M NOT, ND ( NEW EPI SODE 1. 07)



FADE | N:
| NT. GROCERY - NI GHT
The grocery is enpty.
"1998."

ERIN and a girl are at the register, trying to pass the

time. The girl's nanetag: JEN

ERI N
VWhat tinme is it?

JEN is working on her nails. Wthout | ooking up:

JEN
Not 9 yet.
ERI N
Dam.
JEN
Got sonewhere to be?
ERI N
No.
An awkwar d pause.
ERI N

How many days a week are you here?

JEN
(not | ooki ng up)
Just Tuesday and Thursday. Are you
new here?

ERI' N
Kinda. It's been a few weeks.
Haven't been paying attention?

JEN
Oh.

A honk of the horn outside.

JEN
That' Il be Mxie.

ERI N | ooks out the window. It is indeed MAX



ERI N
Everyone knows hi m around here?

JEN stops working on her nails and | ooks up at ERIN in
di sbel i ef.

JEN
He's a good nan.

ERI N grabs her jacket.

ERI' N
He's a little *too* personabl e.

JEN
No, he's not "too personable."

He's decent. Don't break his
heart.

JEN goes back to her nails.

JEN
Lock t he door.

Focus on ERIN as she | eaves. Linger as she walk to MAX's
van. Pull back and JEN hasn't even | ooked up agai n.

ERIN (V. Q)
Jen's a real nice person

EXT. WLLIAMS HOVE - N GHT

The nei ghborhood is dark as usual .

| NT. W LLIAMS HOMVE - KITCHEN - NI GHT

ERIN i s washing the dishes. MAX i s hel ping.

MAX
(1 aughs)
Jen is a real piece of work.
ERI' N
She likes you ... a lot.

A beat. MAX turns to ERIN.

MAX
If we're being *open* with each
other, yes, Jen and | used to
dat e.

ERI' N bursts out | aughing.



MAX
But it was a long tinme ago, and
it's a small town.

ERI N hol ds MAX's shoul ders and then stops | aughi ng.

ERI N
Her ? Ckay. Yeah. Good standards
t here.
MAX
Hey! Jen's ... good | ooki ng.
ERI N
(rolling her eyes)
Yeah, okay.
MAX

Then you' re not mad?
ERI N gently nudges MAX , knocking himoff balance a bit.

ERI N
Am | mad that you put nme to work
Wi th your ex-girlfriend?

An exagger at ed pause.

ERI N
Just a little. But whatever.

MAX
There was a job opportunity, Erin.

MAX | eans in for a kiss and ERIN doesn't nove, taking it.

MAX
And you know there's only room for
one girl for ne.

ERI N
Ugh, don't make ne throw up.

ERIN turns off the faucet and dries off the | ast dish.

ERI N
Being *open*... was that a thinly
veiled attenpt to get ne to talk
about nysel f?

MAX
(with a grin)
No, why woul d you think that?



The two of them wal k out of the kitchen.

I NT. WLLIAMS HOVE - LIVING ROOM - N GHT

ERI N pl ops herself down on a sofa while MAX hovers around.

MAX noves
gets | ess

A beat .

ERI N noves out of

MAX
But you do see how easy it is for
me to share these things?

ERI N
Maybe for you. But if you |l ove ne,
you woul dn't rmake ne tal k about it
all the tine.

MAX
How about a therapist?

ERI N
Renmenber when we tal ked on the
porch for |ike an hour? That was
therapy. That's all you're gonna
get .

over ERI N and massages her shoul ders while ERIN

mad.

ERI N
That's not fair.

MAX
We shouldn't let past trauna
define us. And it needs to be
t al ked about.

ERI' N
Not everyone wants to tal k about
trauma in the sanme way.

MAX
Erin, it's our responsibility to
listen to wonen and hel p t hem nove
on.

| ooking right at him

range of the massage and turns around,

now



ERI N
Hey. Maybe you're a better man
t han other nen but you all have to
stop nol ding other wonen to be the
way you want themto be.

ERI N | eans back on the sofa and MAX npbves away.

ERI N
Again, just like with ny nom
Trying to nold her into sonething
t hat she wasn't.

MAX
Al right, sorry.

ERI N
And don't tell ne to "nove on"
fromm traunma.

Zoomin on ERIN s eyes. ERIN is suddenly on the nmerry go
round and |l ooking into TIMs eyes. TIMgives a thunbs up and
an eerie smle, and there's a flash and ERIN is back in the
present .

MAX
(faded)
Erin? Erin?

ERI N
What ?

MAX
Let's nove on. No nore talking
about that. Al right?

Zoomin on ERIN, who | ooks a bit distraught. MAX wal ks
around and sits besides ERIN. Audi o fades out, rmusic builds

up. . .
EXT. A DI NER - AFTERNOON

and now we're at an enpty parking lot for the diner.
It's raining.

ERIN (V. Q)
Thi s nmust be bad news.

I NT. DINER - A BOOTH - AFTERNOON

MAX
No no.



ERI N
O good news.

MAX
No to that too.

ERI N
Hey, if this is about the other
day, We've noved on

A WAl TER wal ks over.

ERI N
(to the waiter)
What ki nd of al cohol do you have?

WAl TER

(flatly)
Beer .

ERI N
Get ne a beer.

The WAI TER nods and wal ks away.

ERI N
(to MAX)
Then what's the special event?

MAX
(taps the table)
l.... will be going be on the road
for 2 weeks.

ERI N
(poi nting)
Liar. That *is* bad news.
MAX
Bad news? Wy?
ERI N
Because. . .
A pause.
ERI N
Not hi ng.
MAX
(l eans back with a
grin)

Just thought |1'd treat ny
girlfriend to a nice neal before
( MORE)



MAX (cont'd)
| eaving. That's all.

ERI N pl ops up the nenu and peruses.

ERI' N
Then it's time for a big neal.

MAX
Just admt it's bad news because
you're going to mss ne.

A beat .
ERI N
No, it'll be a nice relief from
t he unappreci ated therapy no one

want ed.

MAX pulls down the nenu and | ooks at ERIN s angry face,
| aughi ng.

MAX
That' s true.

ERIN pull's the nenu back up

ERI N
How am | getting to work?

MAX
Jen of fered.

ERIN drops the nmenu and hits MAX with it.
ERI N

Real | y? Things are weird between
us and now you want her to drive

ne?

MAX
W talked, it'Il be fine. Jen wll
drive you even when she's not
wor ki ng.

ERI N
We're not going to be best
friends.

MAX takes ERIN s hand and pats it.

MAX
And | know t hat.



ERI N
It's not gonna be like with
Hannah.

MAX hol ds up his hands.

MAX
Al right.
The WAI TER returns.
ERI' N
VWhat's the priciest thing on this
menu?
WAl TER

That' d be the steak, m' am

ERI N
One of those. Well done.

The WAI TER nods and | eaves. Linger on ERIN, hiding her
enot i ons.

ERI' N
Maybe 1'Il mss you this nuch.

ERI N puts her hand out and makes a tiny notion. MAX grins
and takes it but ERIN slaps it away. They have a | augh.

MONTAGE
Qui rky music pl ays.
EXT. WLLI AV HOVE - MORNI NG

ERI N waves goodbye as MAX drives away. Zoomin and her face
turns to unease.

INT. JEN' S VEHI CLE - 1 - MORNI NG
JEN, in pajamas, drives ERIN to work.

ERI N
Thanks.

A beat .

JEN
Yup.



I NT. GROCERY - 1 - MORNI NG

ERIN is bagging a long line of itenms. One man eyes her
baggi ng |i ke a hawk. Another wonan yells at everyone to
hurry up.

INT. JEN' S VEHI CLE - 2 - NI GHT

ERIN and JEN both | ook tired. No words.

| NT. WLLIAVS HOVE - KITCHEN - NI GHT

ERIN is on the phone. MAX is at a rest stop. ERI N appears
stressed out.

INT. JEN' S VEH CLE - 3 - MORNI NG
ERIN and JEN are both uniformed up

ERI' N
How | ong are you worki ng today?

JEN
Only til 12. But Maxie wants nme to
give you a ride.

ERI N
Again... it's "Max."

No response.

| NT. GROCERY - AFTERNOON - 2

JEN | ounges around in the backroom ERIN is bagging.
I NT. JEN' S VEH CLE - 4 - N GHT

JEN and ERIN | ook tired again.

ERI N
Hey, thanks a..

JEN hol ds her hand up.

JEN
Everyt hing' s good.

