M NOT, ND ( EPI SCDE 1. 09)



FADE | N:

INT. JIMS CAR - EVEN NG

A hand funbles with a flask.

"EPI SODE 1. 09: THE DAUGHTER AND THE END'

This is JIMs hand. He takes a drink of a water bottle with
his other hand. He stares at the flask and his eyes dart
back and forth between the flask and the bottle.

"2016."

JIMis about to transfer but then stops hinmself and recaps
the flask. He drinks the rest of the water and puts it
aside. H s phone is navigating to a police station in East
G and Forks, M nnesot a.

JI'M
2 nore hours.

He | eans agai nst the wheel, resting on his forearns, and
peeks to one side to look at ERIN s journal.

EXT. OVERHEAD M NNESOTA H GHWAY - EVEN NG
JIMs car pushes on. The traffic thins.
MONTAGE

No audio with eerie nusic as JI M keeps driving. This junps
bet ween overhead and on the ground, driving with JIM He

| ooks tired but determned. A shot of JIM his eyes starting
to shut, and then the noi se fades...

: and all of a sudden it's very dark around JIM No

hi ghway, no noise, just a light shining on ERIN s journal.
Noi se i s emanating, a nmerry-go-round, people yelling, people
weepi ng. JI M noves towards the journal and grabs it. But
it's hot and he drops it, and then a ringing phone fills the
voi d.

INT. JIMS CAR - DAY

JIMis pulled over on the road. He dozed off again. Hs
phone is ringing. It's alittle after 8AM He picks it up.

KELLY (V.Q.)
Any | uck?!



JIM
It's 8. It's too early.

KELLY (V. O.)
Your not her wakes up early and
needs a lot of attention. Renenber
that's why you hired ne?

JIMsits up.

JIM
You're with her?

KELLY (V. Q)
Yeah, in M not.

JI'M
Good, she made it hone.

KELLY (V. Q)
You want to talk to her?

A beat .

JIM
No. | bet all she's tal king about
is Erin again.

KELLY | ets out a breath of annoyance.

KELLY (V. O.)
Wul dn't you be?

JIM
(i gnoring her)
Wiy am | even doing this? She
won't even renenber anyt hi ng.

KELLY (V. O.)
Because it's your responsibility,
and she deserves to know the
truth, and you know t hat!

JIM
This is for Erin. Not her.

There's background noise from MOLLY in the background, a
ranmbl e. KELLY talks to her gently off the side of the phone.

KELLY (V. O.)
What happened wi th Hannah?



JI'M
The address was her nother's. Her
nmot her told nme where Hannah |i ved.
And then Hannah told ne to go to
East G and ForKks.

KELLY (V. O.)
Det ective Kingsley! Wy East G and
For ks?
JI'M

Apparently, Erin had noved back
with her ex here.

KELLY (V. Q)
Then what ?

JI M shrugs and stretches out.

JIM
W don't know... the trail dies
t here.

KELLY (V. Q)

Maybe she's living there now and
t hey got along happily ever after.

He pulls his seat back up and turns the engine over.
KELLY (V. Q.)

Are you driving now? Where'd you
stay last night?

JIM
Right here in the car... but let's
talk later.

KELLY (V.Q.)

Just find her and get hone.

The |ine goes dead. JI M puts his phone back to navigation
and then | eaves.

LATER

Qut the wi ndow. a sign passes that reads "Wl cone to East
Grand Forks, MN."

As he passes through the main street, it's nostly enpty. JIM
navi gates to the nearby police station.



EXT. EG- POLI CE DEPARTMENT - AFTERNOON
JIMpulls up to an enpty parking spot near the front.
INT. JIMS CAR - AFTERNOON

He then | ooks at his phone. "You've arrived!" He takes his
phone with him |ooking one last tinme at the journal peeking
out of his bag. He | eaves.

| NT. EGF POLI CE DEPARTMENT - AFTERNOON
JIM greets the receptionist.

JI'M
Hi .
The receptionist | ooks away from her nonitor and greets JIM
RECEPTI ONI ST
Hi .
JI'M
" m | ooking for Oficer Fox.

RECEPTI ONI ST
He retired al nost 20 years ago.

A few heads in the roomturn to | ook JIMs way.

JI'M
here any way to reach out to
I

s t
hin? It's very inportant.

RECEPTI ONI ST
VWhat's this about agai n?

OFFI CER (V. Q)
Ellie, let me take it from here.

An officer, a bit older, wal ks out froma side door and
shows JIMto his office.

OFFI CER
Pl ease.

JI M nods at the receptionist, who goes back to her work. He
wal ks past the officer, who then | ooks around and shuts the
door .

OFFI CER (V. Q)
You' re | ooking for Fox?



| NT. EG- POLI CE DEPARTMENT - OFFI CE - AFTERNOON
JIMand the OFFI CER are seated at a table.

JIM
Yes. You knew hi nf?

OFFI CER
Yeah. He was ny boss.
(of fers hand)
O ficer Jones.

JI M shakes hi s hand.

JI'M
Jim

OFFI CER JONES
You have to forgive nme. | heard
his nanme and it grabbed ny
attention. No one has nentioned
Fox here for a long tine.

JI'M
| appreciate the help.

OFFI CER JONES
VWhat did he do this tine?

JIM
It's a personal matter

OFFI CER JONES | eans back in his seat and spreads his arns
w de.

OFFI CER JONES
" m al ready hel pi ng you out here.
You have to give ne nore to go on

JI M hesitates.

JI'M
H s son, | think he knows
sonet hi ng about ny sister ... it's

very inportant.
A knock on the door. The RECEPTI ONI ST peeks her head in.

RECEPTI ONI ST
Doug, Jack's on 1

OFFI CER JONES
Thanks, Lydi a.



RECEPTI ONI ST
He's gonna be nad.

The RECEPTION ST retreats. OFFI CER JONES redirects his
attention to JI M

OFFI CER JONES
H's son, Marty.

JIM
Yes! You knew hi nf?

OFFI CER JONES
And your sister...

JIM
Erin Kingsley.

OFFI CER JONES pi cks up his phone.

OFFI CER JONES
Jack, let nme get get back to you

He hangs up.

OFFI CER JONES
Maybe it's best if you just speak
with himdirectly then

JIM
VWhere i s he now?

OFFI CER JONES wites down an address on a Post-1t note and
hands it to JI M

OFFI CER JONES

(preenptively)
He doesn't own a phone.

JI'M
And you're sure this is okay?

OFFI CER JONES
| think he'll want to talk with
you.

JIM
But . ..

OFFI CER JONES
He's retired. He's a menber of the
public now.



He grins.

OFFI CER JONES
He got a problem he'll take it up
wth ne.

JIM
Thank you, officer.

OFFI CER JONES gets to his feet and shows JI Mthe door.

JI'M
Wiy are you hel pi ng nme?

OFFI CER JONES
It was a feeling. And it turned
out to be right. Maybe now Fox
will get his peace.

JIM
Peace?

Now he is ushering JIMout the door.

OFFI CER JONES
Good | uck.

JIM Il eaves, and OFFI CER JONES takes his seat and gets back
to work. FADE TO

EXT. MATT'S HOVE - AFTERNOON

The house is tiny. The lawmn is well kept. JIMs car pulls up
to the entrance. A knock on the door.

Now at the front door, JIMhears no response. He | ooks
around back, then through the wi ndow, then at the driveway.
It's enpty. He tries to find a way through when he hears a
honk of a horn.

MATT (V. Q)
(yel 1'i ng)
Ain't interested! Now get out of

her el

JIMturns around and a large truck pulls up the driveway.
The man, presunmably MATT FOX, is old but intimdating.

JIM
Are you Matt Fox?

MATT
Told ya, ain't interested.



MATT parks the truck and hops out. He is arnmed with a rifle.

MATT
If this is about your jail tine, |
ain't got no input on that. That's
on the judge.

JI'M

(backi ng away)
This isn't about that.

MATT doesn't point the rifle, but just holds it.

MATT
Then what's this about?

JIM
Your son, Marty.

Now MATT points the rifle at JIMs head.

MATT
Now you got til 5.

JI'M
Wai t !

JI M hol ds his hands up, backing away fromthe front door as
MATT drives himaway fromthe house.

MATT

JIM
" m | ooking for ny sister, and |
think Marty knows her.

MATT
Marty knew a | ot of wonen, 3..

JIM
Erin Kingsley?

MATT stops and then raises his rifle. JIMtakes a breath.

MATT

Who put you up to this?
JI'M

What ?
MATT

Who are you?



JI'M
Her brother, Jim

MATT
(grips gun tighter)
Erin didn't have a brother. Wo
are you?

MATT | ooks around agai n, paranoid.

MATT
(to no one in
particul ar)
This your sick gane, Larry? It
ain't working!

MATT then takes the rifle and shooes JI M away.

MATT
You guys just won't leave it
al one.

JIM

We need your help. We're | ooking
for Erin and your son is the only
one that m ght know where she is.

MATT

(yel l'ing)
That' s enough!

A beat. MATT then drops the rifle and sits on the steps,
burying his face in his hands.

MATT
(nuffled)
Erin didn't have a brother.
JIM
' m her brother.
MATT
(1 ooks up)
Then you oughta know what
happened.
JI M stares bl ankly.
MATT

How ol d did you say you was?

JI'M
28.



10.

MATT
That was ny boy's age.

JI'M
H s age? How old is he now?

MATT

(itgnoring him
You two was very far apart in age
if you're telling the truth

JI M steps forward.

JI'M
Please, | need to talk with Marty.

MATT
You really don't know, do you?

MATT stands up and wal ks back to his truck. He drops the gun
in the back and taps the side to beckon JIM

MATT
"1l take you to him Just follow
ne.

MATT gets into the truck. JIMrushes back to his car as we
zoom out. MATT speeds away while JIMis in pursuit. FADE
TO. ..

INT. A TRUNK - NI GHT

ERIN at a trunk. It has a gun, ropes, kerosene, and ot her
t ool s.

"1998. "

ERIN is weary and on her |last |egs. Her eyes are droopy and
tired. ERIN cl oses the the trunk.

EXT. MARTY'S HOME - N GHT

ERIN is by the Mustang, parked right outside the house,
| ooki ng up as the house is towering over her. ERI N wal ks up
to the front door, trance-like. W are staring right at her.

HANNAH (V. Q)
What are you even going to do,
take himout back and shoot himin
t he head?
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MAX (V. Q)
There has to be a way to talk
t hrough this. He needs hel p.

JEN (V. Q)
Max woul dn't think this is right.
You want to make hi m mad?

MOLLY (V. Q)
Erin!

ERI N keeps | ooking at us. Then CUT TO...
I NT. MARTY'S HOVE - KI TCHEN - NI GHT
ERIN, phone up to her head, listens to MOLLY.
MOLLY (V.QO.)
Just talk to ne. Tell nme you're
not a delusion, Erin.

A beat. ERINtries to talk but..

MOLLY (V. O.)
What are you going to do?

ERI N
He's getting what he deserves.

EXT. MARTY'S HOVE - N GHT

ERINis still looking at us. But now she wal ks past us.

| NT. MARTY'S HOVE - NI GHT

We glide through the house, |ike a ghost, through the Iiving

room then to the back and the bedroom and then up to
MARTY. A tap on his shoul der, and he awakens.

ERIN (V. Q)
(whi sper ed)
Let's go.
MARTY rubs his eyes.
MARTY

VWat the hell is going on?
We turn around. ERIN has a gun pointed at his tenple.

ERI N
| won't repeat nyself.
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EXT. MARTY'S HOME - N GHT
MARTY wal ks out, his hands zip tied behind his back,
foll owed by ERIN, who nervously handl es the gun pointed at
hi m
MARTY

You're getting | ocked up for this,

you dunb bitch
ERI' N pistol whi ps MARTY, who keels over in pain.

