
protect the ones you | ove. And
apparently no Kingsley is able to
do that.

A flashback to KAREN and LILLY, a teary faced KAREN on the
floor, JIMabout to hit her but he doesn't. LILLY is
fearful. Back to JIM

MOLLY
How dare you, Jin? You don't know
anyt hi ng about what | do to
protect the ones | |ove.

JI M| aughs and | eans agai nst the wall.
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JI'M
Do you even listen to yourself?

KELLY
How i s *this* hel ping the ones
t hat you | ove?

JIM
Mom goes honme. W go find and help
Erin, bring her hone.
(to MOLLY)
Because you fail ed her.

MOLLY's hurt, her pain palpable, JIMs cruelty on ful
di splay. KELLY junps in to protect her.

KELLY
There'll be none of this, M.
Hts-H s-Wfe and
Negl ect s- Hi s- Daught er.

JIM
And it's going to end now. By
finding Erin.

KELLY
(annoyed)
That doesn't just nmake everything
better. At least Ms. Kingsley
knows her flaws. But you don't.
That's the worst part.

JIM
This whole thing is about trying
to make things right, for this

famly.

KELLY
This is about you and not about
the famly.

A beat. Vitriol is in the air. Focus on MOLLY. A noise is
building in MOLLY's ears, interference, voices, and then..

MOLLY instinctively leaps for the front door again and
rushes outside. JIMand KELLY stop m d-argunent and chase
her down.

EXT. WLLIAVS HOVE - AFTERNOON
From MOLLY' s perspective, her pani cked breathing, her

hei ght ened heart rate, the world feels like it's ending. She
is pacing around the | awn.



MOLLY
(in a daze)
Every mnute we argue, Erin is
still out there.

JIMjoins MOLLY and brings her back.

MOLLY
(to JIM
We have to find her now. No nore
ar gui ng.
JIM

Then it's time to get noving.
Now KELLY j oi ns.

KELLY
No. Everyone's goi ng hone.

A beat. KELLY | ooks down JI M

KELLY
Al so you're not driving anywhere.
JI'M
(to MOLLY)

No, listen, Mom this keeps
happeni ng. This happened in 1998
and it's going to happen again
now. Erin is going to pass by.
Again. W won't let it happen.

KELLY
There's no we. Man, you're not
I npressi ng anyone here. It's over.
Just let the adults handle it.

JIM
You're not a part of this famly!

An out burst of enotion.

MOLLY
Enough!

It's quiet. JIMand KELLY glare at each other,
MOLLY.

MOLLY
This is happening, Kelly. But this
time we're going together.

57.

and t hen at
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Both JI M and KELLY object for different reasons but MOLLY
holds up a hand and that's the end of it.

KELLY
But the police..
Police sirens fill the air just as KELLY utters her final
wor ds.
JIM

What ' s happeni ng?

MOLLY
The police. They found us.

KELLY
We have to go. Now.

JI'M
VWiy? We didn't do anything wong.

MAX energes fromthe house, hearing the sirens.

MAX
VWhat is this?
KELLY
(to MAX)

M. WIlianms, we have to | eave
now. Jim get your things and
| et's get noving.

JIM
They're | ooking for nmy nom Not
us.

KELLY grabs MOLLY and takes her over to MAX

MOLLY
VWhat ' s happeni ng, Kelly?

KELLY
Jim get noving.

JIM
Way the rush?

KELLY pulls JI M asi de.

KELLY
(under her breath)
Don't you think that maybe the
police are going to be wondering
how t he two peopl e | ooking for
( MORE)
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KELLY (cont'd)
your nother ended up here before

t hey di d?

JIM
We're proactive. Wihat's the big
deal ?

KELLY

It's not worth the risk. Wat if
that's Mnot police? Wiat if it's
t hose people we tal ked to?

KELLY uneasily dances in the dirt, |ooking back at MOLLY and
MAX, who are watchi ng the approaching police with increasing
worry.

MAX
(fromfar away)
Want to tell ne what that is?

KELLY holds up a finger and instead beckons MOLLY over.

KELLY
M's. Kingsley?

MOLLY hobbl es over. MAX, | ooking inpatient, goes back
i nsi de.