ERIN wi dens her eyes and just | ooks out the w ndow.
| NT. WLLIAMS HOVE - LIVING ROOM - NI GHT

ERIN |ies down, |ooking up, at the roof. A whir of noises in
her head. An echo of MOLLY and TIM
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INT. JEN'S VEHI CLE - MORNING - 5

ERIN and JEN are both uniformed up again. No talking this
tinme.

| NT. GROCERY - AFTERNOON - 3

A normal afternoon. ERIN and JEN work together in harnony.
There's a haze in ERIN s vision and fog in her mnd. ERIN
| ooks around the grocery and there are brief flashes of
HANNAH, but it's not her, just a nenory. Then..

JEN (V. Q)
Hey.

A snap of the fingers. ERI N wakes.
JEN
What, wanna stay here overnight?
Let's get noving.

ERI N has been drawi ng on a piece of paper, a burning tree.
ERIN tosses it.

EXT. GROCERY - NI GHT
JEN throws her uniforminto the back of her trunk. ERI N sees

many brui ses on her right forearm Wen JEN puts on a
jacket, it's not visible anynore.

JEN
(1 eani ng on her
vehi cl e)

VWhen's Maxi e back?

ERI N
Tonorrow. And it's "Max." Like |
told you before.

JEN
Yeah | noticed. But he al ways
i ked Maxi e.
A pause.
JEN
Ch you didn't know that?
ERI N
(tappi ng the
vehi cl e)

Let's just go.
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JEN
Hey, wait, you know that |'m just
messing around. Max and I, it's

nothing. He's a good guy. That's
why |' m hel pi ng you out.

ERI N
Uh huh.

ERI N notions for the door but JEN stops her.
JEN

Erin, this is a small town.
Renmenber, didn't you live here for

a while? W all | ook out for each
ot her.
ERI N
Yeah.
JEN
We good?
ERI N
(noddi ng)
W good.
JEN

Great. W got a pick up tonight.

ERI N
Wait what ?

EXT. A HOUSE - N GHT

Jen's car pulls up to the house.

ERIN (V.Q)
And who's this again?

JEN (V. Q)
Paul .

ERIN (V.Q)

And this is your...

JEN (V. Q)
Nope.
(a horn honk)

A man wal ks out of the front door and up to the car,
knocki ng on the wi ndow. JEN | eans over to roll it down.



JEN
Wy hello there.

PAUL
(to ERIN)
VWho's this?

JEN

My work friend Erin. Erin, this is
Paul .

A handshake t hrough the w ndow.

ERI N
Nice to neet you

PAUL
Li kew se.
(to JEN)
Movie is onin 15. W Ill nmake it.

JEN

But | was going to drop off Erin
at Max's pl ace.

PAUL | ooks not as nice now.

PAUL
Max?

JEN
Yeah. Renenber | told you that
Erin was staying with Max now?

PAUL
Anyt hing for Max, right.

JEN

(patting him
Just hop in.

PAUL wal ks around with a bit of anger and hops in next to
JEN.

ERI N
"1l just walk. It's only like 15
m nut es.

JEN turns around and pats her on the shoul der nicely.

JEN
No, we're driving you hone.



ERIN sits
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back. We linger on her as there's an uneasy

tension in the air.

The sound

The sound

PAUL (V.Q)
(hushed)
You're really going to just wait
on his every nove?

JEN (V. 0.)
Hey, it's called being a good
per son.

PAUL (V.0O.)

(even nore hushed)
Everyone | oves being a good person
to that asshat.

of a push.

JEN (V. 0)
There's a guest. Be nice.

of a retaliatory push. Now ERI N i s wat chi ng.

PAUL (V.Q)
(very quiet)
As |long as we neke the trailers,
no one's going to get hurt |ike
| ast tinme, right Jen?

JEN (V. 0)
Ri ght .

PAUL (V.Q)
Then dri ve.

Zoomin on ERIN nore. The audi o fades out and ERI N fl ashes

to MARTY,
t hen fade

an angry face, a throw around the living room and
to:

EXT. WLLIAVMS HOVE - PORCH - N GHT

ERIN is on the porch, snoking, and there's a beep.

ERIN (V. O)
Hey, m ssing you a | ot today...

MAX (V. Q)
(the line goes
t hr ough)
Erin?
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ERIN (V.Q)
Hey, hey. Tonorrow, huh?

ERIN throws the butt out. FADE TO

I NT. WLLIAMS HOVE - LIVING ROOM - N GHT

ERIN is pacing the living room holding the phone.

ERIN twrl

A beat .

MAX (V. Q)

Tomorrow. M ss ne that nuch, huh?
ERI N

Only today.
MAX (V. Q)

Wo are you and what have you done
with Erin Kingsley?

ERI' N
Ha ha. Met Paul today.
MAX (V. Q)
Paul ?
ERI' N
Yeah. Jen's... | guess boyfriend?
MAX (V. Q)

Right... him
s the phone |ine.

ERI N
Jen's all right, and I want to
m nd ny own business, but | ama
little worri ed.

MAX (V. Q)
What do you nean?

ERI N
There were bruises on her arnmns.
And Paul talks in this real
aggressi ve way.

MAX (V. Q)
But did you see anyt hi ng?
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ERI N
No, but you know that doesn't nean
shit, right?
A beat .
MAX (V. Q)

Ri ght .
Zoom out as MAX tal ks about his day. Audio fades out...
I NT. MAX'S VAN - MORNI NG

and fade in on ERIN | ooki ng out the window MAX is
driving.

ERI N
Nice to not have Jen drive ne in
her paj amas anynore.

MAX (V. Q)
That happened?

ERI N
Ch yeah.

EXT. GROCERY - MORNI NG
The van pulls up to the enpty parking |l ot. ERI N hops out.

ERI N
97?

MAX
(peeki ng out)

They kiss and the van pulls away. ERIN wal ks to the front
door and we see that JEN is already at the register, working
on her nails.

JEN
(not | ooki ng up)
He returns.
ERI N
Yep.

ERI N hangs her jacket up.

JEN
Happy for you.
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ERI N gets ready for work. The day passes and not hi ng

i nteresting happens. There is a tinelapse of nothingness, of
peopl e browsing, leaving, buying... it's all mundane. Then
it's night, and a voi ce:

ERIN (V.Q)
Hey, you all right?

Now it's just ERIN and JEN turning everything off and
getting ready to | eave.

JEN
Why ?

ERI N
Not hing, you're just a little
qui et er than usual

JEN
You really wanna know?

ERI N
(nods)
Yes. As a friend.

JEN now turns to face ERI N

JEN
(gesturing between
t hem
Are we friends?
ERI N
Are we not ?
JEN | aughs.
JEN
Maybe. Everythi ng was good
until. ..

JEN poi nts now, aggressively, at ERIN

JEN
this old buddy showed up in
t own.

JEN lingers on her point before lowering it. ERI N doesn't
nove, only watching while JEN gets her things together,
ready to | eave.

ERI' N
VWhat happened?
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JEN stops and | ooks at ERIN with incredulity.

JEN
Maxi e had an ol' talking to with
Paul . They go way back, you know.
add pals. But Paul didn't like
that, and you know who he took it
out on?

A beat. JEN is now making her way to the door.

ERI N
Jen... | didn't know

JEN
Renmenber when | told you not to
break Maxie's heart? That's what
happens when you get too
i nvolved... you break his heart.

A honk of the horn.

JEN
Good ni ght.

JEN opens the door and gestures ERI N goodbye, waving her out
the door. ERIN abi des and | eaves. Linger on JEN as she | ooks
at ERIN | eave, waving hello to MAX. And then fade to:

EXT. WLLIAVMS HOVE - PORCH - N GHT

ERIN is on the porch, on the bench, |ighting up. MAX wal ks
out to join her.

ERI N
Hey.

MAX
Al ready sick of nme?

ERI N
Maybe.

MAX grabs ERIN s hand and kisses it. ERIN smles but pulls
her hand away. MAX i s taken back.

ERI' N
What happened between you and
Paul ?

MAX grunbl es and wal ks to edge of the porch, |eaning on the
banni ster.



MAX
Ww, just like that.

ERI N
And you didn't tell nme?
MAX
Why? That wasn't about you.
ERI N
Jen told me Paul didn't take that

very lightly.
MAX turns around, eye to eye with ERIN

MAX
That man needed a good tal king to.

ERI N
But | didn't want you to march
over there and talk to him
Because this is what happens. A
girl gets hurt nore.

A beat .

MAX
Hurt? Agai n?

ERI N
Apparently he... took it out on
her. H s aggression.

A rage in his eyes. He turns back around.

MAX
This is what | was tal ki ng about.

ERIN gets to her feet.

ERI N
Not everyone needs that hel ping
hand. Jen didn't need you to be
t here.

MAX
But if no one steps up, nothing
gets done.