ERI N
Move.

MARTY stunbles to the Mustang under ERIN s watch. Focus on
ERIN, | ess nervous now, nore angry.

| NT. MUSTANG - NI GHT
ERI N sl ans the door. MARTY is hunched over.

MARTY
(grasping head in
pai n)
You really gonna kill me?

ERIN turns over the engine.

ERI N
Yes.

FADE TO the Mustang's wi ndshield... they are driving down an
enpty highway. Reflected is ERIN and MARTY, who we don't
hear arguing? Yelling? Pleading? ERIN has tuned it out.

LATER, we see a bridge, as they drive west over to G and
Forks, the North Dakota side of the town.

MARTY
(1 eani ng up)
You' re a dunmbass bitch and ny
daddy' s gonna nake you pay. He's
gonna | ock you up real good.

ERIN has no reply. She | ooks straight forward and then..
EXT. OVERHEAD LI NCOLN DRI VE PARK - NI GHT

The Mustang rolls into Lincoln Drive Park al ong the Red
river, along the border of North Dakota and M nnesot a.
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I NT. MJUSTANG - N GHT

Li nger on MARTY as ERIN gets out, goes to the trunk, and
gathers her materials. MARTY | ooks increasingly worried,
i ke he's awaiting judgnent.

Then, the right door opens and ERI N drags MARTY out.

ERIN (V. Q)
Wl k up the hill.

EXT. LINCOLN PARK - HILL - N GHT

MARTY struggles up the hill. ERI'N, holding her own bag,
directs himwth her gun pointed right at his back.

MARTY
You're not going to get away with
this, you bitch

ERI N | aughs echoes through the night.

ERI N
Nope.

EXT. ROW OF TREES - LINCOLN DRI VE PARK - NI GHT

MARTY, | ooking pathetic, trudges al ong ahead of ERIN. Wen
he reaches the first tree, he turns around, holding his arns
out .

MARTY
What do you want from ne?

ERI N drops her bag. It lands with a thud.

ERI N

(poi nti ng)
To sit besides a tree.

MARTY
VWi ch one?

ERI N
(shrugs)
Any. Take your pick.

MARTY | unges for the gun but ERIN retracts and fires a shot
into the air. It throws MARTY off bal ance and ERIN now is
poi nting the gun right at MARTY' s tenple.
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MARTY
(hol ds hands up)
What do you want ne to say? |I'm
sorry that I hit you? I won't ever
hit you again? Just tell ne!

Fromthe bag, ERIN takes a | ength of rope and the gas out.

ERI' N
Wiy? To hear nore lies?

MARTY
| won't be lying this tine!

ERIN throws the rope at MARTY.

ERI N
Unbel i evabl e. You're still lying
even when you're about to die. Tie

yoursel f up

MARTY | ooks defeated now. He deliberately works the rope
sl oW vy.

MARTY
My daddy was right. You are a
whore. | really shoulda |listened
to him

ERI N

Yeah, you really shoul da, Martin.

ERI N takes her gun and points it at MARTY to hurry up.

MARTY
A man makes one mn st ake..
ERI N
(yel 1'i ng)

Just *stop* it!

The yell echoes through the enpty park. Fromfar away, we
see the two lonely figures on top of the hill.

ERI N
Every one of you is the sane...
you all try to manipulate ne into
thinking that I1'mthe one that's
insane, that it's ny fault.

A beat. MARTY finishes tying his rope. He's secured to the
tree.
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ERI N
All I Wanted was just to settle
down, be left alone, but then
there's al ways sonet hi ng,

soneone... a pervert, a "noral"”
man, a "best friend", who the hel
el se?

ERIN then glares into MARTY' s eyes.

ERI N
And then there's you, this
pat heti ¢ daddy's boy who won't
ever live up to him who abuses
his girlfriends and gets away with
it.

MARTY
He's a...
ERI N
(noddi ng)
... police officer and he'll find
you, right. But at least this
time, you'll get what you deserve.
MARTY

You're the one that cane back!
A beat. ERIN then douses MARTY wi th gas.

ERI N
Yes.

MARTY tries to dodge the gas and spit at first, but then
resigns hinmself and slunps down at the tree's base.

ERI' N
And that was ny fault. But | think
| wanted you to nmake a nove. Then
| would feel justified.

MARTY
You dunb, crazy bitch.

ERI N takes a knee and | ooks face to face with MARTY, w ping
liquid off his eyes.

ERI N
(nods)
Yes.
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MARTY
Just get it over with. And then
you'll go to jail.

ERI N
You think | want to get out of

this?
ERI N nudges MARTY right in the face.

ERI N
You' re the kind of person that
puts people in this hopel ess
pl ace, nowhere else to turn

ERI N st ands up.

ERI N
(turned away)
A place where | hate you, and |
hate our boy even nore.

A beat .

MARTY
(now struggling)
Qur boy?! OUR BOY! WHERE | S HE?

ERIN turns around. MARTY tries to | oosen hinself. No | uck.

ERI N
Because he's part you.

MARTY
Just tell nme where he is.

ERI' N
| left himwith a person | hate
nore than you...

A flashback to a 10-year-old JOHN playing with a 46-year old
MOLLY.

ERI N
my not her.

A beat .

MARTY
VWhy? Why her?
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ERI N
Because there's no one | hate nore
than nyself, and that's what a
person |i ke ne deserves.

ERI N pul |l s out another |ength of rope.

MARTY
You never | oved him

ERI N
(burst out)
*You're* the one that didn't want
to keep any of our children, and
you're telling *me* | never |oved
t henf?! !

A beat. ERIN sighs and ties the rope around the tree, right
besi des MARTY.

ERI' N
Every one of those kids was m ne.
But they were al so yours.

A beat. ERIN | ooks at the rope and then at MARTY's face.

MARTY
You're right, you're right... it
was only until you had Ji mand
then took himaway that | realized
my m st akes.

ERIN m ght have detected enpathy, maybe even renorse, but
her instincts kicked in again.

ERI N
Don't bot her.

MARTY
(pl eadi ng)
Now t hat boy won't have a father.
The Fox line is over. That's al
Daddy wanted, a grandson, and
*you're* taking it away from him

ERI N
(1 oudl y)
Enough!

ERIN throws the gascan, which lands with a thud on MARTY' s
droopi ng face and then falls besides him
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ERI N
You instilled all this resent nent
within. ..

ERIN sits herself down besides MARTY and ties herself to the
tree with the rope

MARTY
What are you doi ng?

ERI N
...and nowit's tinme to bring it
to the end.

A match flies through the air. The tree is engulfed in
flames. And froma distance, it |ooks al nost beautiful.

Hold on ERIN, whose face is licked with flanmes, at peace. W
w tness MARTY: yelling, begging for his life, pathetic. W
zone in on ERIN, who | ooks like she's neditating. Push in
very gradually, and then her eyes open. But it's not ERIN s
eyes. ..

| NT. A HOSPI TAL ROOM - DAY

the eyes belong to MOLLY, in a white gown.
"1980."
MOLLY is seated up in her bed, eyes groggy, vision blurry.
The audio is nmuted. MOLLY | ooks around at the other doctors
who are barragi ng her with questions. Now one doctor is
trying to get her attention. The nane tag reads "DR LI NDSAY
JEAN'.

DR JEAN
Mol |'y?

MOLLY snaps to and | ooks right at DR JEAN

MOLLY
Hm?
DR JEAN
VWhat ... day is it today?
MOLLY
Tuesday.

DR. JEAN writes on her pad.
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MOLLY

(peeki ng)
s it not Tuesday?

DR. JEAN
What' s your daughter's nanme?

A beat .

DR JEAN
Mol |'y?

MOLLY
Erin. Erin Kingsley.

DR. JEAN
VWhere is Erin?

A doctor raises an objection but is shot down by anot her
doctor, who just nods at DR JEAN

MOLLY
Erin needs ny hel p.

A throbbing pain. MOLLY holds on to her head and tries to
get up but DR JEAN gently pushes her down.

DR. JEAN
You need to rest.

MOLLY feels the area in pain. It's bunpy.

MOLLY
Pl ease, she needs ny hel p.

DR JEAN
Mol ly, Erin is very likely dead.

MOLLY at first does not react. Then...

MOLLY
| need to find her. |Is she nearby?
Erin!

MOLLY struggles to get up but is restrained by the straps on
t he bed. Light tal king anong the other doctors. DR JEAN
| ooks back and just shrugs, but then steps forward.

DR JEAN
They did not find a body. But her
bag, her personal bel ongi ngs, her
j acket . ..
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MOLLY
S i no (1 ooki ng ar ound)
rin~

MOLLY grabs DR JEAN. The other doctors rush to her aid but
she hol ds her her hand up. They back off.

ERI N
(teary)
But she needs ne.

DR JEAN
More than likely she perished in
the fire. Her body may have been
bur ned beyond recognition.

A glimer of recognition.

MOLLY
What about hi n?
DR JEAN
They found anot her man's body,
yes.
MOLLY
Tim..
DR JEAN

They haven't identified him
either. The fire was ...

MOLLY grips even tighter now.

MOLLY
But where's Erin?!

DR. JEAN holds on to MOLLY's hands.

DR. JEAN
Erin's dead.

MOLLY | ooks down and then just weeps, falling into DR
JEAN s lap. Her wails are like a dying animal. DR JEAN

| ooks at the other doctors and nmakes a little waving notion
with her finger. They all nod and take notes.

MOLLY | ays down with the help of DR JEAN. Her defeated
eyes, her bl oody head bandage: MOLLY has never | ooked worse.
Li nger on her as DR JEAN | eaves. There's hushed talk in the
background as MOLLY just stares into space and zones out.
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DR JEAN (V.Q)
It's getting worse. These w ndows
of menory are getting shorter now

DOCTOR 1 (V. Q)
WI 1 she renenber anythi ng agai n?

DOCTOR 2 (V. Q)
Her nane, yes. Wat about her
daughter's death?

DR. JEAN (V. Q)
We don't know yet. we have to keep
obser vi ng.

MOLLY then drifts off to sleep, and then suddenly her eyes
are open again, but we're zooned in. Now, though, she's not
talking; it's only an echo of her voi ce.

DR. JEAN (V. Q)
VWhat day is it today?

MOLLY (V. Q)
Thur sday, definitely Thursday.

DR. JEAN (V. Q)
Where's your daughter?

MOLLY | ooks at the audi ence.

MOLLY (V.QO.)
| need to help her.

| NT. HOSPI TAL WARD

MONTAGE: doctors observe MOLLY in her bed, who is barely
present, as days pass, and DR JEAN grows increasingly
worried. EILEEN visits and stays with her the whole tineg,
ri ght besides her. Then, out of the blue..

DAN (V. O.)
Mol ?

| NT. MOLLY'S HOSPI TAL ROOM - AFTERNOON
Her eye jolts open. There's DAN with his uniform
MOLLY
(hesi tant)
You're not real.

El LEEN
He's real. He just flewin.
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DAN approaches but MOLLY backs away, flinching.

MOLLY
Dan... Wnters?

DAN
Yes.

MOLLY

| think your brother is dead.
DAN | ooks down and hangs his head | ow.

DAN
It is a tragedy.

MOLLY
Wiy are you here? You left ne.

DAN peeks up. MOLLY is mani c now.

MOLLY
(rising voice)
You left me here with him you
knew | was vul nerabl e and you | eft
me here with him and..

A beat. MOLLY notices that DAN hasn't replied at all. EILEEN
| ooks back and forth between the two of them

MOLLY
You have nothing to say to ne?

DAN
No, | Was waiting for you to
finish tal king.

A beat. MOLLY | ooks genuinely noved and takes a breath, her
eyes half-closed as though trying to neditate.

DAN
Are you okay?

MOLLY has no reply.

DAN
l"msorry that | left you here.