MOLLY
Are they here to take ne back to
M not ?

JI'M
Hopef ul | y.

KELLY

(to JIM
We don't know anything yet.

MOLLY
VWat if it's about Erin?

JI'M
No, Mom it's not about Erin. This
i s about now, about how we went to
the police, renenber?

MOLLY
How do we know t hat ?

A beat. No one knows anyt hi ng.
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There's going to be too many
gquesti ons.

JIM

Let the police arrive and then
we'll talk it out, what's the
pr obl enf

KELLY, frustrated, begins to talk to JIMIike a police
of ficer.

KELLY
M. Kingsley, why are you here?
How did your nother end up here?
How di d you know to | ook here?
VWhat aren't you telling us? Too
| ate, you're arrested.

A beat .
JIM
But there was no | aw breaki ng. The
plate finder. It was fine, right?

KELLY, rolling her eyes, drags JIMto her vehicle with
l[ittle resistance.

KELLY
(munbl i ng)
Yes, Jim it was technically
"fine" but there's still too many

guestions ...
KELLY throws JIMinto the back of the vehicle.

KELLY
Ms. Kingsley, it's better if you
just remain here.

JI'M
(rmuf fl ed)
Are you insane? No!

MOLLY
(to KELLY)
W have to find Erin.

MAX (V. Q)
This *does* have to do with Erin?

60.
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MAX wal ks back outside, his interest raised, |ike he was
eavesdropping. He talks fromthe porch, above KELLY and
MOLLY, while JIMremains in the vehicle.

KELLY

No, M. WIIians.
MAX
(to MOLLY)

Does it have to do with you?

KELLY
We don't know yet, but we're going
to get out of your hair now

MAX grunbl es.

MAX
(to MOLLY)
We were just beginning the
redenption for you and for us.

MAX wal ks down fromthe porch and holds MOLLY's hand |i ke an
idol. MOLLY raises her eyebrow.

MAX
And | Want to be able to help.
JI'M
(muffle)

Max, you have done enough. Thank
you. This is a famly matter.

KELLY hits the door to quiet JIMand then raises her voice.

KELLY
What needs to happen is...
MOLLY
(to MAX)

How wi || you hel p?

MAX
Let's ook for Erin together. This
was neant to happen. Her
boyfriend, the nother, years
apart.

A beat. KELLY breaks it up.

KELLY
M. WIlliams, thank you for your
hospitality, but your redenption
or whatever is going to have to
( MORE)
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KELLY (cont'd)
wait. Please, |ook after Ms.
Kingsley and tell your w fe thank
you for hel ping and finding her.

MAX
Wait. What do you nean | ook after
her? The police are here!

JiIMrolls down the w ndow.

JIM
This is insane. W have to get her
horne.

KELLY

(feeling the

wei ght of all

this)
Jim just stop. This wll be
easier, given the situation. Trust
me, all right. Please.

(to MOLLY)
We'll find you back in Mnot. Just
| et themtake you hone.

A beat. MOLLY nods but has a fog of despair in her eyes.

MOLLY
Erin's nenory is ... fading. Find
her.

KELLY doesn't reply and just holds MOLLY' s hands, an inage
of nother daughter that eerily reflects the past. They
enbrace. JIMwatches with bitterness.

MAX
What are we telling the police
t hen?

KELLY

Just tell them what happened.

MOLLY wal ks to JIM and offers a hug through the w ndow but
JIMturns away. The al cohol hasn't worn off yet but he is
withing in pain, in hurt.

MOLLY
Pl ease.

JI'M
This is for Erin. Not for you.
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MOLLY
That's fi ne.

KELLY gently nudges MOLLY, tears in her eyes, back towards
MAX, who hol ds onto her hand while JI Mdoesn't |ook at her.
KELLY then gets into the vehicle and it's quiet as the
engi ne turns over. The police approach. KELLY drives off.

I N FRAME, KELLY drives in the front, JIMfinally |ooks back
t hrough the rear w ndshield and watches the police pull up
to the house. Linger. KELLY and JIM I ooking in opposite
directions, KELLY determined to |ook forward, JI M| ooking
into the window of the past. Miusic fades in..

"END OF EPI SODE 1. 06"

FADE QUT.