ERI N
(shocked)
But | ook what happened!
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MAX
It woul d' ve happened regardl ess!

ERI' N
It's not your 'destiny' to just
save all of these people.

MAX
Maybe. But if that girl knows any
better she'd better break things
off wwth him O things are going
to get worse.

MAX t hen wal ks al ong the edge of the bannister to the other
end of the porch, away from ERI N

MAX
Maybe if we had known each ot her
when you were dating that shithead
Marty, things woul da been

different.

ERI N
That's the wong takeaway from al
t his.

MAX has his hands up, wanting to take a step back.

MAX
Al right, listen, I'msorry that
happened to Jen. But you never
know what soneone |ike Paul is
goi ng to do.

MAX wal ks back to ERIN, who has fol ded her arns and | ooks
away. MAX hol ds her and brings her in to hug.

MAX
Jen deserves better

Zoomout on the two of them in the night. And fade to:

I NT. M NOT PD - WAITI NG - AFTERNOON

MOLLY is on a bench, waiting inpatiently.

"1980. "

MOLLY | ooks around the nostly enpty office. Mdst people are
m ndi ng their own business, although one person gives her a

weary | ook. "Her again?" An officer and ERIN wal k out of a
room Back to MOLLY.



20.

OFFI CER (V. Q)
Erinis free to go... for now

I NT. M NOT PD - OFFI CE - AFTERNOON

MOLLY is right in mddle of frane. ERINis on the right,
| ooking tired and annoyed.

MOLLY
What do you nean for now?

OFFI CER (V. Q)
There was a fire. Erin was found
near it. There were was not hi ng
tying her to it, but we m ght have
nore questions for her.

MOLLY
(to ERIN)
Afire?

ERI N just shrugs. MOLLY | eans back and addresses the officer
directly.

MOLLY
And now you believe ne?

OFFI CER (V. Q)
M's. Kingsley?

MOLLY
(pointing at the
t abl e)
When | marched in here a few days
ago, no one |istened.

OFFI CER
M's. Kingsley, what was di scussed
with the captain is not up for
debat e here.

MOLLY shakes her head and stands up, grabbing ERIN by the
wrist.

MOLLY
This is not over.

OFFI CER
M's. Kingsley, please, do you
under st and what is happening right
now?
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Zoomin on MOLLY, whose mind is now filled with noi se, of
peopl e yelling, and then:

I NT. M NOT PD - WAITING - AFTERNCON

MOLLY is enbracing ERIN, who tries to break free. MOLLY
takes a good | ook at ERIN, who has soot all over her. MOLLY
wpes it off despite ERIN s eye roll.

MOLLY
(smling)
[

You called ne first.

ERI N
Bonni e and David are | ane. And
... thought you'd understand this
better.

MOLLY
Ckay. But Bonnie and David *are*
your | egal guardians now. They're
on the way.

ERI N
Then next time I'I1 tell them
first, okay?

MOLLY
No, no, | like it this way.

MOLLY wi nks and turns ERIN 180 degrees to | ook for anything.
ERIN, whose arnms are dangling down lazily, just goes with
it.

MOLLY
You better not have been invol ved
with that fire.

ERI N
W didn't start it.
MOLLY
What the hell were you and Hannah
doi ng?
ERI N
Not hi ng.

ERIN i s avoi ding MOLLY' s | ook.

MOLLY
G ve ne Hannah's address.
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ERIN refuses at first but then grabs a notepad and wites
down an address. MOLLY takes it and then holds ERI N at her
shoul ders. They're eye to eye now.

ERI N
(gesturing to the
not epad)
By the way, Bonnie doesn't even
have that address.

MOLLY
Thank you. Erin..
(a beat)

Tim s gone.

ERI N | ooks i npressed but then i medi ately | ooks away, as
t hough angry.

MOLLY
I"mtrying. Okay? |I'mtrying.

ERI N
VWhat about what he did?

MOLLY
They didn't believe ne.

ERINis riled up now.

ERI N

Then I'Il tell them
MOLLY hol ds ERI N down.

MOLLY
No.

ERI N
Why ?

MOLLY

(whi sper ed)

They think you m ght have burned
down a house!

A beat. ERIN s rage is pal pable.

ERI N
Hannah was right, it is up to us.

MOLLY
What do you nean by that?
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A door opens and MOLLY takes a |ook. BONNIE and DAVI D
arrive.

ERI N
(hops to her feet)
Time to go.

MOLLY grabs ERI N

MOLLY
W'l | be together, eventually.
It'1l be worth it.

ERI N
It's too | ate.

ERI N wal ks out as she is reunited with BONNI E and DAVI D, who
| ook worried but happy. BONNI E hugs her. DAVID and MOLLY

| ook at each other, and DAVID nods. Back to MOLLY, who | ooks
longingly at the famly. FADE TO

I NT. EILEEN S HOVE - LIVING ROOM - NI GHT

MOLLY is glued to the television, watching to forget.

EI LEEN (V. Q)
Mol ?

El LEEN appears fromthe other end of the room

El LEEN

Hey, didn't hear you wal k in.
MOLLY

Uh huh.
El LEEN

How s Erin?

MCOLLY nods.

El LEEN

Was she hurt? What happened?

MOLLY
Erin's fine. But they thought she
burned down a house?

El LEEN
Wait, what? Hon, that's a | ot.

MOLLY gives no response. EILEEN wal ks over to the tel evision
and turns it off.



El LEEN
Talk to ne.

MOLLY keeps | ooking at the blank tel evision.

MOLLY
There's really nothing el se. Her
friend Hannah, they were doing who
knows what and the police found
her .

El LEEN
And did she burn down that house?

MOLLY
Does it nmatter?

El LEEN rai ses her eyebrows.

El LEEN
Uh, yes it does matter, Mol.

MOLLY
Erin burned a house down, Erin
didn't burn a house down. No one
will believe her, like they won't
bel i eve ne.

A beat .

MOLLY
And John is dead and Timis out
there and Erin hates ne.

MOLLY turns to | ook at ElI LEEN now.

MOLLY
Now do you get it?

El LEEN nods, taking a seat next to MOLLY.

El LEEN
Ml, it's a lot. Yes.

MOLLY buries her face in ElILEEN, who hol ds her
ar ns.

MOLLY
Tell me if it's worth the tine.

El LEEN
Like | said before, yes.

under

her

24.
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MOLLY
No one believes ne.

El LEEN
Take matters into your own hands.

MOLLY ener ges.

MOLLY
VWhat else can | do?

El LEEN
There's other ways to handle Tim
Do you understand? Less
traditional ways.

El LEEN wi nks.

El LEEN
Ei | een doesn't |i ke violence. But
if Mol likes violence, well, don't
forget about that drawer in the

kit chen.
MOLLY nods. EILEEN gets to her feet.
El LEEN
Mol, you gotta do what you gotta
do in this world to get by.

El LEEN pats MOLLY and then wal ks away. MOLLY then makes her
way to the kitchen and | ooks through the drawers. FADE TO

EXT. A ROAD - AFTERNOON

Upbeat 80s tune while MOLLY runs.

EXT. MOLLY'S OLD TRAI LER PARK - AFTERNOON

MOLLY runs by her old trailer park. At her trailer, a man is
outside, looking into a barrel. The trailer itself |ooks a
mess from the outside.

MOLLY turns and then...

EXT. THE VI LLAGE I NN - AFTERNOON

MOLLY runs by her old pizza parlor. The lot is enpty.
BRENDA' s outline is in the window MOLLY waves. No response.
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EXT. THE TORCHLI GHT - AFTERNOON

MOLLY weaves through the busy bar, not recognizing anyone
anynore. MOLLY runs right through and on to the next place.

EXT. THE W NTER FARM - AFTERNOON

MOLLY | ooks at the farmhouse. The lights are all on. There's
a dinner party going on. The WNTER boys are all out of the
house now. MOLLY keeps novi ng.

EXT. TIMS TRAILER - AFTERNOON

MOLLY barely | ooks but does notice the outlines of TIM and
anot her woman in the wi ndow. But MOLLY keeps runni ng.

EXT. A ROAD - NI GHT

MOLLY jogs in place. The talking in her head is mnimal. A
breath. The nusic is gone.

El LEEN (V. Q)
Where you of f to?

| NT. LOCKER ROOM - NI GHT

MOLLY sl ans the | ocker door. A hoodie on.

MOLLY
Going to Erin's.
El LEEN
Not gonna be hone for dinner,
t hen?
MOLLY
No.
El LEEN

Al right. But that fast food
isn't good for you.

MOLLY nods, distracted, not listening to ElI LEEN

MOLLY
Erin hasn't actually been there
for the |ast few days.