DAN goes to hug MOLLY, who just instinctively folds into her
arns and weeps. A brief flashback to when DAN wal ks out on
her at the notel, fromwhat feels |ike ages ago. But it's
all in the past.



They separate fromthe hug. EILEEN watches in the
background, worried but relieved.

DAN
|'mhere for the funeral. Have to
talk to Mom and Dad and..

MOLLY perks up on the bed.

MOLLY
How are they?
DAN
| haven't seen themyet. | | anded
and drove straight here.
MOLLY
They. ..
A beat .
MOLLY

... they nust be devastated. Maybe
| should go with you to see then?

DAN shakes hi s head.

DAN
(leans in)
Ml... | already told you I was
sorry. That was ny responsibility.
But now, you have to tell ne...

DAN t akes a seat and slides the chair over to MOLLY.

DAN
... you have to tell ne what
happened.

El LEEN
Dan. . .

DAN turns to ElI LEEN and shushes her.

DAN
This is inportant. Eileen and the
doctors are saying that you really
don't renenber anything. Is that
true?

Push in on MOLLY.

23.
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DAN (V. Q)
Mol |'y?

A beat .

DAN (V. Q)
VWho started the fire?

Push in nore.

DAN (. Q)
Was it Erin? Where is she, Mlly?

MOLLY breaks through the void.

MOLLY
Erin's dead.

MOLLY | ooks at the two of them Then we turn back to MCOLLY.

MOLLY
Maybe. Maybe not.

DAN shakes his head. He stands up and begins to pace.

DAN
He's dead, tied up, and she's
gone, no body. What does that | ook
like to you?

El LEEN
(j unping in)
This isn't helpful! He's dead,
she's dead, we need to help *her*!

A beat .
DAN
(to MOLLY)
|"msorry, M. | just need to

know what happened.
Focus on MOLLY. Her nenories fl ood back.

MOLLY
Hannah's nother told nme she went
to his trailer, and when | got
there, it was burning.

DAN
Hannah? Who's Hannah?
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MOLLY
And then | nust've fainted. They
put ne in an anbul ance.

El LEEN
VWhen | heard, | rushed over.

DAN
But what happened? Erin's
bel ongi ngs were there, they found

his body, | just don't.
El LEEN
(1 oudl y)
Dan.

Both MOLLY and DAN turn to | ook at EILEEN, who has stood up.

El LEEN
W haven't nmet but. ..

El LEEN strolls over to DAN and | eads hi m out si de.

El LEEN
let's tal k.

As they wal k out, DAN turns around once nore and | ooks right
at ERIN.

DAN
VWhat did she do?

Now hold on MOLLY as ElI LEEN and DAN wal k away and we hear

sni ppets of themtalking. The audio is nmuffled. MOLLY
retreats into herself. The sound of a fire is growing in the
back of her mnd. Her eyes reflect the fire and then..

EXT. HOSPI TAL - YARD - MORNI NG

.... MOLLY is running. MOLLY rounds the turn and we follow
her a bit nmore. This is an echo of an earlier time. Then she
stops, takes a breath, and stands very still. The birds are
singing, the sun is rising..

DR. JEAN (V. Q)
Your friends really |ove you.

I NT. DR JEAN S OFFI CE - MORNI NG

DR. JEAN and MOLLY are seated opposite each other. MOLLY is
peering down at her hands.
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MOLLY
Yeah.

DR JEAN
VWhat is it?

A beat. MOLLY then | ooks up.

MOLLY
They don't understand.

DR. JEAN
What don't they understand?

MOLLY
| f they did understand, they'd be
trying to help nme get out of here.

DR. JEAN t hen rai ses her brow

MOLLY
My daughter is dead and you're
keepi ng nme | ocked up.

DR JEAN
Mol ly, we're nonitoring you
because we want you to get better,
and we think nore tinme here wll
hel p you to heal.

MOLLY
I f you want me to get better, |
need to be outside.
DR. JEAN nods.

DR. JEAN
We're working on it.

MOLLY stands up and wal ks around, frustrated. Focus on DR
JEAN as she takes notes.

I NT. MOLLY'S HOSPI TAL ROOM - AFTERNOON

MOLLY, sitting up and |leaning to the side, |ooking out the
wi ndow. EILEEN i s seated besides her.

El LEEN
How s your head feeling?

MCOLLY taps her head.
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MOLLY

It's been a nonth now. It's good.
El LEEN

Dr. Jean told nme you want to

| eave.
MOLLY

(turns to EILEEN)
You have to tell her |'m better.
Pl ease, Erin needs ne.

El LEEN shushes her.

El LEEN
(hushed)
I"mnot lying for you!

MOLLY
Then you' re usel ess. Were's Dan?

El LEEN
He's not visiting until tonorrow,
remenber ?

MOLLY turns back to the window. W are with MOLLY, with her
feelings now.

ElI LEEN (V. Q)
| know this hurts.

MOLLY
Dan's on ny side about this.

El LEEN (V. Q)
There's no sides here! W're both
on your side, okay? He wants you
to get better, | want you to get
better, but you have to understand
what happened.

MOLLY
Everyone al ways wants ne to see
things fromtheir perspective.

El LEEN (V. Q)
We ain't tal ki ng about
perspective, we're tal king about
objective reality. Tims gone,
t hank goodness, and Erin..

A boiling point. MOLLY bursts out.
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MOLLY
... ran away and needs ne and
she's probably all |ost and al one

and | need everyone to stop
telling ne their reality and..

MOLLY stops and | ooks back to ElI LEEN

El LEEN
W're trying to help you, Ml

MOLLY turns away once again and | ooks out the wi ndow. EILEEN
wal ks away and MOLLY is left with her own thoughts.

EXT. HOSPI TAL - YARD - MORNI NG

MOLLY is running again. There's nore determ nation. A few
| aps and then MOLLY begins to slow down...

MOLLY (V. Q)
You're mad at ne.

I NT. MOLLY'S HOSPI TAL ROOM - AFTERNOON

MOLLY and DAN are tal king to each other soberly, |ike having
the nost inportant talk in the world. DAN | aughs briefly and
t hen sobers up, | ooking down at his |ap, his hands fol ded.
He's all business now.

DAN
No. |I'm not nmad.

MOLLY
(pl eadi ng)
Then hel p ne.

DAN
Mol .

He reaches a hand out. MOLLY takes it.

DAN
The only thing | ever wanted for
you was to get better. And it just
broke me when you were regressing.

A beat.
DAN
Wen | left you at the hotel room
that was really difficult. | just

felt that there was nothing el se
to do.



DAN r el eases MOLLY' s hand.

DAN
Gosh, Modl, you make this really
difficult.

MOLLY

You' re not gonna help nme?

DAN
That's not what this is. You keep
putting yourself in these
situations and it's not working.

MOLLY
No, it's not about that. You just
won't hel p ne because you think
|"'ma horrible person because of
Erin and your brother.

A beat .

DAN
| won't help you because you need
to help yourself first.

MOLLY
| got sober, and |I was inproving
mysel f!

DAN

(rai sed voice)
You let Timnolest your daughter.
There is no forgiveness for that.

Hearing the words al oud nmakes MOLLY w t her away.
DAN

And you wasted away in a bad
relati onship, which | warned you

about .
MOLLY
You weren't there. It wasn't easy
to | eave.
DAN
Erin's gone. You have to accept
t hat .

DAN stands up but MOLLY tries to grab on to his arm DAN
pushes her away.

29.
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DAN
You have to want to get better
And to start that, you have to
know what real ly happened.

An anger brews in MOLLY.

MOLLY
| ' m happy he's dead.

MOLLY's red eyes nmake her | ook |like the nost tired wonman on
earth. DAN wal ks to the door.

DAN
It was too late for him It's not
too late for you

DAN wal ks out. Hold on MOLLY and then..
| NT. DR JEAN S OFFI CE - MORNI NG

DR. JEAN and MOLLY sit in silence. They trade | ooks between
them DR JEAN | ooks ready to tal k, MOLLY does not.

MOLLY
Every mnute we sit here, it's
anot her m nute where Erin is i
danger.

n

DR JEAN
Have you always felt this strongly
about Erin?

MOLLY | ooks of fended by the question.

MOLLY
Yes, | always want to protect her.

DR. JEAN
That's not al ways possi ble, Mlly.
Soneti mes things happen, and it's
not your fault if it happens.

MOLLY
(1 aughs)
Are you inplying that I'"'mnot a
good not her?

DR. JEAN
No. But | am saying that sonetines
we make m stakes and it's not our
faul t.



MOLLY i s anmused now.

A beat .

DR. JEAN |

Anot her fl

A beat .

MOLLY
Maybe *you* nake m stakes with
your kids, Doctor...

DR JEAN
Yes, |'ve nmade many m stakes. My
ol dest son killed hinself when he
was 18, right before his first day
at university.

DR. JEAN
There are days where | think
pushed himtoo nuch.

owers her gl asses.

DR JEAN
(hol ds hands out)
But then |I renenber that there are
t hi ngs out of our hands. And
hating yourself for things that
are out of your hands is futile.

ash of recognition from MOLLY.

MOLLY
It wasn't ny fault.
DR. JEAN
(I eans forward)
No.
MOLLY
He tore us apart.
DR. JEAN
Who?
DR. JEAN

Who tore you apart, Mlly?

Hol d on MOLLY.

MOLLY
He... touched her.

31.
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DR. JEAN
Ti n®?
MOLLY
And Erin wanted nme to go to the
pol i ce.
DR. JEAN
And?
MOLLY

Are you kidding? No, | Ws
terrified. But...

A beat .
MOLLY
... 1t was ny fault. | should have
protected her. And now she's dead.
DR JEAN
And you believe Erin... retaliated
agai nst Ti nf?
MOLLY

He tore us apart. He ruined our
rel ati onship, he ruined ny
relationship with Erin, he ruined
everyt hing, and now. ..

A pause. MOLLY | ooks into space and an eerie tension fills
the room

MOLLY
now she needs ne.

DR. JEAN | eans back with a sigh, a resigned, tired one.
EXT. HOSPI TAL - YARD - AFTERNOON

MOLLY and EILEEN are in the distance, just a few dots. W
zoomin as they talKk.

El LEEN
By the way, we got a few people
that took your shifts. Hope you
don't m nd.

MOLLY
That's fi ne.

They keep wal ki ng. EILEEN hesitates to say sonet hing and
eventually lets it out:



El LEEN
| want you out of here, too. But
you have to listen to the doctors,
Mol .

MOLLY
No, you have to help ne. They're
not |istening.

El LEEN
They're trying to help you! *You*
have to listen to *thent!

MOLLY trudges al ong, angry.

El LEEN
They said this sort of mania or
depression is possible when a
traumati c event happens.

MOLLY is barely listening... instead:

MOLLY
Wiy won't they let me go? Even if
we don't agree on what happened,
why are they keeping ne | ocked up?

El LEEN
They think you're a threat to
yourself and to others when you're
still believing...

MOLLY
(aggressive)
...what? That Erin is alive?

El LEEN st ops wal ki ng and rubs her eyes.

El LEEN
Mol, | love you, Iike a heck of a
lot, but you're all over the
pl ace. I'mnot sure you even know

what you believe. And you're
making this very difficult for ne.

MOLLY
(now st opped as
wel |)
|"msorry that | nmade this
difficult for *you.* Did you
forget that nmy Erin is out there,
suffering wthout her nother?
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El LEEN t akes a breath, holds up her hands in surrender, and
wal ks away.

El LEEN
" mnot doing this anynore. |
tried to hel p you.

MOLLY
Real | y? You're just going to
| eave?!

El LEEN

Dan will be here tonorrow. He
agreed to | ook after you.

MOLLY
After everything we've been
t hrough, and all | told you,
you're just going to | eave ne to
di e here?!

El LEEN sl ows down and then turns around.

El LEEN
| know that you've been through
hell and back, but nowit's tine
to own up to everything.

MOLLY
oM up?

El LEEN
But you're just retreating. And
that ain't something I wll
support. Good |uck, Mol.

MOLLY
Wait, Eileen..

But EILEEN turns around and wal ks away, |eaving MOLLY
standing by herself in the mddle of the yard. The zoom
ends. The qui etness of the yard feels | ouder now.

| NT. HOSPI TAL - DI NI NG ROOM - AFTERNOON

MOLLY stares |lifelessly ahead while waiting on line for
food. Her hair is unkenpt and she | ooks without any life.
The noi se around her barely registers in her m nd.

MOLLY sits down at a table by herself and eats in peace.
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I NT. MOLLY'S HOSPI TAL ROOM - NI GHT

MOLLY | ooks up on her bed, no phone to reach to, and no
ERIN. The voices build in her head. Then..

I NT. MOLLY'S HOSPI TAL ROOM - MORNI NG

DAN is waving his hand in front of her face. Back to MOLLY,
who is hal f awake, groggy.

DAN
Lost you agai n.

MOLLY
Hi .

DAN

Hi, again. Are you sure that
you're all right?

MOLLY

(grins)
Never better.

DAN | ooks worri ed but noves on.

DAN
How s your head?

MOLLY
(rubs her bandage)
Cetting better. But | think
m ght be forgetting things?

DAN
[t'1l take tine. You want to take
a wal k?

MOLLY sits up on her bed.

MOLLY
Yesterday, | forgot where ny book
was. Turns out, it was under ny
pillow the whole tinme. Is that
nor mal ?

DAN puts an arm around her shoul der and brings her in.
DAN
(whi speri ng)
Tonmorrow s your | ast day.

MOLLY pushes hi m back, shocked.



MOLLY
What do you nean?

DAN
It's been two nonths. The doctor
thinks that you're better and that
bandage is purely for show now,

right?

MOLLY
Yeah, but what about ny nenory
pr obl ens?

A beat. DAN wal ks to the door and gets his jacket.

DAN
(gesturing outside)
Let's take a wal k. | got to get
goi ng.
MOLLY (V.Q.)

And what'd they say then?
| NT. HOSPI TAL - MAI N PROVENADE - MORNI NG

MOLLY and DAN wal k down the main hallway to the exit.

DAN
They said as long as |I'mwatching
you and keepi ng an eye on you,
it's okay. | told them | have
faith in you getting better.

MOLLY
And they just believed you?
DAN
(a grin)

Yeah. Guess the uniform hel ps.
MOLLY nods. Then:

MOLLY
Are you sure ny nmenory is going to
get back to normal ?

DAN
You wanna see Erin again, right?

36.

MOLLY nods, and DAN hol ds his hands out in a "just go with

it" attitude.
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DAN
Mol , forgetting where your keys
are, that's normal. The inportant
thing is that you'll be outside
and ready to work on yourself.

MOLLY
Wy are you hel ping ne now?

DAN
Because. ..
(a beat)
: because last tinme I left you.
But this tinme, | won't.

MOLLY
Do you believe ne?

A beat. DAN has reached the exit and they step to the side
to tal k.

DAN
Tonorrow at 9AM be packed and
ready to go.

DAN pats her on the shoulder with a smle and then takes
off. Hold on MOLLY as the background noi se of the hospital
swel | s and then...

I NT. DR JEAN S OFFI CE - AFTERNOON

MOLLY is seated upright and we only see her profile. DR
JEAN | ooks patient and waits for her to talk. After a while:

MOLLY
These were hel pful.
DR JEAN
"' m happy to hear that.
MOLLY
Not sure if we were ever on the
sane page.
DR JEAN

| Iike to think we were.
MOLLY is surprised to hear this.

MOLLY
How?
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DR JEAN
For instance, we both agreed that
being a nother is a tough job.

MOLLY nods, her head down in her fol ded hands.

DR JEAN
And no one's perfect, and it's
okay to not be so tough on
yoursel f for not being perfect.

MOLLY
l"mgoing to try to be a better
momto Erin now.

DR JEAN
That' s. ..

A tough smle; DR JEAN knows it's futile as there hasn't
been enough ti ne.

DR. JEAN
That's the right path. To try and
i nprove yoursel f.

MOLLY | ooks at the time.

MOLLY
That's all | have for today.

DR JEAN nods and sits back.

DR. JEAN
If we don't talk again, we w sh
you the best of luck, and keep
your head hi gh.

MOLLY gets up, thanks her, and | eaves. DR JEAN | eans back
EXT. EILEEN S HOVE - MORN NG

DAN s Jeep is parked in the foreground, and in the
background, MOLLY wal ks away from the house with her

bel ongi ngs while EILEEN is standing on the porch, watching.
Zoomin as we nove past MOLLY, past ElILEEN, and then we see
that the house is a ness, presumably from MOLLY.

I NT. DAN' S JEEP - MORNI NG

MOLLY's head is laid back on the headrest, as she appears
upsi de down.

EXT. DAN S HOVE - MORNI NG
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The front door opens. MOLLY and DAN wal k into the hone. A
very mnimalist home, but well organized. Pan right and
MOLLY wal ks into a guest bedroom and drops all of her things
and plops onto the bed, and pan |left and DAN turns on al

the lights, and then pan right and tinme has noved on by
about a nont h.

I NT. DAN' S HOVE - AFTERNOON

(no audio) MOLLY is yelling at DAN, but he is keeping

hi msel f steady. Pan to the living roomand they share a
dance and then a kiss. Pan to the kitchen and they are
eating a neal, awkwardly, like they had just had a fight.
Pan to the porch and they are | eaning on a bench, hands
hel d. Throughout all of this, MOLLY has a far off |ook, as
t hough not really there. Zoomin on MOLLY and then...

EXT. A ROAD - N GHT

A lone figure wal ks down the side of the road, a famliar
sight in the Kingsley famly. It's MOLLY. She wal ks to a
famliar |looking bridge. It's the Broadway bridge, again,
the very sane one that JOHN had killed hinself from Another
simlar shot from below, of MOLLY | ooking over the edge.

MOLLY turns back to | ook around and sees that no one is
ar ound.

MOLLY
(quietly, to
hersel f)
This is how you want to it to end?
How poetic, Mom and Dad, neeting
their end in the sane pl ace.

A train horn.

MOLLY

You m ght get your wish. This tinme
no one's running to try to stop
ne.

(a beat)
Eil een hates nme, Dan's trying his
best but it's useless, the NA
group probably thinks I'm either
dead or m ssing.

MOLLY sits on the railing, |egs dangling over the roadside
area. A car drives by and honks its horn.

MOLLY
| really ama terrible nom |
failed you.
(a breath)
( MORE)
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MOLLY (cont'd)
You' re probably right. This is how
| should go. No one's gonna m ss
ne.

MOLLY grips the bottomrail with her feet and | eans
backwards. We hover over her and for a mnute she is free.
Then, another horn honk. MOLLY snaps out of it and realizes
who it is.

MOLLY
John?

MOLLY | eans back and her vision is blurry. As the view gets
focused, we realize it is not JOHN but, of course, DAN, who
| ooks very worri ed.

DAN
What the hell are you doi ng?

MOLLY
|"mjust...

A beat. Zoomin on MOLLY, who cl oses her eyes.

MOLLY
(al nost whi speri ng)
just grieving. Gieving. |I'm
just grieving.

Tears wel |l up

MOLLY
Gieving for ny dead daughter.

DAN brings her in for a hug, taking her off the railing, and
t hey hug and MOLLY has a good cry as we zoom out.

I NT. DAN' S HOVE - LIVING ROOM - AFTERNCON

Anot her tinel apse as we pan left to right. First: MOLLY
shaki ng her head, DAN trying to tell her sonething but MOLLY
won't buy it. Second, MOLLY arguing wth DAN, and they have
a throwi ng-furniture-fight. Third, MOLLY is manic, walking
around, trying to think of a solution. Fourth, MOLLY,
grieving on the floor, DAN hovering over her and | ooking
after her. Lastly, DAN on the phone, talking in a polite
manner but stealing glances at MOLLY, who is curled up and
not tal ki ng.

DAN (V. Q)
Yes, Doctor... yes, nuch better.
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| NT. DAN' S HOVE - BATHROOM - AFTERNOON
DAN | eans his head against the mrror, gripping the phone.
DAN
We'll let you know if we need
anyt hi ng. Thanks.
DAN hangs up the phone.

MOLLY (V. Q)
Dan?

DAN si ghs and wal ks out the door, al nbst bunping into MOLLY,
who i s standi ng outside.

DAN
Jeez! How | ong have you been
listening?

MOLLY

Not |ong. Prom se.

DAN furrows his brow. MOLLY takes his hand and sniles, a
rarity.

MOLLY
Feel ing... okay.

DAN
That' s great.
(DAN hol ds her
hand tighter)
| have a friend. Hs name is Joe.

MOLLY
kay. . .

DAN
Joe's going to | ook after you.

A beat. MOLLY now takes a step back, letting go of her hand.

MOLLY
You' re | eavi ng agai n.

DAN
They need ne stationed out west,
but | told themthat | needed to
be here part time for you. That's
why Joe is here to help.



DAN wal ks to her and takes her

MOLLY
(shaki ng her head)
No, this isn't happeni ng again..

devast at ed.

MOLLY
(repeating)
"1l be fine ny nyself. I'll be
fine nmyself.

Wat chi ng MOLLY, we realize how sad this is,

this, a shel
I npor t ant

in her |ife dead or gone or worse.

into a wall.

A beat .

MOLLY
You' re gonna | eave ne here to ny
t hought s, al one.

DAN
It'1Il only be half the tinme. 1"l
try and nmake it back every other
week.

MOLLY
Do you | ove ne?

DAN
(wi t hout
hesi t ati on)
Yes.

MOLLY
| tried ny best. | tried ny best
to get better, to be there for
Erin, to get clean and be a good
nom

DAN
| know you did.

MOLLY
And | even tried to ...
(picking the right
wor ds)
: make things right with your
br ot her .

seei ng her

of a lady from where she once was. Everyone

hand back. MOLLY | ooks

MOLLY backs

42.
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DAN
No one said you didn't, Mol
MOLLY
(holds his
shoul der s)
| just want you to hear ne tell
you. Because... whatever happens,

that's the truth. I mght not have
been the best nom but I...
(breaki ng down)
otried.

They hug. Zoom out. FADE TO
EXT. DAN S HOVE - MORNI NG

... MOLLY as she is introduced to JOE (her future husband),
but MOLLY is barely paying attention. DAN and JOE catch up
whil e MOLLY wal ks out si de, thinking. Linger on her. She
takes a breath. Zoom out, then speed over top of Mnot and
due east. ..

EXT. OVERHEAD EAST GRAND FORKS - AFTERNCON

Two vehicles are follow ng each other on a |l one stretch of
M nnesota road. It's JIMand MATT.

"2016."

W follow themuntil they reach the downtown area. They pass
a bridge to the North Dakota side of Grand Forks, turning
south to a park.

EXT. LI NCOLN DRI VE PARK - AFTERNCON

The tree is franed in the foreground, the very one that ERIN
burned at 18 years ago, and in the background the two
vehi cles pull up nearby.

INT. JIMS CAR - AFTERNOON

JIM has a bad feeling about all of this. Atap on the
wi ndow. It's MATT. He wants JIMto foll ow hi moutside.

MATT (V. Q)
| renmenber the sirens that night.
The deputies had called and told
me that there was a fire, right
her e.
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EXT. LINCOLN DRI VE PARK - TREE - AFTERNOON
JIMand MATT are standing on either side of the tree.

MATT
Thought it was just sone kids
making fires. ..

MATT points to the base of the tree.

MATT
(voi ce breaking)
Did not think that my son and that
woman woul d be there.