El LEEN
Oh real ly?



27.

MOLLY
Yeah. It's just Bonnie and David,
no Erin.
MOLLY puts on her jacket.
El LEEN
Erin's fine, hon. *You* gotta | ook
after yourself.
MOLLY' s al ready out the door.
I NT. MOLLY'S CAR - NI GHT
MOLLY drives with determ nation
EXT. BONNIE AND DAVID S HOVE - NI GHT

MOLLY pulls up to a parking spot across the street and | ooks
on. A phone rings.

BONNI E (V. Q)

Hel | 0?
MOLLY (V. Q)
Bonni e?
A beat .
BONNIE (V. Q)
H, Mlly.

MOLLY is now | ooking directly upon the w ndow where the
famly is having dinner. No ERIN. The two of them | ook

happy.

MOLLY (V. Q)
How are you?

BONNIE (V. Q)
We appreciate you | ooking after
Erin at the police station but
this is getting a bit
I nappropri ate.

Back to MOLLY, tw ddling her thunbs, a break from eating.
Back to BONNI E and DAVID. BONNIE smles, enjoying her tine
with DAVID. Pan up to the 2nd floor. The lights are off. No
one else is hone.



MOLLY (V.Q.)
Is Erin eating dinner with you? In
our famly it was an inportant
tradition.

A beat. DAVID munbl es sonething in the background.

BONNIE (V. Q)
Erin's here every night.

28.

Back at the car, MOLLY grabs another fry and eats it.
Anot her m nute, and then she turns over the engi ne and
drives away. Linger on the household after MOLLY | eaves.

Fade to:

EXT. A TRAILER - N GHT

MOLLY's car pulls up to a dirt patch and she kills the

engi ne. THEN, MOLLY is knocking at the front door.

A bit of

noi se in the background and a | arge, rotund wonan greets

her .
WOVAN
Yeah?
MOLLY
Are you Hannah's not her?
WOVAN
Yeah. Nane's GCertrude.
MOLLY
Hi .
GERTRUDE
D d Hannah burn sonet hi ng agai n?
Hannah!
MOLLY
No, no, | was just wondering if ny

daughter was with her
CGERTRUDE gi ves a funny | ook.

CGERTRUDE
Are you Erin's nother?

MOLLY nods.

GERTRUDE
Ww, you're real young.

MOLLY sm | es awkwardly.
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CGERTRUDE
Just you?
MOLLY
Yeah. Just nme now.
CGERTRUDE
Your Erin's a good one. Not |ike

m ne.
CGERTRUDE | eans back. A yell.

GERTRUDE
Hannah! Bring Erin round!

A rustle of noise fromaround the trailer and then HANNAH
and ERI N appear.

HANNAH
Yeah Mom Oh, this Mlly?
MOLLY
(to ERIN)
Wiy aren't you with Bonnie and
Davi d?
GERTRUDE
Hannah, get your ass inside right
now.
HANNAH

But that ain't fair...

GERTRUDE
Now

HANNAH, sl unped over, wal ks over to the trailer door, which
is held open by GERTRUDE. CGERTRUDE offers a smle and then
shuts the door.

ERI N remai ns standi ng and keeps her distance from MOLLY.

ERI' N
| thought you wanted nme to have
friends.

MOLLY

But | also don't want you running
away from hone!

ERI N
Wiy do you keep follow ng ne?!
Just | eave ne al one!
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ERIN | eaves in a huff and wal ks back around the trailer.
MOLLY follows. Fromthe window, an outline follows them as
wel | .

MOLLY
Let me try to be a good nom and
stop wal ki ng away from ne!

ERI N stops and then turns to MOLLY.

ERI N
When we were at Dan's pl ace,
t hi ngs | ooked okay. But things
didn't end up okay, Mm

A beat.
ERI N
And then Tim and then Dad died,
and then you... you just keep

foll ow ng ne around. Like you'l
make things better.

ERI N wal ks towards MOLLY, and although ERIN is only half
MOLLY' s height, it's inposing.

ERI N
But it ain't gonna get better,
Mom Just live with that and | eave

me al one.

MOLLY
Don't you talk to ne |ike that,
young woman. Erin, |'myour nother

and 1'mgoing to |l ook after you!
ERI N pushes MOLLY to the ground. A beat. MOLLY is shocked.

ERI N
"' mgoing to be okay by nyself.

Focus on MOLLY as ERI N wal ks away. An eerie, unsettling
tone. MOLLY turns to watch her daughter, sonmeone she doesn't
recogni ze anynore, wal k away. Wen she stands..

MOLLY
Then you're going with ne.

MOLLY steps forward and grabs ERI N, dragging her, yelling,
to the car... MOLLY uses her brute strength to throw her
into the backseat and then junps into the driver seat and
turns over the engine. Then..
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MOLLY is watching ERIN wal k away. Not hi ng happened.

MOLLY
(whi speri ng)
This isn't goodbye. Not yet.

MOLLY is framed in the foreground, ERI N wal ks away in the
background, to the trailer. FADE TO

I NT. EILEEN S HOMVE - LIVING ROOM - N GHT

Gentle music. MOLLY is on the phone. Fromthe side, EILEEN
I S eavesdroppi ng.

MOLLY
... ny nom never held anyone
responsi bl e, never took any
hersel f, was high all the tineg,
and her daughter is repeating
t hat .

A beat. Push in further. The voice on the other end is
DAN' s.

MOLLY
... I didn't tell you the whole
t hi ng, Dan.

El LEEN, on the edge of frame, then | eaves, giving her
privacy.

MOLLY
Erin has every right to never
forgi ve ne.

DAN s voice is |ouder, nore upset, but MOLLY is all the

audi ence | ooks at. A tear drops. And fade to another angle,
where MOLLY is tearfully talking, no audio, and just letting
it all out.

MOLLY (V. Q)
Her nother failed her. Just |ike
her nother's nother failed her.

Li nger on MOLLY, alone in the living room phone dangling.
FADE TO

I NT. EILEEN S HOMVE - GUEST ROOM - N GHT

MOLLY | ooki ng up, arns folded. Eerie nmusic and a
voi ce. ..
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DAN (V. Q)
What have you done?

EI LEEN (V. Q)
Mol , you gotta do what you gotta
do in this world to get by.

Zoomin on MOLLY. Her eyes are shut...

El LEEN (V. Q)
What are you going to do now?

and her eyes open.

I NT. A ROOM - N GHT

From MOLLY' s eyes, the audi o bl eeds over from 1980. In the
darkness, we hear echoes of MOLLY and ERIN, and then..

we match cut to another pair of eyes. It's JIM
"2016."

JIMturns to |l ook around. He's lying on a mattress that
doesn't feel right. He's in a dark room KELLY is at a
tabl e, | ooking at her phone, bored. He gets to his feet.

JI'M
VWhat happened?

KELLY
(1 ooks up)
Good norni ng, sunshine..

KELLY throws a water bottle at him JIMtries to grab it but
fails, where it rolls to the floor with a thud. He grabs the
bottl e but then huddles in pain

JIM
Thi s hangover's not going to be
pretty.

KELLY
Uh huh.

JI M opens the bottle and dri nks.

JIM
VWhere are we?

KELLY
Not far fromthe WIIlians house.
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JI'M
Wiy aren't we on the road?

JiIMtakes a mnute to think.

KELLY rolls her eyes.

JIM
Wait, did the police take ny nom
home?
KELLY
(muttering)
Like this is *ny* fault... | have

no i dea where Ms. Kingsley is.

KELLY | eans forward.

KELLY
And you were a real dipshit back
there. 1 told you not to touch ne.

JI'M
(weakl y)
was drunk

KELLY

(poi nti ng)
Just |like ny dad. Ww.

JIM
But . ..

KELLY
And, and and... you have no right
to judge nme and ny famly or ny
ties to this famly.

JIM begins to tal k but keeps quiet.

A beat .

KELLY
And maybe | Wasn't the greatest
daughter or whatever, but you
don't know what it was |ike
growing up in that environnment. My
parents just *hated* one anot her,
hat ed us.

KELLY
You don't get to treat ne |ike
shit, like they did.



JIM
" m sorry.

KELLY
"' m not forgiving you.
(she si ghs)
But we need to find Ms. Kingsley.
That's nore inportant right now

KELLY stands up and begins to pace around the room
KELLY

We go back to the house, find out
from Max what happened. No police.

JIM
"' m not going back there. My nom
wanted nme to find Erin, | wanted

her to go honme. She's probably
with the police now

KELLY
But don't you want to know what
happened?

JIM

No. That's your job isn't it?
KELLY snaps her fingers.