MATT hol ds back his emotions. JIMtakes a while to
under stand what MATT is telling him

JIM
Erin and Marty were here? They
started the fire?

MATT
No. They *were* the fire. They
wer e dead.

This hits JIMIlike a brick

MATT
It was a nurder-suicide. That
woman, your sister, killed *ny*
son. My boy!

The weight of this falls all on JIMs shoulders and then al
the enotions rush through his being. He sees the fire, hears
the yells, feels the anger, but all he nusters to say is:

JI'M
Erin's dead?

A beat. A wind blows past them MATT recovers fromhis
enotional turnoil and straightens hinself up.

MATT
You really didn't know any of
this?
JIM
(shaky)

MATT sighs, as though relieved.



MATT
(del i berately)
Your sister tied himup, tied
herself up, Iit "emboth on fire.
| will never unsee that inmage of
those 2 burned |ike ash.

JI M keels over, like feeling phantom pains fromER N A
breeze goes through, putting himat ease.

JIM
My nomi's going to be devast at ed.
(a heavy breath)
She told ne that Erin died in a
fire when she was 10.

MATT nods.

MATT
(remenberi ng)
Mol Iy Kingsley... yes, she
menti oned that when we visited her
in North Dakota... she didn't
under st and.

JIM stands up, still shaky in the knees.

JIM
She told me she ignored new
i nformati on about Erin.
(rising anger; JIM
quells it)
Shit.

MATT
|''mashamed to admt that | wanted
her to suffer, not know what
happened to Erin, but... it had to
be done.
(a beat)
You understand, Jinf

JI M manages a nod.

JIM
It was all for nothing.
(a beat)

Wiy am | feeling awful ?
(he holds his
stomach in agony)

45.



MATT
It was an awful thing that
happened.

JIM

(shaki ng his head)
|"'msorry about bringing up these
old nmenories. My nomwants to
r emenber .

MATT
How ol d are you?

JI M| ooks puzzled. Deja vu.

JIM
28.
MATT
(repeating)
28.

A beat .

MATT
(nods)
My boy and her, they seened to be
about the sane age as you, then.

MATT takes another | ook at JI M

MATT
Bi g age gap.

JIM
| was adopted. Erin is ny
hal f-sister.

MATT
You went through all of this for a
hal f-si bling?

JI'M
(annoyed)
What's your point?

MATT folds his hands. He holds his hands up as if to
apol ogi ze.

MATT
| allowed nyself to be angry for a
long tine. But it got me nowhere.
There was a point where | would
have been very angry right now at

( MORE

46.
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MATT (cont'd)

you right now, but... not anynore.
Best to just |eave the past in the
past .

(a beat)

You see? There's inprovenent. No
one has nentioned ny boy's nane in
al nost 10 years, and now you did,
and not hi ng happened. W're fine.
W're all fine...

MATT | ooks weary now, like he'd just lost years of his life.

MATT

How d you find ne? Was it Jack?

Bobby?
JIM

Un.. Jones. O ficer Jones.
MATT

(munbl i ng)

Bobby, that smug son of a bitch
He won't hear the end of it.

A beat. JIMis still working through his feelings.
JIM
Anyway, thank you for the
i nformation.
JIMtakes a turn to | eave but MATT then adds:

MATT
Want to know where she's buried?

A beat. JIM stops wal king and then nods. FADE TO
EXT. OVERHEAD EAST GRAND FORKS - AFTERNOON
The two vehicles travel along a | ocal road.
EXT. RESURRECTI ON CEMETERY - ENTRANCE - AFTERNOON

The sun is shining brightly. The two vehicles pull up to the
entrance, near a brick wall.

JIM(V.Q)
This is it?

MATT (V.Q)
| renmenber the day of. No one was
at the funeral
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EXT. MATT'S TRUCK - AFTERNOON
JIM and MATT are | eaning on the truck.

MATT
It was sad but that woman. ..

JIMgives hima dirty | ook.

MATT
she killed ny son. There's no
getting around that.

JIM
Her nane was Erin. And she was
still a human bei ng. Maybe she was

pushed to her limt.

MATT
(angry, pointing)
No, don't try and justify what she
di d.

MATT swiftly gets back to his feet and | ooks for his keys.
JI M backs up away fromthe truck, not sure what's happeni ng.

MATT
| have to go see ny son

JIM
He' s not here?

MATT
(bl unt)
| would never bury himin the sanme
pl ace as her.

MATT | ooks down, al nost as if ashanmed. JIMrenains quiet as
MATT funbles but finds the keys and unl ocks door. He hops
in. The engine turns over. Before |eaving, he pops his head
out.

MATT

| hope you find peace. | hope we
find peace.

(a beat)
Already, it feels a bit better.
Li ke a weight off. This..

(hand notion

bet ween the two
of them
this feels inportant.
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JIM
This is inportant.
MATT
And | hope you find what you're

| ooki ng for.

JI M has a puzzled | ook. MATT puts on his sungl asses and
drives away as JI M| ooks on. Wien he's gone, JIMturns to
the cenetery, wondering what wi |l happen now.

EXT. RESURRECTI ON CEMETERY - MAIN GROUNDS - AFTERNCON

Musi c fades in as a nontage plays, no dial ogue, just nusic.
JIMtalks with the groundskeeper, they |look at a map, JIM
drives through rows of gravestones, and we get a brief flash
of JOHN s funeral, where MOLLY is by herself while ERINis
with the other woman. And fromthe rows of gravestones, JIM
| ooks down one particular row and he knows its the one.

The nusic is sad as JIMwal ks down a row, respectfully,
breathing steadily, a weariness that takes over him

EXT. RESURRECTI ON CEMETERY - ERIN' S GRAVE - AFTERNOON

JIMwal ks up to the grave. There's nothing special about the
grave. In fact, it |ooks rather nundane, |ike no one had put
any thought into it.

JIMtakes a seat besides the grave.

JI'M
l"msorry that we failed you

A beat. JIMwaits, |like he thinks there will be a reply, but
there is no reply.

JIM
It's not all on nom Those other
peopl e, that shoul d' ve stepped up,
but didn't, they're responsible
t 0o.

A beat. JIMfeels a tear.

JI'M
| wish | had been there.

GRL'"S VOCE (V.0Q)
It's okay.

JIMjunps up, terrified, |ooking around. No one is there.
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JIM
Not again. ..

GRL'"S VOCE (V.QO)
It's okay.

It's ERIN s voice. He doesn't know it, but he knows it. He

| ooks around the graveyard but finds no one else. He turns
around and then finds hinself looking into thin air, but the
audi ence sees ERIN, her 28 year old self, looking directly
at JIM

ERI' N
Jim My boy.

JIMis frozen. To him he is staring at nothing, but we see
not her and son toget her.

ERI N
It's okay.

ERI N reaches her hand out.

JIM
Erin?

Wien ERIN s finger grazes JIMs face, his eyes open and he
is flooded with enotions, nenories, and nore. A flash of a
nont age and then he is back in the present. He is in tears
now.

ERI N
You di d good.

ERIN holds JIMs face. The two bond in dreanspace. JIMis
now pouring tears. ERIN smles and then vani shes. JI M| eans
forward and falls to the grass, enotionally distraught. A
qui et nel ody pl ays.

EXT. RESURRECTI ON CEMETERY - A PATH - AFTERNOCON

W see JIMfroma distance away, wal ki ng towards us, passing
all the gravestones. He is taking his tine.

KAREN (V. O.)
(through the phone)
What do you want ?

JIM(V.0)
| made a horrible m stake.

A beat .
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KAREN (V. Q)
Jim |1'm kinda busy and..

JIM(V.0)
No, please, just listen.

A flashback. JIM angry, towers over KAREN. They are
fighting.

JIM(V.0)
| made you feel helpless, unheard,
and | never apol ogi zed for that.

Back to the fight. JIM no audio, yells at KAREN and strikes
her.

JIM(V.O)
| never took responsibility. But
it was all nme. I'msorry, Karen

(he takes a breath)
| should have |istened to you.

A beat .

KAREN (V. Q)
Thank you.

At the present, JIMgreets another famly at a grave. He
keeps wal ki ng.

KAREN (V. O.)
And did you find her? Erin?

A flashback to right before, when JIMwas |ying on the grass
near the gravestone, in tears.

JIM(V.0)
Yeah.

KAREN (V. Q)
And?

JIM(V.0)

"' mat her graveyard.

KAREN (V. Q)
Ww. How are you hol di ng up?

At the present, JIMIooks down at one grave, which is
enbellished with flowers. He just stares at it.
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JIM(V.0)
| feel like | shouldn't really be
affected by this, but I am Maybe
it's because I know I'mgoing to
di sappoi nt ny nom

KAREN (V. Q)
You' re not di sappointing your nom

Now JIMis wal ki ng back towards ERIN s grave with new
fl owers.

JIM(V.QO)
| know there are things that are
just out of our control, like the

t hi ngs between us. They're just
al ways going to be there.

JI M| ooks down at the grave and places the flowers on top.

JIM (V.0Q)
But I want to be able to | ook
ahead and forge a new path, one
where we won't forget what's
happened in the past, but we also
nmove on fromit.

A beat. JIMI|eaves the grave, and we |inger over the flowers
and the nane "ERI N KI NGSLEY, 1970-1998."

JIM (V.0Q)
| promse I'll be better to you
Lily. The al cohol, the hitting,
|"'mlistening to you now, okay?

KAREN (V. Q)
(softly, teary)
Ckay. | have to go. Bye.

EXT. NORTH DAKOTA ROAD - OVERHEAD - AFTERNOON
JIMis driving west, back to M not.
I NT. JIMS CAR - AFTERNOON

JI M hangs up. He | ooks at his phone. Another 5 hours until

M not. A nessage pops up from KELLY. "Any update???" JIM

pi cks up his phone and rings her. \Wen she picks up, he puts
her on speaker phone.

KELLY (V. O.)
What ' s happeni ng?



A beat .

JI'M
How s Monf?

KELLY (V.Q.)
Fine, everything's fine. Just tell
me. \Where are you?

JIM
Driving hone.

KELLY (V.Q.)
Li ke, to M not? What happened with
Erin?

| NT. KINGSLEY HOME - LI VI NG ROOM - AFTERNOCON

KELLY is standing in the living room
away from MOLLY, who is resting on the sofa on the other
end. We draw in nearer to KELLY, who | owers her voice.

KELLY
You found her?

JIM(V.0)
Yeah. But she's dead.

KELLY hol ds her hand to her nput h.

KELLY does a doubl e take and | ooks bewi | der ed.

KELLY
Holy shit. Really?

JIM(V.0)
| was just at her grave.

KELLY

VWhat happened?

JIM (V.0Q)
Renmenber the old boyfriend? Yeah,
she killed himand herself. Tied
himup to a tree and burned him
alive.

KELLY
Um what?

INT. JIMS CAR - AFTERNOON
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A beat .

A pause.

A beat .

JIM
There's nore to the story, though.
Erin was abused, nol ested, naybe
nmore, at the hands of Tim
Renmenber hi n?

KELLY (V. 0O.)

(quietly)
Yeah.

JIM
Renmenber ny nomwas afraid of him
| osing her shit, thinking he'd
just show up? My nomdidn't
protect her fromhim That's why
she felt guilty after all those
years and wants to find her to
protect her.

KELLY (V.Q)
Wait, isn't Timdead?
JI'M
Yeabh.
KELLY (V.Q)

You don't think Erin...

KELLY thinks on it nore.

KELLY (V.Q.)
Yeah, that's insane. Ri ght?

JIM
Anyway, Erin went mssing after
the fire in 1980, maybe she went
to Hannah? Then she had a terrible
boyfri end naned Marty, whose dad |
just net, and then Max, right?

KELLY (V.Q.)
Whose wi fe began this whole
adventure. Whom we have to thank
for all of this.

JIM
And then Erin went back to Marty?
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KELLY (V.Q.)
That' s an unheal thy rel ati onshi p.
And he nust have ticked her off,
or worse. Now they're both dead.

JIMfeels those words sink in.

KELLY (V. O.)
Ww, this is insane. Absolutely
i nsane. How did Molly not see
t hi s? What happened?

JIMis beginning to feel overwhel ned agai n.

KELLY (V.Q.)
Jin? Are you there?

As we zoomin on his eyes, everything goes quieter as KELLY
tal ks in the background. Then..

JI'M
| need a m nute.

He pulls over to the side of the road and al nost
hyperventil ates but takes his tinme to breathe.

KELLY (V. O.)
Hey, hey! Are you okay?!

Li nger on JIM Although the noise in his head is loud, his
breathing is taking it down. He hydrates.

JIM

Yeah. I'mall right.
KELLY (V.Q.)

What the hell happened?
JIM

~_(snappy)

This is a lot to handl e, okay?!
KELLY (V.Q.)

Al right, jeez.
JIM

Wiy am | feeling so shit right

now?

He | eans agai nst the dashboard, slunps over, and buries his
head behi nd t he wheel .



JIM

(munbl i ng)
Didn't even know her. But this

feels really bad.

KELLY (V.Q.)
Maybe it's sonething to do with
your nonf Not wanting to
di sappoi nt her and all that?

JI M shakes hi s head.

JIM
It feels nore personal. Like...
all of us Kingsleys, all of her
friends, we failed Erin. W |et
t he abuse happen, we didn't
listen, and | ook what happened.

KELLY (V.Q)
You're being too harsh on
yoursel f.

JIM

s i1t? Wiy do we get a pass? This
is ny own nother neglecting ny
sister... it just feels like I'm
responsi bl e.

| NT. KINGSLEY HOME - LI VI NG ROOM - AFTERNOCON

A beat .

KELLY
But she tried her best.
JIM(V.0)
That's what she al ways says, yes.
KELLY
You saw how devast at ed she was.
It's not |like she just ... forgot
about her!
KELLY

| know Ms. Kingsley. And we don't
know what happened wth Erin and
Timand if she knew about it or if
she tried to help. But she is a
good wonan.
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JIM(V.O)
But we'll al so never know what she
did, or didn't do. But... maybe
we'll make things easier for her.
KELLY

What dunb plan do you have now?
INT. JIMS VEH CLE - AFTERNOON
JIMturns over the engine and gets back on the road.
JIM

VWhat if we just tell her that
Erin's alive?

KELLY (V.Q.)
Seriously? Wy?
JIM
Because she's going to be
dest royed.
KELLY (V.Q.)
You're just delaying the
i nevi t abl e.
A beat. JIMsighs, briefly shutting his eyes, and then
steals a glance at ERIN s diary, still right there besides
hi m
JIM

Telling her the truth... she'll go
t hrough the stages of grief again,
and even though I'm *real |l y* mad

at her, that's just going to make

her wor se.

KELLY (V.Q.)
Be mad at her, fine, but don't
lie.

JIM
This is ny nom This isn't up to
you.

A beat. KELLY |l aughs in the background, anused.

KELLY (V. O.)
(mocki ngly)
Yes, sir, son of the year, go lie
to your nom and keep being that
quality son material .



JI'M
(rai sing voice)

VWhat do you even know?! You have
NO i dea how angry | am how nuch |
want to punish her, tell her the
truth, nmake her renmenber how bad
of a nother she was for neglecting
Erin.

KELLY (V.Q.)
Telling her the truth isn't
puni shi ng her.

A beat .

JIM
(patting hinself)
*I'mt the one | ooking out for her
best interests. Me. She's fragile.
You know t hat!

KELLY (V. O.)
Just come home, and we'll talk.

JI M shakes his head in frustration, tapping the wheel.
the other end, KELLY is probably doing the sane thing.

JI'M
Renmenber when you freaked out when
she went m ssing? Doesn't that

feel |ike ages ago?

KELLY (V. O.)
Ages. | nust've been 5 years
younger .

JI'M

By the way, | talked to Karen. W
tal ked things out.

KELLY (V. O.)
Good. |' m happy for you.

The only sounds are the humof the car and the vehicles
driving by outside.

JI'M
| just think about how much Erin
suffered, not being heard or
under st ood, while ny nom just
stood by. Wile everyone stood by.
And now, she's dead.

On
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JI M straightens his neck out.

JI'M
Telling her the truth m ght be
anpl e punishnment. But ... | |ove
her. | have to | ove her.

KELLY (V. Q)

This isn't about punishment, Jim
Just get your ass back here.

The |Iine goes dead. JIM hangs up. He grips both hands on the
steering wheel and | ooks ahead.

EXT. NORTH DAKOTA ROAD - OVERHEAD - EVEN NG

JIMis nearing Mnot. W zoom out of M not now and back
east. Transition to...

| NT. EAST GRAND FORKS POLI CE DEPARTMENT - DAY
(no audio) ... OFFICER MATT FOX, yelling at his peers.
"EPI LOGUE: 1998."

MATT keeps yelling. MATT then falls to his seat, beginning
to sob while the others | ook at each other, not sure what to
do now. A woman wal ks up and pl aces a hand on his shoul der
while the others go back to their business. FADE TO ..

MATT is at his office, hands steepled, |eaning back on his
seat. He takes a breath. His nonitor has an i nage of MOLLY,
about 46 now, and she is listed as |last of kin. W zoomin
on the picture, and FADE TO. ..

EXT. MOLLY'S TRAILER - M NOT - AFTERNOCON

A police vehicle drives up to a run down trailer park. MATT
gets out of the vehicle and wal ks up to the rusted door. A
knock. A young boy appears: it's JIM who's 10.

JIM
Hi .
MATT
Are your parents home?

JIM
Just ny nom and ne.
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MATT
(takes off his
sungl asses)
Great. Wuld you get her, please?

JIM nods and runs to the back. Whispered tal king and then
eventually we see MOLLY, 46. MOLLY | ooks happier, nore well
adj usted, present.

MOLLY
Hel p you, officer?

MATT
Mol Iy Kingsl ey?

MOLLY
Yes.

MATT

You're Erin Kingsley's nother?

A beat. The nanme triggers MOLLY. W hear ERIN s | aughter in
her head. The voices build up and then..

MATT
Mol |'y?

MCOLLY
Yeah.

MATT

(del i berately)
This mght be difficult news for
you to hear, but your daughter,
Erin... is dead.

A beat. MOLLY | ooks surprised, upset even.

MOLLY
s this a practical joke? This
isn't funny.

MATT
No, ma'am | understand it m ght
be difficult for you to understand
this news.

MOLLY
VWo are you? \Were are you fronf?
How d you find ne?

MOLLY' s eyes dart around |ike a mad person.
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MOLLY
(eyes gl azi ng over)
's Tim Tim he put you up to
S.

| t
t hi

MATT
Ma'am please, | knowthis is
t ough news but you have to believe
ne.

MOLLY
My Erin's been dead for 18 years.
Now pl ease | eave ne al one.

MOLLY tries to slamthe door but MATT hol ds his hand out.

MATT
No, this happened a few days ago.
We just had trouble finding you.

MOLLY
(shaki ng her head)
Wiy are you doing this to ne?

MOLLY tries again to close the door but MATT resists once
agai n.

MATT
This is tough. W get it.

MOLLY shoves MATT away fromthe door, knocking himback with
surprising force.

MOLLY
Stop telling me it's tough! [|'ve
al ready been through this.
MATT
Ma'am if you would just calm
down. ..
MOLLY
(yel 1'i ng)
Erin's dead, | get it, now just

| eave ne al onel

At this point, another man wal ks out and holds MOLLY, who is
hysterical now.

MOLLY
(muffled, through
hi s arns)

Joe, it's back.



JOE
What ' s back?
MOLLY
Erin. Those feelings...
MATT
(to JOE)

H, sir, Joe? Is this your wfe?

JOE hol ds back MOLLY |ike he's protecting her.

JOE shakes his head. He then holds MOLLY tighter,

| ower .

MOLLY

JOE
Yes. Wiat's happeni ng here?
(to MOLLY)
What' d he say to you?
MATT
| had to tell her that we... found

your daughter Erin, dead in East
Grand Forks. W're fromthe police
departnment there. And your wife is
upset, | understand that.

JOE
You nust have the wong house.
Erin died al nbost 20 years ago.

MATT
(baffl ed)
This ... is Erin Kingsley we're
tal ki ng about ?

breaks free fromJOE and waves MATT away.

MOLLY
Just pl ease | eave now.
JOE
| think it would be best if you

| eft.

MATT nods and wal ks backwards, away fromthe trailer,

stil

faci ng them

MATT
This isn't easy for anybody,
ma'am My son was killed that
ni ght, too. By your daughter.

but
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MOLLY
It's not true.

JCOE
It's not her Erin.

JI M peers behind the doorfrane.

JI'M
Erin?
JOE
(points away from
t he door)
Jim
JI'M

| thought she was dead.

JOE turns around and shooes JIMaway fromthe door. JIM
resists and they argue all the way to the back of the
trailer. MOLLY, holding herself, unsure, is |ocking eyes
wth MATT.

MATT
Two peopl e are dead.

MOLLY
(shaki ng her head)
It's not Erin. It's not Erin. Erin
died in 1980.

MATT
There's a match on the DNA.

MOLLY
(bursting out)
It's not Erin!
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A beat. MATT, resigned, wal ks back to his car deliberately

as we hold on MOLLY. W hear the engine turn over.

MOLLY
Goodbye, officer. | hope you find
the right Erin.

MATT si ghs and pokes his head out the w ndow.

MATT
Of the record, ma'am | really
didn't want to be here. Your
daught er burned ny son alive. Just
be grateful that you know.
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MATT speeds away, and we hold on MOLLY as we pull away from
the trailer, and we see the whole trailer park as MOLLY is
engul fed in this poor side of town, and trapped in her mnd.

I NT. MAX'S HOVE - GUEST ROOM - NI GHT

We are | ooking at a bunch of postcards. These are the ones

that HANNAH mai led ERIN. W see that it is MAX reading them
He puts them down on the table and pulls his road maps out.
He pins down an address that is nearby. FADE TO

I NT. MAX'S VAN - NI GHT

MAX drives up to a house. It is HANNAH s hone. He steps
out si de.

EXT. HANNAH S HOVE - NI GHT
He hits the intercom

MAN (V. Q)
Hel | 0?

MAX
| s Hannah t here?

MAN (V. Q)
VWhat's this about?

MAX
Erin Kingsley.

A beat. There's hushed whi spering over the intercom The
door buzzes open. MAX wal ks back to his van and drives up
the path. At the top of the hill, a man waves hi m down. MAX
hops out.

MAN
(of fers hand)
Josh.

MAX
(takes the
handshake)
Hi .

JOSH
Hannah's boyfri end.

MAX
VWhere's Hannah?
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| NT. HANNAH S HOMVE - ENTRANCE - NI GHT

The m nute MAX wal ks through wth JOSH HANNAH steps out the
shadows and | ooks at him sizing himup. JOSH sm | es and
wal ks away.

HANNAH
You're Max, right?
MAX
Yeah.
HANNAH
How d you find us?
MAX
Had your address on an old

post car d.

HANNAH t akes a step back, eyebrow rai sed, and puts her hands
to her hips.

HANNAH
It's al most 11 PM

MAX
Then why'd you |l et ne through?

HANNAH pauses, then shrugs w thout a reply.

HANNAH
| take it this is bad news.

MAX
What do you nean? \What happened?

HANNAH
(aggressive)
You tell me, M. Boyfriend. What
happened? Why woul d el se woul d you
be here so | ate?

MAX
| haven't heard anyt hing.

HANNAH rol I s her eyes and puts her hands down.