KELLY
Hey, hey. None of that. This is
your nother. Let's at least figure
out where she is. Then... you go
on your quest. And if you want to
dig up Erin's body, then be ny
guest .

KELLY wal ks to the w ndow, peering out, sighing.

JIM
This '"quest' isn't for her... it's
for Erin.

KELLY

(itgnoring him
It's getting dark

JIM
We gotta go.

KELLY
Back to the house.

34.
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JIM stunbling, tries to stand up but is wobbly.

JI'M
Did you mss the part where ny own
not her |ied about ny baby sister,
about her being dead for all these
year s?!
(A beat. He seens

resi gned)
The police were at her door. And
she was probably drunk or high
That's why we never knew what
happened to her.

JIMturns angry.

JI'M
Wthout C audette, w thout her
ki ndness, we woul dn't be here.

KELLY

(direct)
| f you want to be a good son,
don't get caught up with these
what ifs. Look for Erin, fine, but
Ms. Kingsley, we don't know what
happened to her. Let's worry about
now.

JI'M
(munbl i ng)

Anot her m ssing Kingsley, what's
the difference?

KELLY di sm sses him and goes to the door, opening it
hal f way.

KELLY
If you won't find her, I wll.
JIM
(hands up)
Hold on, jeez! Just... give ne a

m nut e.

JIMsighs, taking tinme for hinself. The voices in his head
echo. He shuts his eyes, |listens, and then opens them again.
KELLY is inpatiently waiting at the door.



36.

JIM
We go back, Max says that Momis
downtown with the police and
they' re taking her back. Then
what ?

KELLY
Then drop ne off at a bus depot
and you go | ook for Erin.

JIM

And what if they don't know?
KELLY

Then we go to the police station

downt own.

JIM downs the rest of his water bottle. He then gathers his
bag and his jacket.

JI'M
She really isn't making this easy
for us.
JI M wal ks by KELLY out the door.

KELLY
This isn't her fault.

EXT. A ROAD - OVERHEAD - NI GHT

A lonely M nnesota hi ghway, the same one fromearlier in the
day. A lonely tune.

INT. JIMS CAR - N GHT

JIMis propping his feet on the dash. KELLY is focused on
t he road.

KELLY
What' s goi ng to happen when you
find Erin?

JIM

We wel cone her back.
KELLY has no reply and just keeps on driving. FADE TO
EXT. WLLIAVS HOVE - NI GHT

The house is in darkness now. The car is parked.
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JIM(V.Q)
VWait here.

KELLY (V. Q)
That worked out well |ast tine.

JIM(V.QO)
(repeating)
Wit here.

The door slans and JI M appears and wal ks up the front door.
A doorbell. The door opens and CLAUDETTE appears.

CLAUDETTE
H, Jim
(1 ooks around)
Why are you here? Molly left.

JI'M
Where did they take her?

CLAUDETTE
To the police departnent. Wiy did
you |l eave in a rush?

JIM
(ignoring the
guesti on)
My nom did they tell you what was
goi ng to happen to her?

CLAUDETTE
They were taking her back hone.

JIM
M not ?

"Yes," CLAUDETTE nods.

JI'M
How?

CLAUDETTE
They told nme an officer was either
going to drive her back or put her
on a bus. | don't renenber.
JIMthinks for a mnute, then nods.

JI'M
Okay. Thank you.

JIMretreats downstairs to the gravel, ready to | eave.



CLAUDETTE
Max is in M nneapolis now
Apparently your nother has awoken

hi m
JIM
(nods)
Good.
CLAUDETTE
| hope so... WII you |l ook for
Erin now?
JIM

Yes. Thank you again for
everything, for nmaking ne realize
a part of nme needed uncovering, a
part of ny famly tree.

CLAUDETTE
"' m happy for you. It was the
right thing to do.

JI'M
Maybe it was destiny for this to
happen.

A grin as CLAUDETTE is anused.

CLAUDETTE
Maybe.

JIMis about to | eave but one | ast word.

CLAUDETTE
Mol ly is not a bad person.

JI M pauses, |ooks down, and nods. Pull back as he wal ks
away.

KELLY (V. 0O.)
And?

INT. JIMS CAR - NI GHT
KELLY is | eaning over.

KELLY
Were's Ms. Kingsley?

JI'M
Goi ng hone.

38.
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KELLY
(1 eans back)

And we know that for sure?

That'

JI'M
s what she told ne.

KELLY

Let's go check downtown first.

JIM Il eans on the wheel and buries his face on it.

JI'M

She told us that she watched Erin
dieinafire.

KELLY
Her nmenory's bad.
JIM
VWhat am | going to find?
KELLY
You're the one that wants to | ook.
A beat.
KELLY
O just... you know, go hone and

| ook

after your ailing nother.

JIMIlifts hinmself up and turns the engi ne over. KELLY turns
back to her phone. FADE TO

EXT. DOMNTOM POLI CE STATION - N GHT

FromJIMs car

he wat ches KELLY | eave the station and wal k

towards him He waves, she waves back.

They

KELLY
bought her a bus ticket and

she's on the way back now. Just

| eft,

actual ly.

KELLY | ooks at her phone.

KELLY

The next bus isn't until the
nor ni ng.

JIMdrunms the wheel, eager to get going.



JIM
You' re okay goi ng back by
yoursel f?

KELLY holds up a ticket.
KELLY
Al ready got 'em when we |left the
WIllianms. When you were out.
KELLY taps on her head.
KELLY
Al ways prepared. Al ways thinking
forward

KELLY | eans in through the open wi ndow of the door.

KELLY
Question is, are *you* going to be
okay?

JIM

Yeah. CGot the |ead.
JIMpulls the postcard and waves it.

KELLY
(noddi ng)
Thi s whol e thing though has been a
j our ney, huh?
(a beat)
Let's hope this has a happy
endi ng.

JI'M
Let's hope.

KELLY
We've wat ched TV before... we'll
find out if the nother was telling
the truth and if her dorky son was
dunb enough to believe it.

A beat .

KELLY
We know one thing for sure... this
wei rd obsession with Erin runs in
the famly, apparently.

JIM
That's not true.

40.
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KELLY
Un what? At first, you were nad
at Ms. Kingsley and wanted to
take her honme. Now, you're |eaving
and won't give up until Erin's
besi des you.

JIM
l|"mjust trying to make things
right.
KELLY
By whont?
A beat.
KELLY

Just think about it.
KELLY | eans back out and taps the door.
KELLY
And keep your damm hands to
yoursel f.

KELLY backs away and waves JI M off.

JI'M
You want a ride to a hotel or a
di ner or...

KELLY

| " m okay. Thanks.

JIM nods. He turns over the engine and drives away, as we
focus on himand KELLY di sappearing in the background.

JIMpulls a book fromhis bag... it's ERIN s diary. He flips
through it and then takes the postcard. Zoomi n.

EXT. A ROAD - OVERHEAD - NI GHT
JIMis traveling alone on a wi nding road. FADE TO
INT. JIMS CAR - N GAT

JI M has paused to rest. But his eyes are barely open. A
blink and then a woman appears besi des him

WOVAN
Br ot her.



42.
JIM
Erin?

The apparition |looks Iike ERIN, his age, |ike before at the
W LLI AMS hone.

ERI N
Too little, too | ate.

And just like that, it's norning.
The sunlight is beam ng through the wi ndow. JI M| ooks around
and | ooks at his phone. Tinme to get noving.
| NT. GROCERY - MORNI NG
an adverti senent.
"1998. "

The ad is easier to read now "THE NORTH DAKOTA STATE FAI R
isin town!"

JEN (V. Q)
Ever been?

ERIN, reading the ad, |ooks up.

JEN (V. Q)
Don't go.

ERI N
Wasn't planni ng on goi ng.

ERIN | ooks at the ad, It erupts wwth [ife: the nerry go
round noves, people wal k around, and the anmbient noise fills
the air.

WOMAN (V. Q)
Hel | 0?

| NT. WLLIAVS HOVE - KITCHEN - NI GHT
ERIN, at a table, listens in on the phone.

WOMAN (V. Q)
Hell o, Erin?

ERIN just |istens.

MOLLY (V.QO.)
Erin, it's your nother.



No reply.
MOLLY (V.QO.)
Erin, it's okay if you don't want
to talk. But just listen please.
A beat .

MOLLY (V. Q)
To be honest, | mght be | osing
it.

Li nger on ERIN, who's |i stening.

MOLLY (V.Q.)
Maybe you're just a kind person
who wants to listen, but... let's

pretend that you are Erin.
A beat .

MOLLY (V. O.)
My real daughter probably died 18
years ago. But who knows anynore?
Who el se would try to reach ne
every night?