HANNAH
Good, then | eave her al one! Like,
she's probably in a happy
relationship, not with you, and
that's that.



MAX
When's the last tinme you saw her?

HANNAH br eat hes out sharply and nods.

HANNAH
You just don't get it. Erin left
you, then Erin left me, and she's
out doing her own thing again.
Just let it go.

HANNAH shows MAX out, wal king to the door.

HANNAH
That was a di sappointing visit.
Now get out.

MAX
| made one m stake. | just want to
know how she is.

HANNAH
|"mnot telling you where she is.
You'll just harass her.

(poi nting now

Cet out.
MAX hol ds steady, not noving.

MAX
You weren't so perfect either.
What gives you the right to stil
be friends with her?

HANNAH
Erin and | have known each for
al nost 20 years. Take a step back
buddy. You're just a nobody that
Erin liked for a bit, and then you
broke that trust.

MAX
(poi nti ng)
You were the one putting bad ideas
i n her head, making her hate
herself. You're just as much to
bl ane.

HANNAH i s fed up and pushes hi mout the door,

where he
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stunbl es before getting bal anced again. HANNAH t owers over

MAX, who | ooks puny.
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HANNAH
l"mnot letting some man,
especially you, tell nme about ny
friendship with Erin. It's not
perfect, but it's better than
anyt hing she ever had with any
man.

MAX
You really think that?

HANNAH
| know t hat.

HANNAH points to his van.

HANNAH
Leave.

MAX
If Erin isn't okay...

MAX points right at HANNAH s face now.

HANNAH
it's on you.

HANNAH grabs his finger to wench it away but MAX takes a
swing with his other hand and punches her swiftly in the
throat, making her gag and falling to the floor.

HANNAH

(gaggi ng)
Asshol e!

MAX has that |ook in his eyes.

MAX
It's destiny that brought Erin and
me together. There has to be nore
than this.

MAX wal ks back to his van. HANNAH tries to grab hi m but
fails. MAX drives away. We |inger on HANNAH, zoom ng in on
her eyes. Then...

I NT. HANNAH S HOME - KI TCHEN - AFTERNOON

The sunlight is stream ng through the wi ndows. Around the
wal |, we see HANNAH on a desktop PC | ooking up directions to
East Grand Forks. When JOSH wal ks in, she mnimzes the

W ndows.
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HANNAH
Hey.

JOSH
Hey you. I'mneeting up with
friends for a drink. Wanna joi n?

HANNAH
I"mall right.
(a beat)
You ever think about Erin?

JOSH shakes his head no.

HANNAH
Wy not ?
JOSH
Wiy should | worry?
HANNAH
She's just a little troubl emaker
is all.
JOSH wags his finger.
JOSH

You' re thinking about what Max
told you a few weeks ago. You're
wor ri ed.

HANNAH
|"mnot worried! | just...
(grunts)
| hate that I want to know how she
I S.

JOSH
| nean, she is, or was, who knows
with you two anynore, your best
friend.

HANNAH st ands up and buries her face in her hands, thinking.

HANNAH
(reasoni ng)
| bet when | find her, she's gonna
be dati ng anot her douche bag and
tell nme to | eave and then we'll go
back to not tal king for another 5
years.



JOSH
At least you'll know she's okay.
(a beat)
Anyway, if you deci de ot herw se,
you know where to find ne.

JOSH of fers her a ki ss.

JOSH
Bye.

HANNAH r eaches out to hold his hand.

HANNAH
Erinleft me a voicemail. A while
ago. It was the last tine | heard
fromher. Didn't recogni ze the
nunber .

JOSH
Un .. okay. What'd she tell you?

HANNAH
That | Was right. About
ever yt hi ng.

JOSH | ooks baffl ed.

JOSH nods

JOSH
Everyt hi ng?

HANNAH
It's very unlike Erin Kingsley to
admt she's wong that easily.

and pats HANNAH s hand warnmnly.

JOSH
You're reading too nuch into it.
Maybe she was trying to apol ogi ze
about ... sonething.

HANNAH
| tried to reach her but no one
pi cked up.

JOSH
(shrugs)
Maybe she was on the road.
HANNAH
Yeah... yeah, you're right. | am

overthinking this.
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JOSH nods in agreenment and then | eaves. HANNAH remains stil
and then goes back to the PC and reopens the map directions.
We hold on her eyes. Linger, and linger, and then just |ike
t hat, HANNAH shakes her head, |eaves the directions, and
hops off. W zoomin on the map and then we virtually pan
over to Mnot, and zoomin where..

EXT. A TRAILER - N GHT

It's a run down trailer. It resenbles MOLLY' s previous
trailer.

"EPI LOGUE: 1980."
| NT. MOLLY'S TRAI LER - NI GHT
W npve i ndoors. MOLLY sits on a bed, alone with her

t houghts. Another man walks in with a glass of water,
smling, and MOLLY takes it.

MOLLY
Thanks, Joe.
JOE
You' re wel cone.
MOLLY
You really don't have to be here
all the time. I'll be okay.
JOE

(shaki ng his head)
Dan told ne to | ook after you.
will not |eave your side until...
(enmphasi zi nQg)
you are better!

MOLLY thinks for a mnute and then pats the seat besides
her. JCE sits down.

MOLLY
You really don't wanna have to
deal with ne.

JOE
It's okay. Just tell nme
ever yt hi ng.

MOLLY

Everyt hi ng?
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JOE nods. MOLLY begins tal king, and as they keep talking,
fade to...

MONTAGE

A tinel apse that spans years, from 1980 to 1988... we watch
MOLLY gradual ly inprove, wth obvious highs and | ows, but
she gradually learns to pick her head up. MOLLY remains
single but has help fromJOE, who gets her a job and MOLLY
| earns to be independent once again. Her life gets better
bit by bit. Then, we stop abruptly when there's a knock on
t he door.

I NT. MOLLY'S TRAI LER - MORNI NG

MOLLY opens the door; she | ooks healthier, fitter, and
happi er. EILEEN greets her.

El LEEN
Hey.
MOLLY
(surprised)
Hi .

El LEEN
Took a while to find ya. But...
gl ad you haven't left.

MOLLY
(shrug)
Haven't got anywhere else to go.
M not is hone.

A beat.

El LEEN
You | ook good.

MOLLY
Thanks. You too.

El LEEN

(noddi ng, happy)

VWO w.

MOLLY
What ?

El LEEN | ooks enotional, hol ding back tears.



El LEEN
" mjust happy that you're happy.
You know? Just thinking about you

back at the hospital, it hurt ne.
MOLLY
It was a long tine ago.
El LEEN
And you' re okay, Mol ?
MOLLY
| ' m okay.
El LEEN
Good.

A beat. EILEEN dawdles, |ike she's waiting to tel
sonet hi ng el se.

MOLLY
Wiy' re you here?

El LEEN
| just wanted to tell you that |I'm
| eavi ng. Tonorrow ni ght.

MOLLY
(1 ncredul ous)
You' re novi ng?!

El LEEN
Back to Texas.

MOLLY
Why ?

El LEEN

North Dakota, it ain't for ne.
Tried to make it work at the gas
station, tried to nmake it work at
t he di ner, but nothing.

MOLLY grabs EILEEN s shoul der affectionately.

MOLLY
W'l help you find a job.

El LEEN
(hol di ng up a hand)
No, no. Don't. W haven't talked
in years. Let's not pretend we're
friends now. W went through
shit... it's okay. But we've noved
( MORE)

MOLLY
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El LEEN (cont' d)

on.
MOLLY
| Want to hel p.
El LEEN
No, just... stay there.
El LEEN backs away.
El LEEN
Just stay right there, Mlly
Ki ngsl ey.
MOLLY

What do you have back in Texas?

El LEEN
My famly, Mlly. There's nothing
left for nme here now.

MOLLY follows her but ElILEEN hol ds her hands out. MOLLY
stops in her tracks like she's stopped by an invisible
barri er.

MOLLY
When | saw you or Dan, just being
around you two, it rem nded ne of
her. My baby girl. It was too
much. It's too nmuch right now. |
hope you get it.

A beat .
El LEEN
|"m | eaving now. | just thought
you' d wanna see nme one |ast tine.

MOLLY nods. Behind her, JOE wal ks out.

JOE
Mol .
(turns to | ook at
El LEEN)
Who's this?
El LEEN

An old friend.

El LEEN backs up nore and then wal ks away to her truck. Hold
on MOLLY and JOE as she drives away.
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JOE
VWho was that?

MOLLY
That was. ..

Focus on MOLLY, zoomin, and then..

EXT. MOLLY'S TRAI LER - DOORSTEP - MORNI NG

Al of a sudden, MOLLY is |ooking dowmn at the step of the
trailer. She picks up .... a baby. Baffled, MOLLY | ooks
around. No one nearby. The boy is very quiet, well behaved.

MOLLY
who are you?

MOLLY feels his face and his arnms. There's a peace around
him in the air.

MOLLY
You' re perfect.

MOLLY is beaming. W zoomin on the boy's eyes. It's JIM
and transition to:
INT. JIMS CAR - N GHT

We open on JIMs eyes, a match fromthe previous shot and we
see that he is pulling up to a driveway.

"EPI LOGUE: 2016."
This is MOLLY's hone in Mnot. JIMsteps out.
EXT. MOLLY' S HOVE - N GHT

JIMwal ks up the driveway with his bags and is greeted by
KELLY i mredi atel y.

KELLY
Hey.
JIM
(arms out)
| made it.
KELLY

Vel come hone.

JI M wal ks past KELLY and pats her shoul der gently.



JI'M
This is not ny hone.

KELLY just shrugs and foll ows.
I NT. MOLLY'S HOVE - LIVING ROOM - NI GHT

75.

JIMthrows his bags on the floor. The living roomis enpty.

JI'M
VWhere's Monf?

KELLY grabs his shoul der and wal ks around, | ooking at him

face to face.

KELLY
Now wait just a mnute. Before you
mar ch yourself up there and
deliver a saga, what's your plan?

JI M hesitates and then shakes his head, hands on hi ps.

pul |l s KELLY aside and | owers her voi ce.

JI'M
l|"mjust trying to keep her best
interests in mnd.

KELLY
Yeah, and as her live in
assistant, | know her best

interests are the truth, the whole
truth, and nothing but the truth.

JI'M
You know that she wouldn't let me
see anything on TV during 9/11?
And she told ne there was a bonb.
A bomb! | believed that until |
was 12.

KELLY sl aps his shoul der, knocking himback a bit.

KELLY
That says nore about your dunb ass
then your nom And renenber. ..
there's a difference between
protecting and just |ying.

JIM
We're protecting her ego, her
faith, everything.

A beat .

He
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KELLY
Just take a mnute to think and
listen to yourself .. Ms.

Kingsley will find out eventually.
And then where does that |eave

you?
JIM
| keep telling you she's not gonna
find out.
KELLY
(angry)

And *1* keep telling you she will!
Ms. Kingsley mght be forgetfu
but she's not dunb.

JIMwal ks away in a huff. He then turns around and nods
sonberly, thinking.

JIM
It's those days where she thinks
Erinis alive. Those days. Those
are the only happy days she'l
have left until we tell her.

KELLY
Ms. Kingsley will need to adjust
to her new nornmal here. VWich was
t he same as before, that Erin is

dead.
JIM
Yeah, but this tine will doubly
hurt.
KELLY
Then she'll have to get used to

it!

KELLY begins to march upstairs but JI Mrushes over and hol ds
her back. KELLY remains in place and sighs, shaking her
head.

KELLY
(turning around)
You know this is the right thing
to do.

JIM
| know that the Kingsleys have
suffered enough. My sister, ny
not her, don't they deserve peace?
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KELLY
Yeah. They do. But not by |ying.
Isn'"t this how we got into this in
the first place?

JIM
What do you nean?

KELLY
Just answer ne... do you believe
that I am doing the right thing?
And do you trust ne?