MOLLY now | aughs, an uneasy one.

MOLLY (V.Q.)
This is insane. But it's |like
t herapy, right? Erin, you have a
brother. He's 10 years old. His
name is Jim

Now zoomin on ERIN. A tear.

MOLLY (V.Q.)
He's nice... | think you would
like him GCh, Erin, | think I'm
failing himtoo. Like |I'm haunted
by you and it just won't go away
how terrible of a nother..

43.

ERI N hangs up. Linger. ERIN wi pes away her tear. FADE TO. ..

I NT. WLLIAMS HOVE - LIVING ROOM - N GHT

The sound of dishes being put away in the kitchen.
| oungi ng.

MAX (V. Q)
Anything to drink?

ERIN is
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ERI N
No, thanks.
MAX wal ks into the living roomw th a vodka.

ERI' N
VWhat, you're drinking now?

_ MAX
Once in a blue noon.

MAX par ks hinself near ERIN

MAX

Erin, you know it's okay to drink.
ERI N

Yes, |'maware of that.
MAX

And it doesn't nmake you a bad
person or nmake you nore |ike your
nom

MAX takes a drink and lies near ERI N

MAX
Have a little.

ERI N
No.

MAX
Just a bit...

ERIN takes this opportunity to roll off the |ounger and get
to her feet. MAX puts his drink down on the table.

ERI N
Gonna go out to the porch
MAX
Was it Hannah that turned you off
al cohol ?
ERI N
(a pause)

No. We've been over this already.

Now MAX gets to his feet and grabs his drink. They | ook at
each other, their profiles very distinct.
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MAX
Al right, Erin Kingsley. But,
tell nme one thing.

ERI N
Just one thing?

MAX
Are you afraid to talk to ne?

ERI' N
(1 ooks confused)
No.

MAX is a bit wobbly as he takes another drink.

MAX
| just... have this feeling..
there's sonething in the air that
you're not telling ne.

ERI N
Even *if* that were true, | don't
have to tell you everyt hing.

ERIN turns around to | eave but MAX grabs her arm

MAX

No. But being transparent is good.
ERI N

Yeah, and | ook where that got with

Jen.
ERI N breaks his grip and wal ks away.

ERI N
you know everythi ng about ny
e, you're going to overreact
e

| f
[if
like that. I'"'msure of it.

ERIN is al nost out to the porch but MAX rushes over to the
wi ndow and holds it, blocking ERIN

MAX
And you really don't appreciate a
man of action?

ERI N
Not when he's bl ocki ng the way
out. Move.
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MAX
| f you don't root out the
probl ens, nothing will get better.

ERI N
Then let it be that way. Maybe
t hat' s okay.

ERIN tries to push MAX aside but MAX doesn't nove.

MAX
| won't let my girlfriend be
damaged |i ke this.

ERIN tries again but this time MAX grabs ERIN s wist and
throws it aside, which pushes ERI N agai nst a table and nakes
her | ose her bal ance and collapse to the floor with an
awkwar d t hud.

MAX
(kneeling, trying
to hel p)

Oh shit, are you okay? I'msorry.

ERIN waves himoff angrily and stands by herself, in pain

ERI N
Ww. Hannah was ri ght.
MAX
That was an acci dent.
ERI N
Al'l right, you wanna know? Hannah
bl aned ne for this... she told ne

that getting hit was ny fault.
A beat.

ERI N
That it was ny fault for getting
into bad rel ati onshi ps and not
standing up for nyself.

Zoomin on ERIN s hands and arns, which are slightly burned.
ERIN turns as if to |l ook at them under a magnifying | ens.

ERI N
And she was right. | tried to give
you an opportunity but it's ny
fault for thinking that people are
any better than Marty.
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A beat. ERIN drops her hands and then noves past MAX to go
upstairs. Linger on MAX, who remains still, but then
eventual ly follows her upstairs.

MAX
This is not your fault. It's m ne.

ERIN is hal fway up the stairs and then turns around, echoing
anot her tinme when they had a fight like this.

ERI N

Hannah bl amed nme for ny dad's

deat h.

(a pause)

| knew she was full of shit...
MAX

Erin...
ERI N

But Hannah was right all al ong.
A beat .

ERI N

(ponderi ng)
That night, if | had told Ti mno,
t hen he woul dn't have touched ne,
and | wouldn't have had to tell
Dad about the abuse, and Dad
woul dn't have gotten nmad and
t hen. ..

ERIN is in a daze.

ERI N
... Dad woul dn't have gone to neet
Timand then Dad woul d be alive.

MAX
Erin, what

ERI N hol ds up a hand and then turns around and goes
upstairs.

| NT. WLLIAMS HOMVE - BEDROOM - UPSTAI RS

We follow her to the bedroom ERI N grabs a luggage, fill it
w th personal bel ongi ngs, and then when we turn around..

MAX is there, arns folded, angry. In the foreground, ERIN
j ust keeps packi ng.
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ERI N
And that's it. Goodbye.

ERI N wal ks over and grabs an item near MAX, who just | ooks
on in bafflenent.

MAX
That's it then? One little push
and I won't be forgiven?

ERI N
(not | ooki ng)
One little push, one big push..

ERI N | ooks around and the room and then at him

ERI N
VWhat's the difference, huh?

ERIN knows there's nothing else in the roomand then hastily
gat hers the luggage and drags it past MAX and downstairs.

I NT. WLLIAMS HOVE - LIVING ROOM - N GHT

ERI N grabs her jacket on one hand and | uggage in the other
hand, making for the front door. MAX | ooks on, | eaning
agai nst the wall, now just angry.

MAX _
Were are you even goi ng?

ERI N
A hotel. Haven't thought it
t hr ough.

MAX
Yeah, that's obvious. Erin, |I'm
sorry, okay? I'msorry. Don't go.

A beat. ERIN drops her things and then wal ks up to MAX and
they just | ook at each other.

ERI N
The only way to resolve this is to
just be better to nyself. And that
is through leaving this
rel ati onship.

ERI N turns back around, grabs all of her things, and is out
t he door.
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| NT. WLLIAMS HOVE - OUTDOOR AREA - NI GHT
ERIN, hands full, wal ks towards us. A steely resol ve.

MAX (V. Q)
Then have it your way.

I n the background, MAX appears, blurry.
MAX (V. Q)
Just | eave when the going gets
tough. Like ny parents did. Like
when Laura did. Like they all did.
ERI N keeps wal ki ng.

MAX (V. Q)
No one is going to save you, Erin
Ki ngsl ey.

ERIN turns the other way and the house and MAX eventual |y
are gone. ERIN then allows herself a tear. FADE TO

I NT. A HOVE - NI CGHT

The house |ights are not on. A doorbell rings.

Noi se upstairs. There's footsteps downstairs, and then
HANNAH appears, who peeks at the front door. She opens it
and allows ERIN in wthout a word.

HANNAH
Hey.

No reply fromERIN, who | ooks dejected and drops her things.
HANNAH
This time you really | ook |like
shit, Erin.

ERIN tries to maintain her resolve but then just lets the
tears down.

HANNAH
G ve ne a hug.

HANNAH pull's ERIN in and they enbrace.

HANNAH
H nf

ERI N nods.
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HANNAH
VWhat' s new?

Li nger on the two of them FADE TO
| NT. HANNAH S HOVE - BATHROOM - NI GHT

ERIN wal ks into the bathroom and | ooks at herself in the
mrror, at her burns, at her body. There are people talking
i n her head.

A flashback to ERIN being thrown around by MARTY, the anger
on his face, and the timd ERIN

ERIN, in the present, takes a knife fromher bag and then
throws it down.

| NT. HANNAH S HOME - KI TCHEN - MORNI NG

ERIN wal ks with little regard for what's around her and then
pl ops herself down at the table, burying herself in her

arns. HANNAH wal ks in with a bathrobe. ERI N peeks up and

t hen makes a face at her.

ERI' N
(wavi ng her hand)
Not a good | ook.

HANNAH
| know I'mnot trailer trash the
way you like it, but just be happy
that you' re here because of ny
generosity.

ERI N grunmbl es. HANNAH wal ks over and pl aces a hand on her
shoul der. ERIN flinches instinctively.

HANNAH
Are you okay?

ERI N nods.

ERI N
Where's the boyfriend?

HANNAH
Don't worry about Josh. W're
tal ki ng about you now. Hungry?

HANNAH wal ks to the fridge.

ERI N
| don't want to inpose.
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HANNAH
It's no big deal

HANNAH opens the fridge, peering inside.

HANNAH
You would know if it's a big deal.

HANNAH t akes out a plate of waffles and throws themonto the
table. ERIN | ooks on, nouth watering.

HANNAH
Her e.

HANNAH gi ves ERIN a fork, who imedi ately takes it and
begins to eat. HANNAH watches with curiosity, |ike watching
an ani mal eat.

HANNAH
Did he hit you?

ERI N pauses.

ERI N
It was an acci dent.

HANNAH
Then why'd you | eave?

ERIN puts the fork dowmn and | ooks at the half eaten plate.
She doesn't make eye contact w th HANNAH

ERI N
He was trying to help ne. But...

HANNAH
but not hing, Erin.

HANNAH wal ks around and sits on the table, turning to | ook
at ERIN eye to eye.

ERI N
It was an accident. Don't try and
tw st that.

HANNAH

When are you going to stop being
this naive?! Al nen are |ike
this.

ERI N
Josh too?
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A beat .

HANNAH
Josh has never laid a hand on ne
or anyone. But he had to unlearn
it. Men are born with this passion
to hurt others, it's their gift.

ERI N
Here we go agai n.

HANNAH
Why are you doubting ne? Erin, it
happened again! Just like with
your Dad and ...

ERIN takes the plate and throws it against the floor as it
breaks into a mllion parts. A beat. Then..

HANNAH
Ww. Al right, then

ERIN pulls back fromthe table and then gets to her feet,
avoi ding the glass, and then walks to find a dustpan and
then begins to pick the glass up while HANNAH | ooks on.
Eventual Iy, HANNAH joins. They work w t hout a word.

A church bell outside rings. 9AM ERIN | ooks at the clock on
the wal | .

ERI N
Ch, shit.

ERI N stands and sprints to the phone, dialing a nunber.

ERI N
Hey, Jen? Yeah, |'mnot there..
yeah, wite this down, I'mat a
di fferent house...
(a beat)

"Il be ready in 5.

ERI N hangs up the phone and then hops over the remaining
glass to the bat hroom

| NT. HANNAH S HOME - BATHROOM - MORNI NG
ERIN sits on the toilet, rolling up toilet paper.

HANNAH (V. Q)
(emphatical ly)
Bi g woman, maki ng an honest
l'iving.
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ERI N
Sone of us have to work for a
l'iving.

HANNAH

Hey, hey, just because |I'm not
wor ki ng now doesn't nmean | haven't
wor ked bef ore.

ERIN finishes using the toilet. She observes herself in the
mrror.

ERI N
Liar, you haven't worked a day in
your life.

HANNAH (V. Q)
You're just jeal ous because you
don't get free things like | do.

ERI N | ooks at her stress lines and her body figure.

ERI N
So nmuch for independence and
standi ng up for wonen.

| NT. HANNAH S HOUSE - LI VI NG ROOM - MORNI NG
ERIN wal ks out. HANNAH is still working on the gl ass.

HANNAH (V. Q)
There's a difference between
letting nmen take advantage of you
and using themto your advantage.

ERIN rolls her eyes and nakes for the door.

HANNAH (V. Q)
Also, don't mnd ne, just w ping
up this glass that ny friend threw
inafit of rage. Just go about
your day.

But ERIN is already out the door. W pan to HANNAH i n the
ki tchen, who | ooks pissed but slightly anused.

HANNAH
Already off to a great start then.

HANNAH munbl es and keeps sweepi ng.

ERIN (V.Q)
Thanks for under st andi ng.
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JEN (V. Q)
Yeah, what ever.

INT. JEN'S CAR - MORNI NG

JEN
Wy aren't you with Max?

ERI' N
We had a fight.

A pause. JEN s eyes dart back and forth between the front
and ERI N

JEN
VWhat happened this tinme?

ERI' N
We fought and so | went to ny
friend s place |ast night.

JEN
You make hi m upset agai n?

ERI N
Jennifer...

ERIN turns to JEN, who keeps her eyes on the road.

ERI N
This man, he gets involved in your
rel ati onship, gets you hurt, and
then he oversteps, gets ne hurt,
and you're mad at ne?

JEN has no response. ERIN turns back, |eaning back agai nst
the door. Zoomin on ERIN, | ooking tired. The hum of the
vehicle is |oud.

JEN (V. Q)
You're right.

ERI N | ooks surprised but just |istens.

JEN (V. 0)
He's not a bad person but. ..

ERI N
Just drive.

A beat .
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JEN (V. 0)
Are you gonna be okay?

| NT. GROCERY - MORNI NG

JEN works on her nails, as there's a slow period. ERIN is
rest ocki ng sone itens.

ERI N
(to JEN)
Just make sure he doesn't see ne.

JEN
He's got a route to North Dakota
t oday.

ERI N rai ses her eyebrow.

JEN
Peopl e just know t hese things
around here, Erin.

ERI N
Just keep an eye out, please. Is
that too much to ask for?

JEN
Aye aye, boss...

A MONTACGE

ERIN and JEN work throughout the day, ERIN being paranoid
regardl ess, and then JEN takes her hone. ERI N and HANNAH
tal k, then...

The foll ow ng day, JEN, now in pajams, brings ERIN in,
dropping her off, and ERIN is even nore on the | ookout.

A few times, ERIN junps and hides behind a shelf but it's a
false alarm ERIN is out of her elenent. Then, ERIN s
napping in JEN s vehicle on the way hone, then..

ERIN i s yawni ng at HANNAH s honme, wal ki ng ar ound,
wandering around. HANNAH i s worri ed.

The day after, JEN and ERIN are on the way to work again,
and ERI N | ooks even nore tired, trying to stay awake, and
JEN | ooks worri ed.

Later, ERIN is nopping and a person wal ks in. JEN nakes a
noi se and ERIN drops down, but it's another false alarm
ERI N waves and ERI N gets back up, acknow edgi ng JEN.
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JEN (V. Q)
Yesterday Max and | tal ked.
INT. JEN'S CAR - NI GHT
ERI N | eans over.

ERI N
And?

JEN
| told himyou needed space, and
tinme. That okay?

ERI N | eans back to the w ndow, noddi ng, |ooking grateful.

ERI N
Yeah. That's great.
JEN (V. Q)
We tal ked about other things,

t 0o. ..

But JEN s voice then gets quieter. Nowit's just ERIN
t hi nki ng, by herself.

EXT. HANNAH S HOVE - NI GHT
The lights are on in the kitchen.
| NT. HANNAH S HOME - KI TCHEN - NI GHT

HANNAH and her boyfriend, JOSH, are |oading the di shwasher.
ERIN is at the table.

ERI' N
Are you sure that you don't need
hel p?

JOSH
Pl ease, we insist, Erin, you're
t he guest.

HANNAH

Wil e you m ght have broken ny
favorite plate, Josh thinks you're
still entitled to guest

privil eges. Eat.

ERI N rubs her eyes and when she | ooks up she is surprised
that it's not HANNAH and JOSH but her 10-year-old self and
her father, washing di shes together.
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ERI N
VWhere's Monf

JOHN
(calling out to
the living room
Mol ?

JOHN | ooks up and hears no response.

JOHN
Hon, go see if your nomis okay.

Young ERIN gets up fromthe table, in a dreamlike trance,
and wanders upstairs. ERI N opens the door and there's MOLLY,
lying on the floor, a needle out of her arm Young ERINis
terrified.

HANNAH (V. O.)
Erin?

Back in the present. HANNAH waves her arns over ERIN s face.

ERI N
Yeah.

HANNAH
Wanna tal k?

ERI N nods. HANNAH gestures to JOSH, who turns the di shwasher
on and then | eaves the kitchen. HANNAH t hen takes a seat
near ERI N.

ERI N
Just thinking about nmy nom

HANNAH
Why? That woman di d not hi ng but
| et you down.

ERI N

Her problens trickled down all the
way to nme. The neglect, then Tim
then ny relationships turning bad,
it all began because she used and
it just... had this effect on ne.
The way | view the world. The way
| think of people.

HANNAH
And?

ERI N | eans back



ERI' N
We had a kid. A boy.

HANNAH
Wth *Max*?!

ERI N
(1 aughs)
No. Wth Marty.

HANNAH
(di sappoi nt ed)
That piece of trash?

ERI N
(nods)
Yeah. That trash. Ri ght when we
noved to East G and ForKks.

HANNAH
Man, you nust've been like... 18.

ERI' N
Yeah. Wanted to keep him had him
was a sweet little thing. But...

Zoomin on ERIN, who takes a breath.

ERI N
every tine | |ooked into his
eyes, | saw ny nother. Her. And..
we had to give himup

ERI N turns to HANNAH.

A beat .