A beat .

JI'M
Yes. Gbviously. | trust you.

KELLY nods and rel eases JIMs grip, but JIMholds on

JIM
Let nme tell her.

KELLY nods. JI M wal ks past her and upstairs, as we zoom out
of the stairwell and out of the house.

EXT. MOLLY'S HOVE - N GHT
We hear yells of anger, agony, despa

i
sound of anger, despair, and nore fil
and then. ..

r, all from MOLLY. The
| the air... it builds

I NT. MOLLY' S HOVE - BEDROOM - MORNI NG
MOLLY | ooks right at us. The sunlight filters in behind her.

W pull away, slowy, and we hear tick, tick, tick. Her
breathing is normal.

MOLLY (V.Q.)
The 2nd tinme, it's just as
pai nf ul

JIM(V.QO)

Mom we don't have to tal k about
this anynore.

MOLLY (V. Q)
No, we do.

As we pull away nore, we reveal JIM sitting on the right of
frame, hunched over, hands fol ded. MOLLY seens to be
medi t at i ng.
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MOLLY (V. Q)
When t he police knocked on ny
door, it wasn't real to ne.

Now MOLLY and JIM are seated on the floor, a few apart,

| ooking right at each other. MOLLY, knees pulled to her
body, arms hugging it, |ooks vul nerable, |ike she was when
she was 28.

MOLLY
| was living in a reality where
Erin was dead al ready. This news
the police brought... it just
wasn't real. | hope you
under st and.

JI M nods, but then raises his eyebrows.

JI'M
You sound |like a different person
ri ght now.
MOLLY
(nods)

| feel different now Like a

wei ght has been lifted? Maybe the
wei ght was al nost off but it just
needed a little push.

JI'M
Al'l right, good. And you know t hat
Timis dead? That Erin is dead?
That Dan was | ooking after you?
And Joe and. ..

MOLLY waves JI M away.

MOLLY
Yes, yes. | renenber.

JIM
I"'m... sorry that | wasn't able
to bring Erin home to you. | know
that's all you wanted.

MOLLY hol ds a hand out and pats JIMon his thigh, a bit
awkwardly. MOLLY manages a smle even

MOLLY
But you really did bring her hone.
And | trust you, ny son, that you
are telling the truth



MOLLY's smle then fades.

MOLLY
| just never knew that my Erin
woul d be a killer.

JIM
But Mom Erin was pushed to her
limt. These terrible boyfriends,
t he abuse, it adds up.

MOLLY | ooks down with regret.

JIM
It's never that sinple, right?
MOLLY
No. It isn't.
MOLLY | eans back against the wall, eyes cl osed now.
MOLLY

| ... failed her. To protect her,
to keep her safe, all for her to

kill herself, terrified.
JI'M

But things wll be different now.
MOLLY

How?
JI'M

It just has to be.
MOLLY W pes a tear away and reconposes herself.

MOLLY
What's going to be different? Men?
Wnen? Us? What's happened has
happened.

A beat .

MOLLY
And Erin is dead.

JIM
But nom it's already different.
We're tal king about it. Me and
you. |'m i stening.
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| know you're |istening.

JI'M
And | wasn't before

MOLLY sm |l es and | eans forward, |ooking at JIMw th
fondness. JIMinstinctively | eans backwards.

MOLLY
When | saw you on that porch, you
really were perfect. And you stil
are. Even after your nother told
you about how bad of a nother she
was, about how she ignored the
police, you went on this quest for

ne.
JIM
| had to. For you.
MOLLY
No, you said it was for Erin.
JIM
(he thinks)

... right. You're right. But it's
really for us. W all deserve to
know what happened to Erin.

A beat. He leans forward to neet MCOLLY.

JIM
Tell nme about the day you found
ne.

MOLLY

It was the best day of ny life,
even in that run down trailer. It
brought nme back

JIM
Brought you back?

MOLLY stares past JIM to the wall, to nowhere.

MOLLY
| had been doing okay. It had been
8 years since Erin "died" and Joe
had been | ooking after ne,
pretending not to be in love with
ne.
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And he had to admt he | oved you
*and* buy you this nice house
*after* | went away for
uni versity.

MOLLY
What have | said about being
bitter?
JIM
Even Kelly thought that | grew up
her e!
MOLLY
Jim
JI M shuts his nouth.
MOLLY

He | oved you. Even before he
becane your father, he | oved you.
And you' ve gotten ne off topic

agai n.
JIM
Sorry.
MCOLLY nods.
MOLLY
When you arrived, things were
different. | wasn't |ost anynore.

| raised you on ny own, and it
brought nme back on track.

(a beat)
But Erin, Erin, Erin, it just kept
bothering ne. Like a tick at the
back of ny mnd. And |'msorry
that it stopped ne frombeing a
good nom

MOLLY pl aces a hand on his shoulder and JIMIleans on it.

MOLLY

l"msorry, Jim

(a pause. JIM

si ghs)
You' ve been with nme through ny
worst. But this is ne. Al ny
m st akes, ny failures. | hope you
forgi ve ne.
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JI M nods. Together, they neditate.

JI'M
(quietly)
Who are ny real parents?
MOLLY
(shaki ng her head)
No, don't do this to yourself. I'm
your not her.
JI'M
Mom it's okay. It all makes sense

now.
He renoves MOLLY' s hand.

JIM
| had a kinship with Erin. Al nost
i ke she was talking to ne.

JIMwaves his hand in the air dramatically.

JIM
Li ke a ghost. An apparition. A
not her tal king to her son..

JI M notices MOLLY | ooking right at him

JIM
You think |'m nuts.

MOLLY
No. | think you're nmy son, Jim

JI'M
Was it Marty? Or Max?

MOLLY shakes her head and stands up. JIMIooks up at his
not her .

MOLLY
| " m your not her.

MOLLY offers her hand. JIMtakes it up and then stands up
t 0o.

MOLLY
Thank you for hel ping nme find
Erin.

MOLLY gi ves hima hug. JI M hugs back and they stay there for
a m nute.
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MOLLY
And thank you for telling ne the
truth.

JIM
(noddi nQ)
Yeah.

MOLLY sm | es and then wal ks away slowy, deliberately.

JIM
Mom
MOLLY
(turns around)
Yes?

JIM
"1l stay for dinner.

I NT. MOLLY'S HOVE - DI NI NG ROOM - NI GHT

(no audio) JIM MOLLY and KELLY have take-out as nusic

pl ays. They are enjoying thensel ves, though the whol e
situation is tinged wwth a bit of sadness and MOLLY | ooks a
bit down. But the three of them together have a good di nner
and then. ..

I NT. MOLLY'S HOVE - UPSTAI RS BEDROOM - NI GHT

JIM on the bed, is browsing his phone, |ooking through his
messages with KAREN. A knock on the door. KELLY wal ks in.

KELLY
You | eavi ng tonorrow?

JIM
(puts down his
phone)
Yeah.

KELLY
| hope you visit nore now.

JI'M
" m t hinki ng about noving back.

KELLY' s eyes wi den.

KELLY
No shit, the prodigal son returns.
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JIM
I"'mtrying to be a better person.
Li sten nore.

KELLY
(noddi ng
hesitantly)
Uh- huh.
JI'M

VWhat ? You don't trust ne?

KELLY
| already got ny hands full with
one Kingsley. Now there are going
to be two?

JIM
"Il be out of your way, prom se.

KELLY smrks and taps the doorfrane.

KELLY
| won't be | ong here anyway.
Bi gger plans. You're gonna have to
step up eventually.

JIM
M not PD s gonna have *their*
hands full.

KELLY makes a face.

KELLY
Who said anyt hi ng about M not ?
(a beat)
Good ni ght.

KELLY | eaves. JIMreturns to his phone for a mnute but his
eyes drift to ERIN s journal. The journal flips open by
itself. ERIN s 10-year old voice fills the air.

ERIN (V.Q)
July 10, 1980.

I NT. MOLLY'S HOVE - KITCHEN - MORNI NG

(no audio) JIMtalks to MOLLY, who junps up, happy, and hugs
JIM
ERIN (V.Q)
Mom still gets high, doesn't

bel i eve ne.
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KELLY | ooks on, not rolling her eyes but genuinely pleased
that JI M has decided to nove back honme. The three of them
bond. MOLLY is happy.

ERIN (V. 0.)
| hate her. | hate her so nuch.
Hannah told nme to just forget her.

INT. JIMS CAR - MORNI NG
JIMis driving, KELLY is besides him

ERIN (V.Q)
| yelled at her at her job. But
then she was really nean to ne at
Hannah's trailer.

JI M and KELLY | ook at each other.
ERIN (V.Q)
Wy is she still living with Tin®
Why doesn't she understand?

JIMgives a slight nod. KELLY raises her eyebrows and | ooks
back at the road. JI M shrugs and keeps driving.

ERIN (V. O)
Every time | see her, | see him
in the nmerry go round, his eyes on

ne.
EXT. NORTH DAKOTA STATE FAIR - DAY
JIM and KELLY wal k up to the entrance.

ERIN (V.Q)
And so | burned him | burned him
in his dunb trailer.

FLASHBACK (no audio): ERIN, 10 years old, holds a gascan and
brings it over to the trailer, where TIMis tied up, gagged.
HANNAH i s besides him wapping the |last of the tape and
rope. HANNAH nods. ERIN s eyes are abl aze and dunps gas al
over TIM Wthout hesitation, she drops a match and wal ks
backwards slowy as the flanes eat TIMup. HANNAH, who is

al ready outside, yells for her. ERIN remains in place.

ERIN (V. O)
Bad peopl e deserve bad things. And
if no one |listens, people die.

ERI N absorbs the flanes. Her body is alnost burning at this
point. TIMstares eerily at ERIN and | aughs, an evil | augh.
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The two | ock eyes ... suddenly, HANNAH tackles her and
brings her out of the fire.

HANNAH has to practically drag her away fromthe fire as
ERINis in a trance. Her clothes are all burnt. ERI N keeps

| ooking at the flanes, hearing TIMs yells, and then manages
a grin.

ERIN (V. Q)
| wanted to die. | Wanted to watch
himdie. But... Hannah took ne

away.

LATER: ERIN | ooks out a car window, the fire in the
refl ecti on.

ERIN (V. Q)
Hannah's dunb ol der friends drove
us away. | had to | eave Bonni e and

David. | had to | eave Mom | had
to | eave M not.

A transition to ERIN | ooki ng out another car w ndow but now
wi th a packed car and ERIN ready to | eave M not.
ERIN (V. Q)
There are days that |I feel like |

never left that nerry go round.

Back to present day. JIMand KELLY up to the top of the
merry go round, then to the main entrance, and then at each
ot her.

ERIN (V. Q)
But now we're | eaving M not. Maybe
that'll be different. Maybe it'l
be the sane... but at least |I'm
trying sonet hi ng new

JIMand KELLY then turn back to | ook at the fairgrounds and
pan up again, this time past the nmerry go round and finally
all the way up, above.

ERIN (V.Q)
But at least now I'Ill have the
opportunity to start again.
Keep panning up... and then to blue, then black, then..
| NT. A PANTRY - AFTERNOON

The pantry door opens. A woman pulls out a box fromthe top.
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"1 MONTH AGO

We realize this is CLAUDETTE who is | ooking through old
bel ongi ngs.

The box falls.

There are muttering of 4 letter words and then CLAUDETTE
tries to gather everything back together. But then she
real i zes she does not recogni ze any of these things. She
hol ds themup to get a better | ook.

These are pictures of ERIN, but to her, these are of an old
girlfriend of Max. At first her eyebrows furrow, but then
she realizes who this person is. W see her sort through old
phot os and nenories and journals. There's a knock. A person
is at the front door, and she puts the lid back. It's dark
and we are left with the nenories of ERIN

"THE END. "

FADE QUT.