ERI N
W were young, stupid, barely
adults, trying to make a life in
the m ddl e of nowhere. There was
Mart ha, better than Mom ever was,
the only good person there..

HANNAH
That's tough. But no one's got
time to | ook after another man,
and he was probably going to turn
out to be alittle shit anyway.

ERI' N
Yeah, but that stupid little grin
he had. ..
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ERI N | ooks heart br oken.

HANNAH
He's probably just fine. Wiat is
he, 10 now? Maybe one day you'l
bunmp into himand then you'l
realize you did the right thing to
let himgo... it's all tine to
wor k on yourself, right?

HANNAH pats ERIN on the back
HANNAH
The less nmen to deal with, the
better. Let's go get a drink.

ERI N
Now?

EXT. A BAR - N GHT

Noi se fromthe bar.

| NT. A BAR - BOOTH - NI GHT

ERIN, HANNAH, and JOSH are at a booth. Lots of people

around. JOSH has an arm around HANNAH. ERI N, on the other
side of the booth, takes a drink of her beer.

JOSH
(to ERIN)
Must be weird being back here
agai n.
ERI' N
Alittle... | noved a | ot when
was younger.
JOSH
VWhat's hone for you agai n?
HANNAH
(hol ding JOSH s

hand)
That'd be M not, ny honetown, I|ike
we tal ked about, renmenber?

JOSH
(an awkward grin)
That's right. My bad. The two of
you were real troubl enmakers, from
what Hannah told ne.



60.

ERI' N
More her, but yeah.

HANNAH rol I s her eyes and points right at ERIN

HANNAH
This one |iked burning things.

ERI' N
No, that was you

HANNAH
Was it?

The two of them | ook at one another and then burst out
| aughi ng.

HANNAH
And don't forget breaking dishes.

JOSH then gets up to use the bathroom ERIN, watching him
go, | ooks around the bar. Poker night. Everyone is enjoying
t henmsel ves, losing or winning noney. Naturally, her eyes are
still on the | ookout for MAX though.

HANNAH (V. Q)
He won't be here.

ERI N keeps | ooki ng anyway.

ERI N
Yeah, but Jen told ne he is
| ooki ng for ne.

ERIN turns her attention back to HANNAH, who is al nbst done
with her beer.

HANNAH
Man, why do you even do that to
yoursel f? Move on fromthat trash

ERI' N
He ... wasn't fully trash. He just
made one m st ake.

HANNAH t aps her beer glass to ERIN s, which is alnost full.

HANNAH
And that one tine'll get you hurt
real bad. | don't got to tell you

t hat .
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ERI N
(poi nti ng)
Hey hey, you don't get to shit
talk him only ne. And you weren't

t here.
HANNAH
Don't you get weak on ne,
Ki ngsl ey.
ERI N | eans back
ERI N

But then do | want to be bitter
like you all the tinme?

HANNAH
(shrugs)
At |l east you don't get hurt.

ERI N grabs her beer and drinks as we watch her from above.
The noise in the bar gets distorted.

ERI N
My nom spent a |ot of her life
trying to love ne while living in
fear of her boyfriend.

HANNAH downs her beer.

HANNAH
Ri ght .

ERI N
That's not what |I'mgoing to do,
t hough.

The anbi ent noi se fades as the noise | eaves the room ERIN
br eat hes.

ERI N
| don't want to live in fear or
anger. Wiy should | al ways be
| ooki ng over ny shoul der?

ERI N | eans forward. The noise returns. The bar is | oud.
ERI N

After all, | ook where that got
her, where that got you.



HANNAH
(rai ses an eyebrow)
What are you sayi ng?

ERI N
| nmean, nmaybe ny problemis not
gi vi ng peopl e anot her chance,
right? Even ny nom even Marty.

HANNAH pushes her drink aside, teetering on the edge of t
t abl e.

HANNAH
Li sten. Not everyone... your nom
these 2 nen, they don't need
revisiting.

ERI N
Maybe ny problemwas right from
the beginning. | just didn't see

it. No one's perfect.

HANNAH
You' re regressing.

HANNAH pulls ERIN in fromthe other end of the table.

HANNAH
Erin, you have the right to be
mad. Be mad! The one thing I |oved

about you is that you got nmad, and
it was awesone!

ERI N drops a tear.

ERI N
But | don't want to be nad
anynore.

HANNAH noves back, and ERIN wi pes her tear away, getting
angrier.

ERI N
And don't you go back to judging
me for everything.

HANNAH
This is what got you in trouble in
the first place!

ERIN then loudly hits the table with her beer, getting it
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he

everywhere. The bar is |loud, no one hears it. HANNAH doesn't

budge.
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ERI N
['mtired.

Around the corner, JOSH wal ks in. He had been wat chi ng.

JOSH
Everything all right here?

ERI' N
(gets to her feet)
Yeah, just need a snoke, be right
back.

ERIN | eaves. JOSH takes a seat near HANNAH, who begi ns
w pi ng the beer with a napkin.

HANNAH
That girl, always picking up after
her .

JOSH

VWhat happened?

HANNAH
Keepi ng her out of trouble.

EXT. A BAR - N GHT

ERIN is taking a drag. A man wal ks up to her for a light but
ERI N just waves him away.

MAN
Bi t ch.

ERI N
VWhat's that?

MAN

Lady, it's just a light.

ERI N takes out her lighter and holds up the |ight,
illumnating her, then holding her armout over it.

MAN
VWhat ever, weirdo.

The man wal ks past her, deliberately bunping her, but ERIN
barely mnds. ERINis lost in her mnd before:

HANNAH
(in her face)
What the hell are you up to?



ERI N snaps out of it and pockets the lighter.

HANNAH
You need a break. Fromall of
t hi s.

ERI N

(takes a drag and
puts it out)
No. What | need is to stop
runni ng.

ERI N begins to wal k anay fromthe bar. HANNAH wal ks after
her.

HANNAH
What are you going to do?

ERI N
Prove you wrong.

HANNAH
How?

HANNAH t hen tries to grab her but ERI N gets away.

HANNAH
Where are you goi ng?

ERI' N
Away .

HANNAH t hen grabs ERIN and turns her but ERI N pushes her
away.

ERI N
This is deja vu. Wiy did | go back
to you?

HANNAH
What are you going to do, run away
agai n?

ERI N
The plan is...

Zoomin on ERIN, now really unsure herself.

ERI N
... there is no plan. You were
right, | was the problemwth
everyt hing, but Hannah, |'mjust
tired. Not everyone is that bad,
and there's got to be a |l ess bad
( MORE)
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ERIN (cont'd)

per son.
HANNAH
Peopl e are just kinda awful in
general .
A beat.
HANNAH

And for what it's worth, what |
said, that was froma long tine
ago.

ERI N
Hannah, do you think that ny dad
di ed because of ne?

HANNAH shakes her head. ERIN angrily turns away and keeps
wal ki ng.

ERI N
Li ar.

HANNAH pur sues.

HANNAH
This everyone is bad thing applies
to me, too, all right? But...
yeah, you were in sone bad spots
then in 1980, and lots of things
weren't up to you

ERI' N
Ri ght now you're proving ny point.
Everyone is bad, and it's going to
end up being ny probl em anyway,
and so why even try to run?

HANNAH
But that doesn't nmean go back to a
bad rel ati onshi p.

HANNAH and ERI N are wal ki ng down an enpty road.

HANNAH
Erin, where are you going? Just...
pl ease don't go back to him

ERI N
VWhat's even the point? M ght as
wel |l go back to Marty.

65.
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A beat .
ERI N
O nom
HANNAH
(gesturing)
WI1l you just please wal k back
wth me?
ERI N t hen pauses, still, and takes a mnute to think. ERIN

is framed in the background by HANNAH, a neter back

HANNAH
It's dark. Don't be an idiot.

ERI N
Maybe for the first tine, I'mnot.

ERI N wal ks back to HANNAH, who sighs in relief and turns
around herself, welcom ng ERIN to wal k ahead.

HANNAH
W'l |l have a beer, go hone, talk
it over, what do we do now?

ERI N
(wal ki ng by HANNAH)
Nah, | already know what to do.
ERI N pats HANNAH and keeps wal ki ng. Linger on HANNAH, who

now | ooks even nore unsure. HANNAH then turns to foll ow
ERIN, and pull back.

Over |l appi ng audi o of people tal king. HANNAH, MOLLY, TIM
MAX, MARTY, and nore.

Then it goes black. And then the burner. A hand over it.
ERI N.

ERIN pul I s her hand back and | ooks at the burns. Now, one
voi ce is audible.

MARTY (V. O.)
you' |l | be back

ERI N | ooks at us.
"END OF EPI SODE 1.07"

FADE QUT.



